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Band of H.M. Royal Air Force 


conducted by FLIGHT LT. J.H. AMERS (with Male Chorus) 
awe by the sea; It’s a long way to Tipperary ; 
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yi Tit Sentral Band of the Royal Air Force 
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conducted by WING COMDR. A. E. SIMS, O.B.E. 


Royal Air Force March Past; 
March of the Royal Air Forces Association SEG7633 


The Drury Lane Theatre Orchestra 


conducted by CHARLES PRENTICE 
“The Student Prince ’’— Romberg: 


THEA TRE. LA ND SUGGESRER ; Deep in my heart, dear; Drinking Song ; 


ond King ’’— Friml: 
Nocturne; Only a rose; Song of the Vagabonds ; Someday 


conducted by REGINALD BURSTON 


** South Pacific ’’— Rodgers : 
Some enchanted evening ; I’m gonna wash that man right 
outa my hair; Younger than Springtime; 
Honey Bun; This nearly wasmine SED5531 


eyEETHEART No.2 


EVERY pony 5 with RAY MARTIN AND HIS ORCHESTRA 


Teddy O’Neil; The Green Glens of Antrim ; 
Heartbeat; Two kinds of tears SEG7631 


Blue Star (SF) ; Love isa many-splendored thing (W) ; 
Kiss in the dark (W); SilverMoon(W) SEG7632 


Aner Wictor Silwester AND HIS BALLROOM ORCHESTRA 


The Vic Ash Quartet 


uring EDDIE THOMPSON — piano) 
me or leave me; Good bait; Igotit bad and that ain’t good ; 


EL NRINET watt Dreamalittledreamofme SEG7634 
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OSCAR PETERSON .......ccccccceess Body and soul 
ART TATUM ......-ccccccccss- Can’t we be friends 


“Prep; sow iilissietien anal Everything happens to me 


TEDDY MS sox 


BUD POWELL 
OSCAR PETERSON 
ART TATUM 


BUD POWELL 
OSCAR PETERSON 


NEW ON a 
A 


{?! recorded under the 4 


personal supervision of Norman Granz2 
ROY ELDRIDGE - DIZZIE GILLESPIE 
¢ OSCAR PETERSON 
Roy and iz LOUIS BELLSON 
HERB ELLIS 
RAY BROWN 


PERSONNEL INCLUDES: COUNT BASIE 
REUNALD JONES - THAD JONES 

WENDELL CULLEY - JOE NEWMAN 

E¥YRY COKER: BILL HUGHES - BEN POWELL 
GRAHAM - MARSHALL ROYAL 
ASS. CHARLIE FAWLKES 

lA SONNY PAYNE 

EDDIE JONES 

FREDDIE GREENE 


pa—Lionel Hampton—Teddy Wilson 


Gene Kru 


trumpets 
piano 
drums 
guitar 
bass 


piano 
trumpets 
trumpets 
trombones 
sares 
sares 
drums 
bass 


guitar 


bass 


Anita O'Day Collates 





The man I love 
Tea for two 


TD IIR, 6 occcoccoccceecess Tea for two 


Willow weep for me 
I cover the waterfront 
Stompin’ at the Savoy 


TEDDY WILSON ............s0.0-- Oh, lady be gool 


Hallelujah 
The second Astaire blues 33CX10024 


I’ve founi a new baby 
I can’t get started 
Trumpet blues 

Algo bueno 


Pretty eyed baby (vocal: Roy and Diz) 338CX10025 


Every day (I have the blues) 

The comeback 

Alright, okay, you win 

In the evening (when the sun goes down) 
Roll ’em Pete 

Teach me tonight 

My baby upsets me 

Please send me someone to love 

Ev’ry day 33CX10026 


Avalon - Just you, just me - Blues for Benny 
I got rhythm - Moonglow - Airmail special 33CX10027 


Rock ’n’ roll blues - Love for sale 

Lover come back to me - Lullaby of the leaves 
No soap no hope, blues - The Laly is a tramp 
Speak low - Strawberry moon 33C9020 





LIONEL HAMPTON 
Lionel Hampton Quartet +" sow: 
OSCAR PETERSON 


The 


I, he l 1 LIONEL HAMPTON 
l0ne/ H RAY BROWN 

am t DY RICH 

oY Dla dop: 

HERB ELLIS 


The Gene Krupa Quagtef.... 
BOBBY SCOTT 
JOHN DREW 


m-Garter-Bellson. L219, 


BENNY CARTER 
LOUIS BELLSON 


The Tatu 


MEADE LUX LEWIS 
LOUIS BELLSON 


yer Plays Bob prygamneyel 


MEL LEWIS 


vibraharp 
bass 
drums 
piano 


vibraharp 
bass 
drums 
piano 
gui.ar 


drums 
tenor sar 
piano 
bass 


piano 
alto sar 


drums 


trombone 
piano 
bass 
drums 


This can’t be love 


China boy SEB10028 


Makin’ whoopee 
Bach’s blues SEB10029 


*S wonderful 
Hands across the table 
Blues in B flat SEB10027 


Hangover boogie 
Bush Street boogie SEB10030 


The ulldog blues 
Sticks and stems SEB10031 
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Louis Armstrong and his All-Stars 

***Back O’ Town Blues (Luis Russell, Louis 

Armstrong) (V by Armstrong) 
**A Theme from ‘* The Threepenny Opera ’’ 
(Blitzstein, Brecht, Weill, arr. Turk Murphy) 
(V by Armstrong) 
(Philips PB574—6s. 0d.) 

(Am. Columbia, matrix number untraced)—Arm- 
strong (tpt); Barney Bigard (cit); Trummy 
Young (tmb); Billy Kyle (pno); Arvell Shaw (bass) ; 
Barrett Deems (drs). Date untraced. 

The first side is a very ordinary Armstrong, 
with moderate examples of his present-day 
playing and singing throughout, vaudeville 
fashion. The reverse has some fine restrained 
trumpet, but an unnecessarily long and, in 
places, revolting lyric that might easily incite 
impressionable teenagers to violence (and has 
had that effect in America, I understand). If 
Louis had continued to play throughout in the 
manner in which he started the side, it would 
have received double the numbers of stars, but 
I refuse to acclaim such obviously decadent 
lyrics that have not even the naivety of folk 
song. O.K. 


*Chet Baker Ensemble 
***Bockhanal (Montrose); Ergo (Montrose) ; 
Moonlight Becomes You (Van Heusen) ; 
Head Line (Montrose); A Dandy Line 
(Montrose); Little Old Lady (Carmichael) ; 
Goodbye (Gordon Jenkins); Pro Defunctus 
(Montrose) 
(Vogue LP LDE163—29s. 63d.) 
(Am. Pacific Jazz, tape Nos. PJ416-D3, PJ417-D3)— 
Baker (tpt); Herb Geller (alto, tnr); Jack Montrose 


(tnr) ; Bob Gordon (bar) ; Russ Freeman (po); Joe 


Mondragon (bass); Shelly Manne (drs). 14 and 
22/12/1953. Hollywood. 

Since his first records with the Gerry Mulligan 
Quartet, Chet Baker has made several LPs 
under his own name. For this album he hired 
Jack Montrose to write eight arrangements as 
well as to play tenor sax. Montrose, a classically 
trained musician, who wrote Etude de Concert for 
the second Shelly Manne LP, has tried out a 
new experiment here. In the opening choruses 
of Bockhanal, A Dandy Line and Little Old Lady 
the front-line instruments play alone to prove 
that they can swing without the help of Messrs. 
Freeman, Mondragon and Manne. Baker takes 
most of the limelight, but I found the solos by 
the late Bob Gordon to be the most interesting. 
Herb Geller plays tenor sax in the ensembles 
and switches to alto for solos. Unfortunately he 
is given a chance to play alto only on Bockhanal. 

Like many recent Hollywood-recorded LPs 
the arrangements are clever to the point of being 
too sophisticated, but Gordon Jenkins’s slow 
Goodbye is a soulful score played with plenty of 
warmth. According to the notes, this was one 
of the tunes played at Bob Gordon’s funeral last 
August. E..J. 


Count Basie and his Orchestra 
***April In Paris (Harburg, Duke) (5) 
****Roll "Em Pete (Johnson) (V by Joe Williams) (a) 
(Columbia-Clef LB10022—6s. 73d.) 


(a) (Am. Clef C89162-A), (b) (do. do. -B)—Basie 
(pno); Bill Graham, Marshall Royal (altos); Frank 
Foster, Frank Wess (inrs); Charlie Fowlkes (bar) ; 
Ed. Culley, Renauld Jones, Jones, Joe New- 
man (tpis); Henry Coker, Bill Hughes, Benny 
Powell (tmbs); Freddie Greene (gtr); Eddie Jones 
(bass); Sonny Payne (drs). 1955. U.S.A. 
_ Roll ’Em Pete gets its name from the fact that 
it was written by boogie pianist Pete Johnson, 
and the title has nothing whatever to do 
with the lyrics. These are another of those 
typical blues. outbursts about women whose 
charms are more to be admired than their 
continence. Joe Turner recorded the saga with 
Pete Johnson in 1938 (deleted Parlophone 
R2672 here). Now it is revived by Count 
Basie’s latest and greatest blues singer (see last 
month Basie review) who, with the swaying 
Basie band behind him, gets a more exciting 
rock out of the roll than all the current rock 
and roll pieces put together. 

he more serious aspects of Vernon Duke’s 
charming April In Paris are rather marred by a 
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AZZ “. 


SWING 


Reviewed by 


EDGAR JACKSON 


quote from Pop Goes The Weasel and a three- 
endings stunt, the reason for which has escaped 
me. Leaving out (and I wish they had !) these 
tricks, and dealing with the record purely as 
jazz, it’s a good sample of the Basie band, but 
just misses the drive with which it can play. 
E. J. 


*Ruby Braff and Ellis Larkins 
‘* Two Part Invention In Jazz’”’ 
***L_ove For Sale (Porter) (2); I’ve Got A Pocket 
Full Of Dreams (Burke, Monaco) (a); Blues 
For Ruby (Larkins) (a); I’ve Got The World 
On A String (Arlen) (b); Please (Robin, 
Rainger) (6); Old Folks (Robinson, Hill) (5) 
(Vanguard LP PPT12010—26s. 5d.) 
(a) (Am. Vanguard, tape No. F8-OL-3083), (0) (do., 
—" -8084)—Braff (tpt); Larkins (pmo). 17/2/1955. 
S.A. 


Whatever the result may be after more 
hearings, for the moment this record has left 
me cold. 

Ruby Braff, latest trumpet player to capture 
the plaudits of the jazz intelligensia, is, I agree, 
a great exponent of his instrument. His style 
belongs to any period only to the extent that it 
has been cultivated from many. It is thus at 
once fresh and original. And one realises this 
none the less because it is exploited through the 
media of unassailable tone and technique and 
a sense of phrasing that could belong only to a 
truly jazz-minded artist. 

When I first heard him in accompaniments 
to Ella Fitzgerald I thought Ellis Larkins a 
pianist with more than enough of the right, 
modern ideas to be a jazz celebrity, but who 
didn’t swing. I now realise that in his own 
subtle way he does swing. 

I realise, too, that the ideas each man 
presents here, and the way they work together, 
are more than enough to justify their record’s 
title of ““ Two Part Invention ’’. 

Why, then, have they failed to satisfy me ? 
The answer, to my mind, is that just trumpet 
and piano don’t match and are bound to 
sound “‘empty’’. At any rate, that’s what I 
felt when I first heard it attempted by Arm- 
strong and Hines nearly thirty years ago, and 
Brafi and Larkins have been unable to make me 
fee! otherwise. 


*xBob Brookmeyer rtet 
****Liberty Bell (Brookmeyer) (a); Have You Met 
Miss Jones ? (Rodgers) (6); Isn't It 
Romantic ? (Rodgers) (c); Blues (Trad.) (e); 
Doe Eyes (Mitchell) (d); Red Devil (Mitchell) 
(f); Body And Soul (Green) (2); Last 

ance (Brookmeyer) (zg) 

(Vogue LP LDE164—29s. 63d.) 

(a) (Am. Pacific Jazz 1656), (b) (do. 1657), (c) (do. 
1658), (e) (do. 1660)—Brookmeyer § (valve-tmb) ; 
Johnny Williams (po); Bill Anthony (bass); Frank 
Isola (drs). 5/7/1954. U.S.A. 

(2) (do. 1659), (f) (do. 1661), (g) (do. 1662), (hk) (do. 

63)—Same personrtel, except Red Mitchell (bass) 
replaces Anthony. 7/7/1954. U.S.A. 


There are a couple of points here on which 
Vogue don’t seem able to make up their minds. 
One is how to spell the last word of the first 
title—they give Belle on the label and Bell on 
the sleeve. The other is which bass player plays 
in which titles—the label and the sleeve give 
conflicting information. 

However, these are minor matters and what 
is more important is that this LP is on the whole 
another first class example of jazz in the modern 
manner. Both Brookmeyer’s and Red Mitchell’s 
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originals make adequate material. Bill 
Anthony is a little heavy for a group like this. 
but Williams and Mitchell are excellent and 
the leader again shows that he is one of the best 
of the newer trombonists. E.J. 


*Conte Candoli 

**Fine And Dandy (Swift, James) (a); Night 
Flight (Pete Candoli) (a); I Can’t Get 
Started (Duke) (2); On The Alamo (Jones, 
Kahn) (a); Tune For Tex (Billy Taylor) (0) ; 
They Can’t Take That Away From Me 
(Gershwin) (6); Eve ing Happens To Me 
(Dennis, Adair) (0); I°ll Remember April 
(Raye, De Paul, Johnston) (5) 

(London LP LZ-N14016—29s. 63d.) 


(z) (Am. Bethlehem, tape No. TV22683), (6) (do., 
do. TV22684)—Candoli (tpt); Claude Williamson 
(pno); Max Bennett (bass); Stan Levy (drs). Circa 
mid-1954. U.S.A. 

After appearing on record with Charlie 
Ventura, Stan Kenton, Woody Herman, 
Chubby Jackson and Gene Norman’s “ Just 
JjJazz’’, trumpeter Conte Candoli has been 
given a chance to lead his own group in the 
studio. On this showing it seems that Conte is 
best suited to the role of soloist in someone else’s 
band. There just isn’t enough variety in these 
eight performances and the addition of one or 
two saxes would have created mofe contrast. 
It is also disturbing to find that Candoli’s 
intonation is uncertain in several places. The 
rhythm section plays well, although Levey’s 
over-loud drumming seems more suited to a 
big band than a group of this nature. Claude 
Williamson’s solos are tuneful and his work as an 
accompanist is very good. Candoli, however. 
has played much better than he does here : 
nowhere on this record does he reach the 
standard of his solo on Pennies From Heaven with 
Stan Kenton (Capitol CL13928). E.j. 


*Buck Clayton 
** Buck Clayton Jams Benny Goodman Favourites ”’ 
****Christopher Columbus (Chu Berry) (2); Don't 


Be That Way (Edgar Sampson) (b); Un- 


decided (Charlie Shavers) (5) 
(12 in. Philips LP BBL7068—35s. 13d.) 


(a) (Am. Columbia, tape No. XLP34189)—Clayton 
(tpt); Lem Davis (alto); Julian Dash (inr); Charlie 
Fowlkes (bar); Joe Newman (tpt); Henderson 

mbers, Urbie Green (imbs); ‘* Sir Charles °’ 
Thompson (pno, celeste); Freddie Greene (gtr) + 
Walter Page (bass); Jo Jomes (drs). 16/12/1953. 


(6) (do., do. XLP34190)—Clayton (tpt); Davis 
(alto); Coleman Hawkins (inv); Fowlkes (bar) ; 
Green, Trummy Young (tmbs); Billy Kyle (pno) ; 
Green (gir); Milton Hinton (bass); Jones (drs). 
13/8/1954. U.S.A. 

t Mis-spelt Green on sleeve. 

Yet a third 12 in. George Avakian-John 
Hammond-produced Buck Clayton Jam Session, 
this time with Buck and his cohorts doing a 
workout on three of the numbers which were 
among the most popular in the Benny Goodman 
repertoire when Benny was at the height of his 
fame. 

It has the same fault as its predecessors (on 
Philips BBL7032 and BBL7040)—too few tunes 
and each going on for too long. We all know 
that one of the complaints against the 78 disc was 
that it did not allow a soloist time to get going. 
But that is no reason why the LP should be 
made a vehicle to go to the other extreme, as 
this one does with its 36} choruses of Christopher 
Columbus taking up the whole of an over-twenty- 
five-minutes side. A 10 in. disc could have been 
quite enough for the performers’ purpose and 
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the listeners’ staying power, not to mention also 
the pockets of most of us. 

However, apart from this, this is a good 
record, especially for those who like mid-period 
jazz. The soloists are all good, especially Urbie 
Green, and the group as a whole swings always 
exhilaratingly and often quite excitingly. 

If you’ve heard the Clayton Jam Session on 
Philips BBL7032, you'll be interested to know 
that Christopher Columbus comes from the same 
session and is by the same group. E.J. 


*Chris Connor 
***Lush Life (Strayhorn) (a2); Out Of This World 
(Arlen, Mercer) (a); A Cottage For Sale 
(Robison, Conlay) (a); How Long Has This 
Been Going On ? (Gershwin) (a); Goodbye 
(Gordon Jenkins) (6); Stella By Starlight 
(Young, Washington) (6); Gone With The 
Wind (Wrubel, Magdison) (6); He’s Coming 
Home (De Forest) (5) 
(London LP LZ-N14007—29s. 63d.) 
(a) (Am. Bethlehem, tape No. TV22036), ) (do., do. 
TV22037 )—Chris Connor (voc) acc. by Th e Vinnie 
Burke Quartet: Burke (bass); Ronny Ordich (clt, 
flute) ; Don Burns (accordion) ; Joe Cinderellat (gir) ; 
Art Mardigan (drs). Probably circa mid-1954. 
+ Almost certainly a pseudonym, but this reviewer 
cannot say for whom. 


Chris Connor, ex-Kenton singer and now an 
act on her own, deserves this first LP to be put 
out here. The choice of songs is good and Miss 
Connor has ideas of her own which give them a 
new complexion as well as revealing a more 
enlightened jazz sense than ninety-nine out of 
any hundred other white singers, even American, 
possess. Except for occasional doubtful intona- 
tion, she also has the technique to make the 
most of her rich and emotional voice. ___E.J. 


Hank D’Amico Quartet 
***Hank’s Holiday (D’Amico); Billy’s Bubble 
(Triglia) ; Tomorrow (Baker) ; Gone (Kress); 
Grasshopper (Jones); Bernie’s Tune (Bernie 
Miller); Hank’s Dilemma (D’Amico); The 
Nearness Of You (Carmichael). 
(London LP LZ-N14005—29s. 63d.) 

‘Am. Bethlehem tape numbers DBL201, DBL202)— 
D’Amico (cit); Billie Triglia (pno); Milton Hinton 
(bass); Charlie Smith (drs). Circa October, 1955. 
New York. 


The gulf which separates a merely competent 
musician from a genuinely creative one is 
considerable. D’Amico, whose main claims to 
recognition are his 1936 to 1939 sojourn with 
Red Norvo and 1940/41 period with Bob 
Crosby, comes into the former category. His 
work on this record, although pleasant enough, 
is never compelling. He plays with taste, tech- 
nical proficiency and a certain inventiveness, but 
one is left feeling that all he had to say could 
have been said on a single 78 disc. E.J. 


*xJohnny Dodds and his Black Bottom 


Stompers 
****Weary Blues (Matthews) (a2); New Orleans 
Stomp (Hardin, Armstrong) (6); Come On 
And Stomp, Stomp, Stomp (Smith, Waller, 
Mills) (c); After You’ve Gone (Creamer, 
Layton) (d); Joe Turner Blues (Handy, 
Hirsch) (e); When Erastus re His Old 
Kazoo (Spier, Coslow, Fain) (f); Forty And 
Tight (Melrose) (g) ; Piggly Mile iy (Cobb) (h) 
(Vogue-Coral LP LRA10025—29s. 6 d.) 

(a) (Am. Vocalion E22721, (b) (do. £22723)—Dodds 
(clt); Louis Armstrong (tpt); possibly Honore 
Dutray (tmb); Barney Bigard (fnr); Earl Hines 
ee) Bud Scott (bj0); Baby Dodds (drs). 22/4/27. 
Chi 

(c) ‘do. cages}. (2d) (do. C1241), (e) Go. C1242), at _ 
C1245)—Dodds (cit); George tchell, Reuben 
Reeves (tpts); Gerald ——" rey ; Charlie 
Alexander ( pmo) i. — Scott (bjo); Baby Dodds 
(drs). 8/10/27. Chi 

(zg) (do. C3936), (h) om C3937)—Dodds (cit); Herb 
Morand (tpt); Frank Melrose (jo); Baby Dodds 
(washboard). 24/7 /29. Chicago. 


The originals of these fine examples of Johnny 
Dodds’ playing were recorded very harshly ; I 
know, I possess them all in that form ; and the 
transfer process hasn’t helped much. Still, 
despite the purely technical defects, there is 
some exhilarating jazz here. 

Bigard’s tenor is rather corny; Hines’ 
piano is not typical of the Hines we know from 
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the Armstrong records made a year later. 
Reeves is a fine trombonist in the Roy Palmer 
tradition. I don’t care for the whinnying 
trumpet on After You've Gone, though Dodds’ 
solo, in the low register, is delicious. 

Perhaps the most satisfactory pair are the 
two Washboard Band sides of 1929. Morand 
plays a mellow cornet, and Dodds is absolutely 
relaxed and inspired, O.K. 


*Victor Feldman Modern Jazz Quartet 
***Suite Sixteen: Monody (a), Minore (b), 
Habanera (c), Epilogue (d) (Crombie) ; Duffle 
Coat (Gabley) (g); Deep In A Dream (Van 
Heusen) (e¢); Easy To Love (Porter) (h); 
Time Will Tell (Crombie) (f) 
(Tempo LAP6—29s. 63d.) 
fa) (Vogue VOG-244), (b) (do.-245), (c) (do. -246), 
(d) (do. -247), (e) (do. -248), (f) (do. -249)—Feldman 
(vib); Tommy Pollard ( Eric Peter (bass) ; 
Tony Crombie (drs, pno). 12/9/1955. London. 
(g) (do. -250), (h) (do. -251)—Feldman (vib) ; 
Norman Stenfalt (no); Lennie Bush (bass); Phil 
Seamen (drs). 21/9/1955. London. 


*xVictor Feldman Big Band 
***Introduction (Feldman) (c); Cabaletto (Feld- 
man) (6); Elegy (Feldman) (a); Big: Top 
(Feldma”) (6); Maenya (Reece) (e) 
(Tempo EP EXA29—13s. 7 73d.) . 


(a) (Vogue VOG252), (b) (do. VOG253), (c) (do. 
VOG254), (¢) (do. VOG255), (e) (do. VOG256)—Feld- 
man (vib, drs, conga drm); Derek Humble (alto) ; 
Tubby Hayes, Ronnie Scott (tmrs); Harry Klein 
(bar); Jimmy Deuchar, Dizzy Reece, Jimmy 
Watson (tpts); Ken Wray (tmb, bass-tpt); John 
Burden { French horn); Jim Powell (tuba) ; Norman 
Stenfalt (pn0) ; Lennie Bush (bass) ; Phil Seamen 
(drs). 21/9/1955. London. 

Last September we bade farewell to multi- 
instrumentalist Vic Feldman on his departure to 
America. The latest news of his doings on the 
far side of the Atlantic is that he is now a 
featured soloist with the Woody Herman Herd, 
has made some records for the revived ‘‘ Key- 
note”’ label with Kenny Clarke and Hank 
Jones, and has appeared on American Tele- 
vision in a Steve Allen show. 

Just before he sailed for the States he did three 
sessions for the Vogue company. As you might 
expect from its title, in the LP there is more 
than a hint of Milt Jackson’s Modern Jazz 
Qua-tet about Vic’s group, particularly on the 
slow ballads. But Tony Crombie’s Suite Sixteen 
goes a long way towards introducing something 
different, for this extended work is broken down 
into four movemenis. My one complaint is that 
there are no “ rills’? between the movements, 
which makes it impossible to select, say, the 
second or third for individual plying. 

Victor’s touch is very expressive, while 
Tommy Pollard’s piano work contains some of 
the most original-sounding keyboard playing 
you are likely to find in this country. 

On the Big Band EP, Tony Hall introduces 
all the musicians on the first track and then the 
band goes through four originals, the best of 
which is Feldman’s delightful Flegy. Some of 
the musicians (Ronnie Scott in particular) 
sound better than they have done for a long 
while, and the disc is an excellent example of 
local stars in a good setting. 


* Four Saxophones In Twelve Tones ” 

****Lost In A Fugue -* Murphy) (a); Tone 
Poem (Murphy) (6); I Only Have Eyes For 
You (Dubin) (5); Frantastic (Murphy) (5); 
Frankly Speakine en (Manet (2); Mlusion 
on age (a); Caleta (Murphy, Laguna) (b) ; 

Crazy Quilt (Murphy) (a) 
(Vogue LP LDE170—29s. 64d.) 
(Gene Norman, tape Nos. GNP-151, -152) 


(a)—Lyle ‘** Spud *’ Murphy (leader, celeste); Russ 
Cheever (sop); Frank Morgan (alto); Buddy 
Collette (inv); Bob Gordon (bar) ; Buddy Clarke 
(bass); Chico Hamilton (drs). 1954. Los Angeles. 

(6)—Same personnel, except Ritchie Frost (drs) 
replaces Hamilton. 1954. Los Angeles. 

Note.—Frantastic and Frankly Speaking available 
also on Vogue V2355 and 45V2355. 


This LP carries out only half of what its title 
is presumably meant to imply. There are four 
saxophones all right. But if by “In Twelve 
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Tones’ ex-Benny Goodman arranger Spu: 
Murphy (whose record this really is insomuc!: 
as he, in addition to leading the group, wrot« 
six of the tunes, collaborated with Eddie Lagun 
in a seventh and scored all eight of them 
wanted to claim that he was exploiting th. 

twelve-tone system as used by, among othe: 

Continental modern “classicists’’, Arnold 
Schoenberg, then I can only ask: Who does 
he think he’s kidding ? 

With which comment let’s get down to the 
record not for what its title may suggest, but 
for what it is. Which is just jazz in the modern 
manner—and an enticing example of it at that 
Mr. Murphy’s tunes are on the whole good 
enough ; his ideas on arranging are sufficiently 
his own and more than sufficiently good to be 
new and refreshing. But what has done most to 
win the collection its four stars is the excellent 
performance by the group in general and the 
four saxists in particular. If you want to 
go one further and decide who is the best of 
the saxists, listen to altoist Frank Morgan. E.J. 


Stan Getz Quintet 
***How Deep Is The Ocean ? (Berlin) (b) 
***Thanks For The Memory pee (a) 
(Columbia Clef LB10024—6s. 73d.) 


(a) (Am. Clef 146-A) (6) (do. -B)—Getz (inr); Duke 
Jordan (pno); Jimmy Raney (gir); Bill Crow 
(bass); Frank Isola (drs). 29/12/1952. U.S.A. 


Most readers will be familiar with the music 
of Stan Getz’s small groups. These two tracks 
are little different from the many Quartet and 
Quintet records already issued here by Vogue 
and Esquire. The best thing about How Deep 
Is The Ocean is the short solo by Irving ‘‘ Duke ” 
Jordan, one of the finest modern accompanists. 
Stan is the only soloist on Memory, which is 
played at slow tempo, but I am surprised to find 
that the usually immaculate Getz suffers with 
mechanical reed trouble on both titles. E.J. 


*Lionel Hampton Big Band 
**Flying Home (Hampton, Goodman) (a) ; 
Swingin’ On C (Durham) (0) ; Midnight Sua 
age seg (c); The Blues Ain’t News To 
Me (Fox, Friedman) (V by Temetend (c) 
(Columbia- Clef EP SEB10025—11s. 13d.) 


(a) (Am. Clef, tape No. EP0367-A)—Hampton (vid) ; 
Jim Araki (alto); Bob Plater (alto, cit); Retney 
Brauer, Eddie Chamblee (tnrs) ; Joseph Evans (bar) ; 
Julius Brooks, Wallace Davenport, Ed Mullins, Ed 
Preston (tpts); Al Hayse, Harold Roberts, Arnett 
Spanow (tmbs) ; ill Ruff (French-horn); Dwike 
Mitchell (pno) ; John Mackel (gir); P. Badie (bass) ; 
Buddy Rich (drs). Circa ae. 1955. S.A 

(6) (do., do), (c) (do., -B)—Personne]l as for (a), 
except Rufus Jones (ais) on Rich. August, 1955. 


*Lionel Hampton and his New French 
d 


Soun 
***Red Ribbon (Hampton) (a2); Night And Day 
ie a (6); All The Things You Are (Kern) 
(c); I Cover The Waterfront se (d) 
(12 in. Felsted LP PDL85006—35s. 1 


(a) (French Barclay, tape No. i 
(vib); Maurice Meunier (cit, nr) ; William Boucaya 
(bar); Nat Adderley, Benny Bailey, Bernard Hullin 
(tpts); Dave Amram (French horn); Rene Urtreger 
(pno); Sacha Distel (gir); Guy Pedersen (bass) ; 
Mac Kac (drs). 18/3/1955. Paris. 

(6) (do., do.), (c) (do., 26489)—Hampton (v1b) ; 
Urtreger (pno); Distel (gtr); Pedersen (bass); Kac 
(drs). Same session. 

(4) (do., 26489)—Personnel as for (a), plus Meunier 
(clt, tnr). Same session. 


*Lionel Hampton and his Orchestra 
** All American Award Concert ”’ 

**Hamp’s Blues (Hampton, Burley) (a); I know 
That You Know (Youmans) (2); Loose Wig 
(Davenport) (a); Hamp’s Boogie Woogie 
(Hampton, Buckner) (2); Oh, Lady Be Good 
(Gershwin) (6); Evil Gal Blues Te 
Feather) (V by Dinah Washington) (01) ; 
Cross (Charles Parker, Jnr.) (02); divine 
Home (Hampton, Goodman) (d) 

(12 in. Brunswick LP LAT8086—37s. 63d.) 


(a) (Am. Decca tape No. MG3850), (b) (do., do. 
MG3851)—Hampton (vib, pno); Gus Evans (alto) ; 
Herbie Fields (sop, alto); Arnett Cobb, Jay Peters 
(tnrs); Charlie Fowlkes (bar); Wendell Cully, Al 
Killian, Joe Morris, Dave Page, Lemar Wright 
(tpts); Abdul Hamid, Al Hayse, John Morris, 
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THE BLUES 


Much has been written about blues and rightly so 
for they are the basis of all true jazz. Jazz babies 
should be able to howl a twelve-bar blues before 
they can crawl. 

The Negro jazz musician has a natural feeling for 
the phrasing and mood of the blues—a thing that 
the white musician achieves very rarely. 

MEZZ MEZZROW is one of those rare people. 
His deep understanding and love of the Negro and 
his music has given him this ability. What MEZZ 
plays is really the blues. 

Drop your textbooks, away with your theories. Here 
is a record that 7s the blues. Listen to it and you are 
immediately an authority on the subject. 

MEZZ MEZZROW has lived the equivalent of 
three ordinary lives. To meet him is to begin to 
understand how jazz can be a way of life. Second 
best is to hear him on this magnificent record—one 
of the finest samples of traditional jazz to come our 
way for a long time. 


MILTON ‘MEZZ’ MEZZROW 


a la Schola Cantorum 
on 
a 12” London Ducretet-Thomson L.P. 
TKL 93092 
with 
Mezz Mezzrow (clarinet); Peanuts Holland 
and Guy Longnon (trumpets); Milton Sealey 
(piano); Kansas Fields (drums) 
playing 
BLUES AVEC UN PONT; 
MINEUR AVEC UN PONT 


two full length blues improvisations each consisting 
of a slow and fast tempo section. 
Recorded 20th May, 1955 


Here comes Mr. Blues playing a Mezzrow! 
Amateurs de jazz—a vos pick-ups! 
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CALLING 


BIRMINGHAM—COVENTRY — WOLVERHAMPTON 
HI-FI ENTHUSIASTS 


We are your officially appointed centre for the 
wonderful FERROGRAPH MAGNETIC TAPE 
RECORDER AND REPRODUCER, _ universally 
acclaimed as the finest instrument of its type. 


We invite you to see and hear the “ Ferrograph”’ at 
any of our Branches when we know you will be as 
enthusiastic as we are, irrespective of what other make 
of Tape Recorder you may own—or have heard. 


FERROGRAPH MAGNETIC TAPE 2A 
*'N ” RECORDER AND REPRODCUER 


Complete with 1200’ Ferrotape .. £79 16 O 
‘BIB ”’ Tape Splicer for seen to 

Ferrograph Tape Deck al 18 6 

Postage and packing .. - 6 

Endless loop cassette attachment § Fees 

FERROTAPE AND SPARES ALWAYS IN STOCK 


Microphones available 
to suit all requirements 


¢ 
NE-COUIPMEN ID 
SPECIALISTS in DPHOTOGRADHY ann APPARATUS | 


Colmore Row, Dale End, Warwick Row, Queen Street, 
Birmingham. Birmingham. Coventry. Wolverhampton, 
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Thank you, Mr, BULLER KING... 


Don 
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We are old fashioned enough to believe that a good product 

can usually sell itself by recommendation. Certainly we owe the 
sale of many Ferrographs to enthusiastic owners realising that 

‘their Tape Recorders are even better than they had been led to 
believe. It still seems to be a sound policy to avoid superlatives 
and to let the Ferrograph speak for itself. 


BRITISH FERROGRAPH RECORDER CO. LTD 
131 SLOANE STREET - LONDON - S.W.t TEL: SLOANE 2214/5 and 1510 
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THE GREATEST 


JAZZ CATALOGUE 
IN THE WORLD 





VOGUE 
CONTEMPORARY 





“THE KENTON MEN” 


LENNIE NIEHAUS 
TWO TREMENDOUS LP's 


LDC 120 “Quintet” Vol. 1 
LDC 150 “Octet’’ Vol. 2 








PACIFIC JAZZ 


BILL PERKINS 


With Bud Shank 
And Kenton Drummer Mel Lewis 


Royal Garden Blues 
It Had to be You 


Also on 45 r.p.m. Single 


V 2376 








SPECIAL RELEASE 


CHET BAKER sings 


My Funny Valentine 
But Not For Me 


Also available on 45 r.p.m. Single 


V 2377 





BUD SHANK 
With 3 Trombones 
LDE 157 


Wailing vessel; Baby’s birthday party; 

You don’t know what love is; Sing 

something simple; Valve in the head; 
Cool fool; Little girl blue; Mobile 





VOGUE RECORDS Ltd. 
113-115 FULHAM RD., LONDON, S.W.3 


Tel.: Knightsbridge 4256/7/8 











The GRAMOPHONE 









12” 
ISW DE-LUXE 
2.0-17,000 c/s 


Mk. | £9.15.0 
Mk. 11 £11.7.6 


For a realistic reproduction of all the audible 
frequencies. Recommended also in multi- 
speaker systems for its smooth clean BASS. 





Write for full details of our High Fidelity 
range, which includes GOODSELL ‘ Golden 
Range ’ with the ORTOFON Pick-Up, sapphire 
or diamond stylii, and the WOOLLETT Tran- 
scription Gramophone Turntable. 


THE CONNOISSEURS’ CHOICE: 





wrote 


MAS DE-LUXE AMPLIFIER £17.17. 0. 
ORTO/PFA TONE CONTROL £17. 0.0. 
36 equalisations, 0.1% distortion, ‘‘ C-core’’, 
10-100,000 c/s + 2 db at ISW. 
THE CONNOISSEUR S’ CHOICE: 
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THE WOOLLETT 
TRANSCRIPTION 
TURNTABLE 


3-speed with precision AND NO wow, flutter, 
rumble or hum. 


Mail orders only pending the opening of our 
new showrooms. 


Trade and Export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63, Queen Street, London, E.C.4. 
Tel. : CiTy 7167 
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STAMFORD CABINETS 
THE LONG 








SATISFACTION! 





OUR SUCCESS is due to: 


(1) The large variety of designs from 17 in. wide to 6 ft. 
(or over). 

(2) Cabinets being manufactured to OUR designs and 
OUR specifications. 


(3) Willingness to modify our cabinets to customers’ 
requirements. 


(4) Each design being supplied in oak, walnut or 
mahogany veneers. 


(5) Polishing to match customers’ existing furniture. 

(6) Refund Guarantee. 

(7) CASH CUSTOMERS needing to forward only £2. 
deposit with promise to send balance promptly after 
delivery of goods in a satisfactory condition. 

(8) EASY PAYMENTS. DEPOSIT of only 15% and 
balance by 9 monthly payments. We are gratified that our 
generous terms have enabled so many customers to 


acquire a reliable article of furniture without any financial 
strain. 





WRITE FOR OUR COMPLETE CATALOGUE 
From years of specialised production we have designed 
34 cabinets, styled to suit all tastes. Of reliable 
construction and pleasing appearance. Prices range 








from £5.10 to £35. 





Extracts from letters received recently : 


**! am more than pleased with the workmanship and 
general appearance of the cabinet. It is a beautiful piece 


_ of furniture.”’ 


** May | take this opportunity of thanking you for your 


kind service—and a wonderful cabinet. 





** The cabinet arrived in perfect condition and | am highly 
delighted with its graceful appearance and the quality.”’ 





** lam very well pleased with the cabinet. It is strongly 
built and well finished and | congratulate you on turning 
out such a satisfactory job at such a reasonable price.” 





A. L. STAMFORD (Dept. 016) 


20 College Parade, Salusbury Road, 
London, N.W.6 
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Andrew Penn (imbs) ; Milt Buckner (pno) ; William 
Mackel (gtr); Charlie Harris, Teddy Sinclair 
(basses); Fred Radcliffe (drs). Guest artistes: in 
(b1) Dinah Washington (voc); Leon 
(pno); in (b2) Dizzy Gillespie (tpt). 
Carnegie Hall, New York. 

t Erroneously given on label as 1954. 

The above are three of the Hampton’s that 
came out early when I started to go through 
the huge pile of records I found awaiting me 
when I returned from convalescence. And as 
though they were not enough in four months 
for the pockets of even the most rapid Hampton 
enthusiasts, I have since come across some more 
—Air Mail Special and Midnight Sun on 78 r.p.m. 
Columbia - Clef LB1roo2; Gaby’s Gabbin’, 
Gladysee Bounce, Gabe Steps Out and Lady Be 
Good on MGM-EP 52; a reissue on Philips 
EP BBE12017 of the How High The Moon and 
Stardust parts of Hamp’s Apollo (Amsterdam) 
Concert which had its first release here about a 
year ago on LP BBL7015; and two Jewish 
pieces, A Song Of The Vineyard (Israel Wine 
Song) and Shadom, Shalom, respectively by the 
Sextet and Big Band on Columbia-Clef 
LBroo18. 


It is. of course, impossible in the space at 
my disposal to deal with such an output in 
much detail, let alone each record individually. 
So it must be sufficient to say that when he is 
not showing off to the gallery (as he does in the 
“ All American Award Concert” Brunswick 
LP) Hamp can still be a most engaging, 
intriguing and often exciting soloist, and none 
the less so because he has an inventiveness that 
enables him to play chorus after chorus without 
repeating. Unfortunately it is only occasionally 
(e.g. the Felsted LP) that his supporting casts 
offer much in the way of soloists. But at 
such times he usually provides most, and some- 
times all, of the solo content himself, as you will 
hear if you care to ask your dealer to put you 
up for a couple of days so that you can wade 
through the current gamut of Lionel Hampton. 


nard Feather 
15/4/1945f. 


*Fletcher Henderson and his Orchestra 
***It’s The Talk Of The Town (Levinson, Symes, 
Neiburg ) (a); Nagasaki (Warren, Dixon) 
(V by Henry Allen) (c); I’ve Got To Sing A 
Torch Gone (Warren, Dubin) (d); Night 
Life (Hudson (6) 
(Columbia EP SEG7630—10s. 53d.) 

(a) (Am. Col. 265136-3), (6) (do. 265137-2), (c) (do- 
265138-2)—Henderson directing Russell Procope 
(cit, alto) ; Hilton Jefferson (alto) ; Coleman Hawkins 
(nr); Henry ** Red ’’ Allen, Russell Smith, Bobby 
Stark (tpis); Claude Jones or Sandy Williams 
(tmb); Horace Henderson (po); Bernard Addison 
(gtr); John Kirby (bass); Walter Johnson (drs). 
22/9/1933. Chicago. 

(4) (do. 265155-1)—Personnel as for (a). 3/10/1933. 


Chicago. 
Previous issues (all deleted) : (a) Col. CB678; (bd) 


and (c) Col. CB727 ; (d) Col. CB70 

I was never a strong le of Coleman 
Hawkins in particular among tenor men in 
general, though I’m compelled to admit he was 
playing some beautiful stuff in 1933, as Talk 
Of The Town shows. Allen’s vocal is mildly 
amusing, his trumpet work better, and very 
modern-sounding. Torch Song is yet another 
popular number of the day, and Hawkins does 
what perhaps only he could do with it. The 
rest of the band sound very dated. Night Life 
I found boring—plenty of soli, but the melody 
is so thin that no one gets anywhere because 
there is nowhere to go. An interesting disc, 
aimed mainly at Hawkins fans who may like 
to have their hero’s earlier work in pocket- 
edition form. O.K. 


*Billie Holiday 
****The Blues ase Brewin’ “wo Lange) (6); Do 
Your Duty (Wilson) (d); Guilty (Kahn, Akst, 
Whiting) (c); You Better Go Now (Graham, 
Reichner) (a) 
(Brunswick EP OE9199—1Is. 10d.) 


atte es (voc) acc. by: 
(a) (Am. Decca W73008A)—Bob Haggart Orchestra : 
Naggart (bass); Bill Stegmeyer (alto); Armand 
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Camé¢gros, Hank Ross (inrs); Stanley Webb (bar) ; 
Joe Guy (tpt); Charles Jaffe, Loe Kruezek, Morris 
Lefkowitz, Frank Siegried, George Swernoff 
(vins); Armand Kapeoff (viola); Sammy Benskin 
(pno); Tiny Grimes (gir); Specs Powell (drs). 
18/8/1945t. New York. 

(b) (do. W73767), (c) (do. W73768)—Orch. directed 
by go SERED 9 ; personnel unknown. 27/12/1946, 
New 

oth ‘ao. 'W75241)—Unidentified personnel. 8/9/1949t, 


wf These dates differ from those given on sleeve, but 
may be taken as correct. 

As I wrote in my review of the Holiday-Clef 
release last month, Billie’s voice will move you 
deeply if you understand and appreciate her 
style. That unique bitter-sweet quality of hers 
is capable of stamping an individuality on even 
the most mediocre material. These titles were 
recorded over a period of four years and cover a 
range of moods from the fine Blues Are Brewing 
to the humorous Do Your Duty with its risque 
Ilvrics. In all these differing surroundings Billie 
remains, unalterably, Billie, which should he 
sufficient recommendation for her many fans. 
Incidentally there is a good Don Byas-style 
tenor solo on Brewing. E.]. 


*In-Town Jazz ern 2 
**I’ve Got You Under My — ten (a); I 
Can’t Get Started (Duke) (5); Good Queen 
Bess (Hodges) (c); 52nd Street Theme 
(Monk) (d) 
(Decca LP LF1217—22s. 73d.) 

(a) (Decca DR20168), (6) (do. DR20169), (c) (do. 
DR20170), (d) (do. DR20171)—Johnny Rogers (alio) : 
Kathleen Stobart (inr); Dizzy Reece (tpt) ; Eddie 
Thompson (po) ; Jack Fallon (bass); Don Lawson 
(drs). 9/1/1955. At the N.J.F. “ Jazz Scene ’55” 
Concert, Royal Festival Hall, London. 


Individual solos, particularly by Reece and 
Rogers, are good on this LP, but there is an 
overall lack of cohesion that makes for dull 
listening. The much publicised Thompson 
would have done better to concentrate on 
essentials rather than indulge in meaningless 
technical displays. 


Illinois Jacquet and his Orchestra 
*** Honeysuckle Rose (Waller) (5) 
***7 earnin’ The Blues (Silvers) (a) 
(Columbia-Clef LB10023—6s. 73d.) 
(a) (Am. Clef 89164-A), (b) (do. -B)—Jacquet (inr) 
Harry Edison (tpt); Carl Perkins (pno); Gerald 


Wiggins (organ) ; Irving Ashby (gtr) ; Curtis Counce 
(bass); Al Bartee (drs). Probably late 1955. U.S.A. 


This is a surprisingly good coupling by the 
often tasteless Mr. Jacquet. Illinois confines 
himself to the normal tenor sax register and 
uses a full, rich tone. However, the outstanding 
musician is trumpeter Harry Edison, who plays 
a fine muted solo on each side. Ex-Lena Horne 
accompanist Gerald Wiggins makes a passable 
job of his record début on organ (he usually 
plays piano, of course) and the remainder of 
the rhythm section acquits itself well. 


Learnin? The Blues is the song which was 
popular a few months ago. This non-vocal 
versions shows that it has a superior melody to 
many of the Tin Pan Alley offerings to-day. 

E. J. 


** Jay And Kai” 

***Bernie’s Tune (Bernie Miller) (d); Lament 
(Johnson) (c) ; Blues For Trombone (Johnson) 
(c); The Major (Cirillo) (c); Yesterdays 
(Kern) (a) ; Co-op (Winding) (2) ; Reflections 
(Mingus) (d); Blues In Two’s (d) ; ; What Is 
This Thing Called Love ? (Porter) (c); The 

Boy Next Door (Martin, Blane) (5) 

(12 in. London LP LTZ-C15007—37s. 63d.) 


(Am. Savoy, tape Nos. MG12010-A, -B) 

(a)—J. J. Johnson Quintet : Johnson (tmb); Leo 
Parker (bar); Hank Jones (jvc); Al Lucas (bass) ; : 
Shadow Wilson (drs). 1947. U.S.A. 

(6)—Kai “Tae Quartet: Winding (tmb); Lou 
Stein (pno); Ed Safranski (bass); Tiny Kahn (drs). 
4/3/1952. U.S.A. 

(c)—J. J. Johnson-Kai hai oe —— — 
son, Winding (imbs); Billy B wig arlie 
Mingus (bass) ; Kenny Clarke (drs). "26 B1g54-U US.A. 

(d)—Do. : Re | as for (c), except ed Cirillo 
(pno) in place of Bauer. Same session. U.S.A 


Although this is the fourth LP by the Kai 
Winding-Jay Jay Johnson two trombone group 
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to be issued in Britain, it was actually the first of 
the series to be recorded. At first sight the 
instrumentation s°ems ridiculous, but that was 
precisely my first reaction to the Gerry Mulligan 
Quartet some three years ago. Jay and Kai are 
two superb artistes and their partnership seems 
to have brought out the best qualities in each. 
Here they are most effective on the two Blues 
numbers and the Mulligan stand-by Bernie’s 
Tune. Reflections is by bass player Mingus and 
is one of his attempts to further the scope of jazz. 
The result is a kind of music which I find hard 
to accept as jazz in any shape or form. 


The last track on each side is a “ fill-up”’ 
from an older session, and if they do nothing 
else, they serve to illustrate how much better is 
recording technique to-day than it was 
eight or nine years ago. Johnson’s tone is harsh 
and rough-edged on Yesterdays by contrast with 
the smooth sound of his contemporary work. 


E.J. 
*xJames P. Johnson 


** Farewell to James P.”’ 
*****Bleeding Hearted Blues (Lovie Austin) (0) ; 
You Can’t Do What My Last Man Did 
(J. P. Johnson, Allie Moore) (a) 
***You Don’t Understand (Williams, Johnson) 
(V by the Keep Shuffiin’ Trio) (c); You’ve Got 
To Be Modernistic (Johnson) (V by the Keep 
Shuffiin’ Trio) (d) 
(H.M.V. EP 7EG8164—10s. 53d.) 

(a) (Am. Mogg peng “he (6) (do. B28197)—Johnson 
(pno). 25/7/1923. New York. 

(c) (do. BVES7701), (a) (do. BVE57702)—Johnson, 
Fats Waller (pfnos); Charles Frazier, two others 
(saxes); Joe ** King ’’ Oliver, Dave Nelson (jis) ; 
James Archey (tmb.); Teddy Bunn or Bernard 
Addison (bjo); Harry Hull (tuba) : ; unindentified (drs). 
18/11/1929. New York. 


James P. (known also as Jimmie) Johnson, 
the beloved Father of Harlem Piano, died in 
New York on November 17th, 1955. This 
record is intended as a tribute to his memory, 
and as far as the solo sides are concerned no 
finer tribute could be paid. All the delicacy and 
strength of his playing are demonstrated in this 
pair of delectable blues, and the recording, 
though acoustic, is extraordinarily good. The 
orchestral sides are interesting as they are the 
only known examples of Johnson playing with 
his illustrious pupil, Fats. There is not much of 
them, but what is there is good. The uncle-and- 
nephew trumpet duo work well, and Archey is 
his reliable self. But the vocalists are very dull : 
they could easily have been dispensed with. 


O.K. 


Stan Kenton and his Orchestra 
***Baa-Too-Kee (Varela, Almeida) (a) 
****Winter In Madrid (Gene Roland, Cascale) (V by 
Ann Richards) (}) 
(Capitol CL14537—6s.) 
****Qpus In Chartreuse (Roland) (e) 
****Sunset Tower ——. (f) 
(Capitol CL14539—6s.) 
***Cherokee (Noble) (c) 
****] imelight (Mulligan) (d) 
(Capitol CL14542—s.) 


(a) (Am. Capitol 10086)—Kenton (fno); Vinnie 
Dean, Bob Gioga, Bill Holman, Richie Kamuca 
(saxes); Conte Candoli, Buddy Childers, Don 
Dennis, Maynard Fer rguson, Ruben McFall (tts) ; 
Bob Burgess, Keith Moon, George Robert, Frank 
Rosolino, Bill Russo (tmbs); Laurindo Almeida, 
Sal Salvador (girs); Don Bagley (bass); Stan Levy 
(drs); Nestor Amaral (cabasa); Alusio Ferreira 
(timbale) ; ; Raphael Lemos (triangle). 30/1/1953. Holly- 


w . 

(6) (do. 13668)—Kenton (pno); Charlie Mariano, 
Lennie Niehaus (altos); Bill Perkins, Dave Van 
Kriedt (inmrs) ; Jimmy Giuffre (bar) ; Ed Leddy, Sam 
Noto, Al Porcino, Vinnie Tano, ‘Stu Williamson 
(tpts); Gus Chappell, Bob Fitzpatrick, Carl Fontana; 
Don Kelly, Kent Larsen (tmbs); Almeida (gir), 
Max Bennett (bass) ; Mel Lewis (drs). Probably 1954. 


U.S.A 
ol (do. 20819), (2) (do. —, © (e) = + nny (f) (do. 
0826)—Kenton (pno); riano Niehaus (altos) ; 
ee ly Van edt hese: ; Don Davidson (bar) ; 


Bobby Clark, Leddy, Noto, Porcino, Williamson 
(tpts); tmbs' as for (b); Ralph Blaze (gtr) ; ; Bennett 
(bass); Lewis (drs). July, 1955. Chicago. 

These are the records hitherto unissued here 
which, as I mentioned last month, Capitol put 
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out to coincide with the recently ended visit of 
the Stan Kenton orchestra to this country. 

Winter In Madrid is a feature for vocalist Ann 
Richards (now Mrs. Stan Kenton). Baa-Too- 
Kee (a bolero), Opus In Chartreuse and Sunset 
Tower (Kenton’s tribute to the tower on 
Capitol’s magnificent new building on Holly- 
wood’s Sunset Boulevard) are band pieces. The 
arrangements are less extravagant than the sort 
of things we usually had from Kenton in his 
early “‘ Progressive Jazz’? days, and thanks to 
this and the easy paced but driving perform- 
ances of the excellent line-ups, they swing 
more than most of Kenton’s records usually 
have swung. Opus In Chartreuse is an especially 
fine piece of all-round work. 


Cherokee and Limelight are up-tempo show 
cases for soloists—the former for Lennie 
Niehaus’s alto, the latter for one of the trom- 
bones (sounds to me like Carl Fontana) and 
Mel Lewis’s drums. Niehaus still relies more 
on the number of notes he gets into a bar than 
the feeling with which he plays them and 
impresses me only by his technique, and the 
better side of this disc is to my ears Mulligan’s 
Limelight. Anyway it makes an excellent, and 

ain less pretentious than usual with Kenton, 
background for the soloists it features. E.J. 


George Lewis Quartet 
***Dallas Blues (Wand, Garrett) (a); Red Wing 
(Mills, Chattaway) (6); Lou-Easy-An-I-A 
(Razaf, Schafer, Johnson) (V by George Lewis) 
(c); Careless Love (Handy) (d) 
George Lewis’ New Orleans All-Stars 
**Darktown Strutters’ Ball (Brooks) (e); 
Hindustan (Wallace, Weeks) (f); St. James’ 
Infirmary (Primrose) (V by Avery ‘“ Kid” 
Howard) (g); Some Of These Days (Brooks) (/) 
(London LPHBU1045—26s. 5d.) 
(a), (0), (c), (@)—(Am, Southland tape No. DUL218)— 
is (clt); Alton Purnell (po) ; Lawrence Marrero 
bjo) ; Alcide Pavageau (bass). 1955. New Orleans. 
e), 1), (gz), (hk) (de. DUL217)—Personnel as for (a), 
plus Avery Howard (tpt), Jim Robinson (tmb), 
Joe Watkins (drs). 1955. New Orleans. 


George Lewis has never sounded better than 
on the quartet sides. The fluency of his reed 
and his lovely tone in the lower register are a 
sheer delight. But oh that plodding rhythm 
section! It’s a pity Lewis had to sing, too. The 
sides with brass are ragged, and I feel that this, 
with the very hackneyed choice of numbers, 
spoils whatever else may have been there 
between the uncertainties of Howard and 
Robinson and the metronomic insistence of 
Pavageau, Marrero and Watkins. O.K. 


* Milton Mezz Mezzrow and his Orchestra 
** Salle Pleyel Concert ”’ 

***Basin Street Blues (Williams); Squeeze Me 
(Waller, Williams); Blue Skies (Berlin); 
Tiger Rag (La Rocca); Rockin’ For Pan- 
assie ‘(Mezzrow); 'Tommy’s Blues (Mezzrow, 
Bechet); Vogue Boogie (Bolling); When 

The Saints Go Marching In (Trad.) 

(12 in. Vogue LP LAE12007—38s. 3d.) 


(French Vogue MF397, MF398)—-Mezzrow (cit) ; 
Lee ~~ (tpt); Jimmy Archey (tmb); Claude 
Bollin (pno); Fred Moore (drs, washboard,. 
31/11/1854. Salle Pleyel, Paris. 

If the numbers had been less hackneyed and 
Mezzrow a more firm leader, these would 
have been great, even with that audience. 
Even so, Collins and Archey put up a pretty 
good show, and the record is worth having for 
them. O.K. 


Turk Murphy and his Band 
***Theme from ‘** The Threepenny Opera ’’ 
(Brecht, Weill) (a) 
***Maryland, My Maryland (Trad.) (0) 
(Philips PB564—4s. 0d.) 

(a) (Am. Columbia CO53802) (6) (do. CO53803)— 
Murphy (tmb); probably Bob Helm (cit) ; Don Kinch 
(tpt); Wally Rose (pno); Dick Lammi ()jo); Bob 
Short (bass); unidentified drs. 22/9/1955. U.S.A. 

Still more “‘ Threepenny Opera ’’, this time 
mercifully without lyrics. Good commercial 
Dixieland, of no special interest, featuring a 
rather showy trumpet and barrelhouse piano. 
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The ensemble is no better and no worse in its 
raggedness than a dozen local groups can do, 
and both sides are played rather fast. O.K. 


*xNew Orleans Rhythm Kings 

***Eccentric (Robinson) (a); Oriental (Myers, 
Schoebel) (6); Sweet Lovin’ Man (Melrose, 
Hardin) (Take 1, c); (do. Take 4, d); Shim- 
Me-Sha-Wabble (Williams) (e) : Weary 
Blues (Matthews) (f); That Da Da Strain 
(Medina, Dowell) (e) : Wolverine Blues 
(Spikes Bros., Morton) (A) 

(London LP AL3552—26s. 5d.) 

(a2) (Am. Gennett 11178)—Leon Rappolo (cit) ; 
Jack Pettis (C-mel, inr); Paul Mares (cnt); George 
one an (tmb); Elmer Schoebel (pno); Lew Black 

(bjo); Arnold Loyacano (bass) ; Frank Snyder (drs). 
29/8/1922. Richmond, Indiana. 

(b) (do. 11185)—Personnel as for (a). 30/8/1922. 
Richmond, Indiana. 

(c), (4) (do. 11352), (e) (do. 11988), | 7) (do. 11855) — 


Rappolo (cit); Mares (cnt); nies (tmb); 
Stitzel (pno; Ben Pollack (drs). 72/3/1923. my 
Indiana. 


(gz) (do. 11356), (4) (do. 11357)—Personnel as for (c). 
13/3/1923. Richmond, Indiana. 

Previous issues (+deleted) : (a) Brunswick 02211; 
(6) Edison Bell Winner 3868 f¢; (c) Brunswick 02210. 

The music on these Gennett records is 
glorious, make no mistake about it, except in 
the case of Oriental, which is as dull as any other 
straight dance record of the period. But the 
transfer process has not been a great success in 
most cases here and when I want to hear what 
the illustrious Rhythm Kings really sounded 
like I shall have to play my prize originals, 
which are so much better and well worth 
tracking down. The only difference I can 
detect between the two takes of Sweet Lovin’ Man, 
apart from tiny variations in some of Rappolo’s 
phrases, is that the second band comes over 
better. The reproduction of Wolverine is tragic, 
the more so since this is a fine side. O.K. 





GLENN MILLER LIMITED EDITION 
Volume Two 

The second album of “‘ H.M.V.’’ LP records 
of Glenn Miller and his Orchestra have just 
been released as a limited edition available only 
to special order through record dealers. 

This album .liffers from the first in that only 
one of the sixty titles, all taken from broadcasts, 
has been available previously. Furthermore the 
recordings enable one to follow the band’s 
progress from its very earliest days in 1938 
right up to within a month of its disbandment 
in September 1942. The set consists of five 
12-inch LPs in an album together with a 
discography. The records are not available 
senarately. (Record Library Series No. LP598, 
price £9 18s. 2d.) 





*xTony Scott Septet 
**Vendome (John Lewis) (d); oom 
(Rodgers) (c); Ridin’ High nesters (b) : : “L 
Show (Scott) (a) 
(H.M.V. EP 7EG8162—10s. 53d.) 


(a) (Am. Victor E4-VB-5492), (b) (do. -5493), (c) (do. 
-5094), (f) (do. -5495)—Scott (cit) ; die Wasserman 
(tnr) ; Danny Bank (bar) ; Jimmy Nottingham (tpt) ; 

Kai Wind ding (named on ‘sleeve G. Reat Dane) (tmb) ; 
ee (bass); Osie Johnson (drs). 28/9/1954. 


Although clarinettist Tony Scott has been 
active around New York for some years, it is 
only recently that any of his records have been 
issued here. His Quartet LPs on Vogue-Coral 
have shown him to be a more emotional and 
swinging musician than Buddy De Franco. This 
release differs from the Vogue-Corals not only 
in the size of the group but in the polite 
** chamber jazz’”’ approach. This fits the mood 
of John Lewis’s Vendome (which Lewis wrote 
for and recorded with the Modern Jazz Quartet 
on Esquire EP74), but when applied to the 
remaining titles the overall result is rather 
lifeless. Scott is the only soloist on all four 
tracks. Vendome was arranged by the leader, 
Blue Room and Ridin’ High by ex-Goodman 
pianist Dick Hyman and Late Show by pianist 
Bobby Scott (no relation to Tony).  E.J. 


May, 1950 


*Chuck Wayne 

****You Brought A New Kind Of Love To \ie 
(Norman, Fain, Kahal) (a); S.S. Cool (Wayne) 
(a); Mary Ann (Wayne) (a); Butterfingers 
(Wayne) (6); While My La 
Kaper) (6); Tasty Pudding (Cohn) ())}: 
Prospecting (Wayne) (b); Sidewalks Of 
Cuba (Oakland, Parish) (0) 

(London LP LZ-C14014—29s. 63d.) 

(Am. Savoy, tape Nos. MG15035-A, -B) 

(a)—Wayne (gir); Brew Moore (nr); Harvey 
Leonard (pno); George Duvivier (bass) ; Fd 
Shaughnessy (drs). 12/4/1953. New York. 

(b)—Same personnel, except Zoot Sims (tnr) replaces 
Moore. Same Session. 

You may remember Chuck Wayne as one of 
the original members of the George Shearing 
Quintet and before that he was in the Woody 
Herman band. More recently he has been 
acting as accompanist and musical director to 
Tony Bennett and visited this country with 
Bennett last summer. 


This LP was originally recorded for the 
Progressive label and subsequently sold to 
Savoy from whom London have _ now 
obtained the British rights. Wayne leads a 
musicianly and swinging little group playing 
bright and attractive jazz. It is good, too, to 
have some further examples of tenor man Brew 
Moore, for he is perhaps the closest to the 
genuine Lester Young style of all the so-called 
** Brothers ’’. Previously Moore has been heard 
here on only a handful of issues—with Machito 
on Vogue, Stan Getz Tenor Sax Stars and Kai 
Winding’s Sextet on Melodisc and Esquire. 


The eight tunes are pleasing, particularly 
Wayne’s tasteful Mary Ann and Al Cohn’s Tasty 
Pudding. S.S. Cool is a twelve-bar blues in the 
major, while the fast Butterfingers is our old friend 
Cherokee. Ed Shaughnessy’s drumming is a model 
for small group percussionists, while George 
Duvuvier’s bass playing is worthy of close 
attention. EJ. 


*** West Coast Jazz” 

****East Of The Sun (Bowman) (a); Four (Miles 
Davis) (a); Suddenly It’s Spring (Van 
a (a); Night In Tunisia (Gillespie) 

b); Summertime (Gershwin) (6); Shine 
Dabney, Mack, Brown) 
(12 in. Columbia- Clef LP 33CX10018 —39s. 73d.) 


Ay. (Am. Norgran, issue No. MGN1032-A), (6) ife.. 
. -B)—Stan Getz (tnr); Conte Candoli (tpt) ; 

ak. lomo). Leroy Vinnegar (bass); Shelly Mmie 
(drs). Late Summer, 1955. Angeles. 

Last July Stan Getz formed this quintet for a 
short engagement at “ Zardi’s”’ club in 
Hollywood. All five musicians enjoyed playing 
together so much that they decided to make 
this LP record. Norman Granz has called it 
**West Coast Jazz’, but if you are expecting 
another of those often bloodless sets of titles by 
the new Californians then you are due for a 
surprise. These five men all have &n un- 
inhibited sense of swing and drive. which is all 
too often lacking on record these days. Trum- 
peter Conte Candoli plays much better jazz 
here than he does on his own LP (London 
LZ-N14010) and Getz has changed his style 
from the cool introvertness of the late forties to 
the healthy punch we first noted on_ his 
Columbia-Clef “‘ Getz At The Shrine’’ LPs. 
Lou Levy, whose work has not been heard here 
since his Woody Herman days, has developed 
into a very good group pianist who is also 
capable of taking worth-while solos. 


Four is the attractive Miles Davis tune which 
Chet Baker featured when he played at the 
American service camps in this country last 
year. Shine is the fastest of the six titles and 
commences with a striking cadenza _ intro- 
duction by Getz. All in all a record which does 
justice to everyone concerned. E.J. 





LP EXCERPTS REISSUED ON EPs 

_ Jonah Jones Sextet: The Sheik Of Araby ; 
Down By The Riverside ; European 
(From London LZ-N14003). London EZ-N19012. 


Blues.. 
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Stentorian 
12” Concentric 


Duplex 


Loudspeaker 


£25 
10” Unit 
£10.19 .6 








Stentorian 
High Fidelity 
12” Unit 
(HF 1214) 
£9.15.6 


Stentorian 
High Fidelity 
10” Unit 
(HF 1012) | 
£4.19.9 
Others 

from 47/6 


Tweeter Units 
£4.4.0 & £12.12.0 


Ready to Assemble 
Cabinets from 
£5.10.0 

Bass Reflex Corner 


Console 
Price £11.11.0 











High Fidelity Amplifier 





The GRAMOPHONE | XLV 


The New W.B. 12 







Price £25 


THE 


AY lentoriant 


RANGE OF 
HIGH FIDELITY 
EQUIPMENT 


H igh Fidelity enthusiasts who have proved for themselves 
the quality of our products will forgive us if we repeat—for 
the benefit of those others who have yet to follow suit—that 
the Stentorian range has demonstrated that true High Fidelity 
is obtainable at very realistic cost. 


The results of 30 years’ experience in sound reproduction 
are embodied in all W.B. lines—in speakers, cabinets and in 
the reliable W.B. 12 Amplifier. The success of our efforts is 
evidenced by the letters which arrive daily from all parts of 
the world, echoing the praise given by well-known experts 
in this country. 


* STOP PRESS Hear the 


remarkable new Stentorian 8-in. 
Mid-range and High Frequency 
Unit (T.816), incorporating 16,000 
gauss Alcomax magnet. Also 12-in. 
Unit (HF 1214) fitted with mid- 
range stabilisers. 


Descriptive leaflets sent on 
request, or ask your usual dealer 
to demonstrate. 





WHITELEY ELECTRICAL RADIO CO. LTD. 
MANSFIELD, NOTTS. 








XLVI 












What exactly is a 

















a (Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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Let’s start saying what it is not. A tape recorder 
is not a machine which ticks out Stock Market 
prices. It does not provide the ticker tape which is 
such a feature of the New York welcome to famous 
people. A tape recorder is a machine which records 
sounds ; happy sounds, musical sounds, living 
sounds. And plays them back absolutely true to life. 





1. fact, a tape recorder is something that can be either very useful, 
absolutely essential, or just downright good entertainment for practically 
\ every person you can think of. 
For the music lover it provides his favourite music perfectly and economically. 
The tape on which the music is recorded can be scored easily 
and is ‘unbreakable’. All tape is ‘long-playing’—and it doesn’t wear out. 
For the family man a tape recorder provides a family album in sound, from 
Baby’s first word to young John’s party piece. And speaking of parties—a tape 
recorder can join in anything ; from ‘Consequences’ to ‘ Musical Chairs’. 
It can give you music for dancing or even provide the accompaniment for ‘ Knees up 
Mother Brown’ (if you feel that way inclined). 
For the youngster at school—many schools have tape recorders—education is made more 
interesting ; something in which he plays a part—a real part that helps 
him learn and remember more vividly. For the business man a tape recorder 
brings more efficiency. It helps him save time, helps him by recording important meetings 
verbatim, takes dictation, reduces routine trivialities. : 
The truth is, that whatever your walk of life, a tape 


recorder is an asset ; either socially, or in business, or 
at home. Possibly all three combined. 


Model TK.820/3 D. 
98 Guineas (less microphone) 


Attractive H.P. Terms available 








poser Ke 





Write for this Folder to: 


GRUNDIG (GT. BRITAIN) LTD., Dept. G. 
Grundig House, 39-41 New Oxford St., London, W.C.! 


Name 
Address 











THE FINEST TAPE RECORDERS IN THE WORLD 
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Experts Choice 


“ TRI-CHANNEL ’’—The 3C of REPRODUCTION 

Unique system employing three separate amplifying channels 
obviating intermodulation, feeding individual speaker units 
combined in a corner cabinet, resulting in complete freedom 
from source effect and providing an unbelievable sense of 
realism. To those who desire the world’s best reproduction, you 

must “ Tri-Channel ’’. 

Price: £115 complete 
with multi Speaker. 
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THE NEW SENIOR “ A-Z”’ 20W WIDE RANGE 
AMPLIFIER 

Combines range, tone and a reserve of power 
with less than 0.05% distortion including Tone 
Control. Price: £40 complete. 


THE ACE OF MEDIUM - POWERED 
AMPLIFIERS 
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Giving reproduction described as “a 
revelation”, the new 
Junior Mark II 10W x 


Amplifier. Price: PP IO% 
£22 10s. Od. complete 
with Tone Control Unit. 
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THE FAMOUS 

Phase Inverter Speaker 
£16 10s. Od. with optional 
tweeter in separate cabi- : 
net £12 10s. Od. extra. a 
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THE JUNIOR 
Mk. II Tone Control 
Unit + 10db range. 
Plus steep cut filter 
4,000-7,000 cps. 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost! 


We are now specialising in the supply of units for making up high fidelity 
Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


Radio and Record-reproducing 


in existing equipments and radiograms. 
Our Chief 


Engineer, who is operating a Technical Guidance Service, is 
available daily including Saturdays from 10 a.m. to 6 p.m. or will 


deal with enquiries by return of post. Our new illustrated Catalogue 
and supplement will be a great boon to those desiring quality equipment 
for modest expenditure. Send two 23d. stamps for your copy now. It 


may well save you pounds! All our equipment is on demonstration at 


our showroom in conjunction with a variety of Pickups, Speakers, etc. 
If you can possibly call we shall be pleased to see and help you. 





No. | “SYMPHONY” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the nominal linear response of the 
amplifier, as the pickup, speaker, etc., are not linear, iIn- 
dependent Scratch-cut is also fitted and special negative 
feedback circuit employed. The Amplifier can accommodate a 
wide variety of records from old 78s to new LPs. Input is for 
ali types of pickup of 0.1 v. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
a or 1S ohms speakers. Price I1 gms. (carriage 5/-). Fitted in 
ortable Steel Cabinet 2 gns. extra. 


No. 2 “SYMPHONY” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. 

Full provision and 
power for Tuner. 
Competes with the 
most expensive 
amplifiers on the 
market yet 
costs only 16 
gns. (carr. 
5/-. Fitted in 
Portable 
Steel cabinet 
2 gns. extra. 











Boch the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 


STUDIO & DECCA “SYMPHONY” AMPLIFIER, 
as above but with built-in pre-stages to precisely match these 
pickups. 2 gns. extra. 


“* SYMPHONY” RADIO FEECER UNITS 

No. | “SYMPHONY” TRF TUNER €£7/15/-. No. 2 
“SYMPHONY” SUPERHET TUNER £12/2/-. No. 2 
aise TUNER WITH VARIABLE SELECTIVITY 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background £15/8/-. Power 
Pack £3/7/6. 


No. 2 “SYMPHONY” AM/FM TUNER 


Combining all 
the _ specifica- 
tions of the 
Long, Medium 
and Short 
wave Superhet 
AM Tuner and 
our No. | FM 
Tuner. Separ- 
ate Coil 
Assemblies 
and I.F.s. Fully 
self-powered 
on one chassis. 
gns. 





N.R.S. 


‘** EMPRESS "’ 
Fine little job, will plug into any radio and add F.M. £13/15/0. 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 16} 
gns. Carriage 7/6. 
** SYMPHONY ”’ 
Very High Grade Radiogram chassis combining Long, Medium 


FM/VHF/TUNER/ADAPTOR. 


AM/FM RADIOGRAM CHASSIS. 


and Short and V.H.F. bands. 
output for high quality. 
speaker 26 gns. 


Large engraved dial. Push/Pull 
Complete with 10 in. Goodmans 
Carriage and packing 7/6. 





GRAMOPHONE UNITS 

COLLARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 
AUTOCHANGER RCS54. Both above fitted with either 
Studio Type ‘‘O’’ or Studio Type ‘‘P”’ pickup heads with 
permanent sapphire styli. Prices £9/6/- and £13/17/- respect- 
ively. Transcription cartridge 7/- extra. 


GARRARD MODEL TA WITH TURNOVER HEADS 
AND MODEL TB for 3-pin plug-in heads available with a 
variety of different pickup heads. Unit only £9. 


GARRARD MODEL RC80M AUTOCHANGER. Special 
batch with extremely silent motor available with a variety of 
different pickup heads. Details in Catalogue. The unit only 
£15/5/-. 

TRANSCRIPTION UNITS 


COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/10/-. 


LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio ‘‘O’’ or ‘‘P’’ head or Goldring variable reluctance 
head £21/17/10. 

LENCO GLS5S5, as above but without pickup and autostop 
but fitted with Special Device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. immediate delivery guaranteed. 


LENCO GLS56, as GL55 but with pickup €23/7/-. 
CONNOISSEUR 3-variable speeds, £28/8/-. 
GARRARD 30! 3-variable speeds, £26/8/-. 


BURNE-JONES (B.jJ.) PICKUP ARM. Revolutionary 
new type to eliminate tracking errors, takes three-pin heads 
such as Decca XMS and new type Acos HGP55 hi-fi heads 
directly. Price £3/3/-. Head fitted Collaro transcription 


cartridge to fit, £3. Super 90, £16/3/5. 


LOUDSPEAKER CABINETS 
“SYMPHONY ” 


BASS REFLEX CABINETS 
AND CABINET KITS. 
As our finished model but 
unveneered and less grille 
and moulding, 30-in. high, 
consists of fully-cut #-in. 
thick, heavy, inert, non- 
resonant patent acoustic 
board, deflector plate, felt, 
all screws, etc., and full 
instructions. 8-in. speaker 
model, 85/-; 1!0-in. speaker 
model, 97/6; 12-in. speaker 
model, £5/7/6. The design 
is the final result of extensive 
research in our own labora- 
tory and is your safeguard of 
optimum acoustic results. 
Carriage 7/6. Ready built, 
15/- extra. As above but fully 
finished in figured walnut 
veneer with beautiful mould- 
ing and speaker grille 10-in., 
£11; 12-in., €£11.10.0. 


TREBLE BAFFLE 

For the mounting of a Treble 
Unit in two-speaker systems 
£2.10.0 


‘SYMPHONY ” INFINITE BAFFLE CABINET. _ 
For Super 8CSAL £9. Speaker, 7 gns.—wonderful reproduction 
in spite of small size. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or over. Send 
one-half deposit with order, balance over 6 or 12 monthly 
instalments. State which required. ; 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 





NEW TYPE GOODMANS AXIOM 
ENCLOSURES. 





Model 172 CS ready-built unveneered 8 gns. 
Carriage and packing 12/- Resistance unit 55/3. 


CONSOLE AMPLIFIER CABINETS, 33 in. 
high lift-up lid with piano hinge, take Tape Deck, 
Gram Unit or Autochanger, Amplifier, Pre- 
Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer De luxe version, price 
12 gns. Oak or mahogany veneers 20/- extra. 
Special finishes to order. Carriage according to 
area. We will quote by return. 


REVOLUTIONARY NEW SPEAKERS. The 
Lorenz 12 in. p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units 
(not simply metal-coned tweeters), mounted on a 
steel bracket across the face of the main speaker 
so as effectively to give 360 deg. spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output: 
Power capacity 25 watts. Price £14/19/6. Treble 
units available separately for adding to your 
main speaker (without cutting the cabinet) 39/6 
each. Send for illustrated leaflet. 


OTHER PEOPLE’S AMPLIFIERS AND 
RADIO FEEDER UNITS 


If any reader should have his mind set on a high- 
priced amplifier of another make and would like 
to save money if possible, we should like to make 
the following clear-cut offer. If he buys one of our 
‘*Symphony ’’ Model Amplifiers (Standard 
Decca, or Studio version) and is not entirely 
satisfied with it he may return it for full credit 
against any other amplifier or tuner on the 
market. It should be emphasised at this stage 
that as Retailers we can supply any Amplifier, 
Radio Tuner, etc., advertised. 





COME AND HEAR the above 
Amplifiers, Tuners and ’Gram 
Units playing through a_ variety 
of loudspeakers in appropriate 
Acoustic Cabinets in our showroom. 
The experience and information 
gained will save you time, money 
and trouble. 
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The GRAMOPHONE 


TECHNICAL REPORTS 


By P. WILSON, M.A. 


The New Orthophonic Amplifier and Control Unit—(Price £48.)—R.C.A. Photophone Ltd. 


Specification : 
Power Amplifier : 
Output : 


12 watts nominal rating. Peaks in excess of 20 watts with power 


maintained over frequency range 25/20,000 c.p.s. 


Distortion : 
Noise Level : 
Damping Factor : 


Frequency Response : 
Feedback : 40 Db total. 
Output Impedance : 4, 7 and 15 ohms. 


Input Voltage : 
Spare Power : 


Total harmonic less than 0.1 per cent. at 10 watts/700 c.p.s. 
85 Db below rated output. 

Variable from positive to negative values. : 
Within 0.2 Db 20/25,000 c.p.s. Within 0.5 Db 10/60,000 c.p.s. 


1.2 V. for rated output. 
395 v/45 ma and 6.9 v/2.5 amps available for pre-amplifier, radio 


tuner and tape reproducer amplifier. 


Power Consumption : 
A.C, Input : 
Valve Complement : 


135 VA at full load. 
100/150 volts and 200/250 volts. 50-60 c.p.s. 
(British) Two EF86, Two KT66, One GZ32. (U.S.A. alternatives) 


Two 6267, Two 6L6G, One 5U4G. 
Weight and Dimensions : 32 lb. 16} in. by 8 in. by 7}# in. 








Control Unit : 
INPUT Sensitivity for Rated Output Impedance Response Characteristic 
a - ‘4 6.5 MV 100 K/ohms Level 
Radio/Tape High Level 200 MV 1 M/ohm Level 
Radio/Tape Low Level 50 MV 300 K/ohms Level 
Crystal Pick-up - goo MV 1 M/ohm Constant amplitude to 
| velocity equalisation 

Magnetic Pick-up 11.5 to 16 MV 30 K/ohms | 

(according to equalising | (capable of modifica- 

characteristic selected) tion for pick-up 

matching) 














Output : 
Tape/Record Output : 
Bass and Treble : 
Mixing Facilities : 
Volume : 
Low-Pass Filter : 
Filter Slope : 
High Pass Filter : 
Power Requirement : 
Valve Complement : 
Two 12AT7. 


1.2 volts from cathode follower stage. 

1.2 volts from cathode follower independent of monitoring. 

Lift and cut continuously variable. 

Microphone input with Radio/Tape. 

Twin-ganged control with accurate volume gradation. 

Switched, 10 K/cs, 7 K/cs, 5 K/cs and level. 

Variable to 35 Db per octave incorporating main on/off switch. 
Attenuation below 20 c.p.s. 

395 V/7 MA, 6.3 V/1 amp. 

(British) One EF86, Two ECC81. (U.S.A. alternatives) One 6267, 


Weight and Dimensions : 7 lb. 12 in. by 64 in. by 3 in. 


When I first heard this R.C.A. amplifier 
combination at the Radio Show last September, 
my first reaction was one of respect for its sheer 
dynamic power. The volume control was 
often set too high for the small demonstration 
room, to such an extent, indeed, that some of 
my friends whom I took along to hear the 
performance felt almost overwhelmed! Yet 
all were agreed that even in those circumstances 
the quality was both clear and refreshing. 
There was never any impression of labouring 
or striving for effect. 


I have now had the combination in regular 
use at my home since the beginning of the year, 
usually at a much lower volume level, and the 
high opinion I formed last September has been 
abundantly justified. The three adjectives I 
have used above are just those I should choose, 
on mature reflection, as a description of the 
performance: -“clear”’, “refreshing”? and 
“dynamic ’’, for these three qualities emerge 
quite clearly, whether the output is relatively 
high or is kept at the more modest level suitable 
for a small room. There is never a moment’s 
uneasiness but always the feeling that if need 
were shown, as it might be if one were demon- 
strating in a large room, one could just turn 
up the gain ad lib. Exactly the feeling, of course, 
that one gets in driving a high-powered car. 

A detailed study of the specification and 
circuit explains why. Only on one point am I 


puzzled: why the nominal output is rated at 
only 12 watts. Having regard to the standard 
current even in Britain, one would have thought 
that a rating of 20-25 watts would have been 
justified ; and compared with the standards 
across the water one would have expected an 
even higher claim. It is true that a maximum 
r.m.s. power (not peak level) of 20 watts is 
claimed for the whole range between 20 c/s 
and 20,000 c;s and that is what it sounds like. 
The makers’ specification, as printed above, 
needs to be filled out in one or two other 
respects if one is to get a proper appreciation. 





Taking the power amplifier first, one should 
note the following facts: 

1. The output transformer is so liberally 
designed that it permits of the high degree of 
33db of negative feedback (voltage) to the input. 

2. A variable amount of positive current 
feedback can also be applied. 
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3. The damping factor on the louds er 
can therefore be adjusted to zero and even 
negative values. In the latter case, the amplifier 
appears to the loudspeaker (at its L.F. resonant 
frequency) not merely as a short circuit, but 
as a sort of suction device. Some technicians 
claim that only in this way can a resonant 
loudspeaker be made to respond instantaneously 
to “* transient ’’ sounds, i.e. sounds that have a 
sharp onset or sharp cut-off. 

4. The output valves are connected in the 
modern, ultra-linear circuit so that there is 
internal, linearising feedback between anodes 
and screen grids. There is no doubt at all that this 
nearly doubles the possible output for a specified 
low degree of distortion in the KT 66 valves 
used. The actual circuit used is not quite the 
usual one, since each screen grid is coupled to 
its anode through a resistance-capacity arrange- 
ment as well as through the output transformer. 

5. The penultimate stage is a low-noise 
pentode connected as a triode in a cathode 
phase-splitter circuit. This enables the high 
input impedance of the stage to be used as the 
anode load of the preceding pentode (low noise) 
amplifying stage so that a high gain can be 
secured there. There is another 7 db of local 
feedback in the first stage. 





Coming now to the control unit one should 
note the following special features : 

6. Effectively, there is a 5-valve circuit, 
with one low-noise pentode in the first stage 
followed by two double triodes. This means 
that each type of control can be separated from 
every other and, in addition, the steep treble 
cut can be entirely resistance-capacity with 
an effective variable slope control. 

7. The 4 record equaliser circuits are feed- 
back controlled from anode to grid of the first 
valve. 

8. There is a mixing control between first 
and second valve, so that microphone car be 
superimposed on radio or tape reproduction. 

g. The bass and treble controls are between 
the second and third valves and are of the 
Baxendall type, which I much prefer to any 
other. 

10. There is a cathode follower output stage, 
after which comes a blocking condenser to 
tape recording output and to the second part 
of the volume control. These two outputs are 
thus at low impedance from a signal point of 
view and have no superimposed D.C. voltage. 

There is provision for external loads (e.g. 
a radio tuner) of 45 m.a. at 395 volts D.C. and 
2.5 a. at 6.3 volts A.C. Unfortunately. as I 
think, the latter is centre-tapped to the cathode 
of one of the output valves and is therefore at a 
D.C. potential above earth of about 35-40 
volts. This limits the use of this low voltage 
supply. 

Only in this and one other respect do I find 
anything that 1 should wish to see different. 
The latter is the fact that to match some types 
of pick-up minor modifications would be 
required to the input circuit. It is true that 
this is quite a simple matter and detailed 
instructions are given. But one could have 
wished for the handy expedient of plug-in 
units for the purpose. Incidentally, the 
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sensitivity arranged for the crystal pickup input 
seems too low for the best modern types: 100 
m.v. would have been better than 300 m.v., but 
this modification, again, is easily effected. 

One other thing I must comment on: the 
styling of the units. This is both handsome and 
unobtrusive. Moreover, my wife and every 
other lady to whom I have shown it have 
expressed admiration for the appearance of 
the control unit. 

Summing up, then, one may say that the 
New Orthophonic is unquestionably first-class 
in design, workmanship, appearance and 
performance. 


F.M. Tuners 


Readers will recall that I have postponed 
reports on F.M. Tuners until I had installed a 
reliable aerial system. It is not fair to pass 
judgment unless one is sure of being able to 
provide adequate signal input, and in my case 
there was not only the distance of 70 miles or 
so from Wrotham to-be considered, but also 
the fact that the structure of this 18th century 
house did not permit of a high chimney instal- 
lation and that a lengthy lead-in would be 
required. 

In the end, I entrusted the task of providing 
aerials for both F.M. and T.V. to Imhofs, and 
my confidence has not been misplaced. It took 
a little time and experiment to find the best 
arrangement but the results have been well 
worth it. 

For F.M. we have used a folded dipole with 
one director and one reflector and the lead-in 
is some 30 yards of low-loss coaxial cable. Since 
high signal strength is so very important for 
both absence of noise and minimum distortion 
ina F.M. tuner, only the best cable was good 
enough ; and I took the precaution of making 
up a special “‘ Balun ”’ transformer so as to be 
able to convert without loss from a coaxial input 
to a balanced feed input, or the other way round, 
where that is required. The result has exceeded 
my most sanguine hopes: I haven’t actually 
measured the strength but it is sufficiently near 
saturation point as to make no matter. 

In case any of my readers should be in like 
case and wish to make a Balun transformer 
here are the details. Cut off (intact) about 1 
inch of insulated covering from the coaxial 
lead-in, and pierce a small hole about } inch 
from each end. Get two lengths of about a 
foot each of silk covered wire, 30 s.w.g. or 
thereabouts, and colour one of them by dipping 
into ink and allowing to dry. Push one end 
of each length of wire through the hole at one 
end of the tube so as to have an anchorage, 
and then wind the two wires side by side 
round the tube for 12 complete turns ; then put 
a small loop in the coloured wire and twist it 
so as to hold firm. Continue to make 12 more 
turns round the tube, in the same sense as 
before, with each wire side by side, and then 
push the free ends through the hole in the 
other end of the tube. 

Bare the small loop in the coloured wire 
and take one end of the uncoloured wire 
through it, baring a small part which can be 
lightly soldered to the loop. This end of the 
uncoloured wire is to be regarded as the 
‘earthy ” end. 

We now have two free ends of coloured wire 
with their centre-tap earthy ; these free ends 
can therefore be connected to a twin feed 
input. We also have two free ends of uncoloured 
wire with one of them earthy ; these can be 
connected to a coaxial lead-in, the earthy end 
of course going to the metal braiding. The 
whole system forms a 1: 1 transformer. I have 
actually mounted this transformer in a metal 
tin with a coaxial input socket at one end and 
a twin feed coming out at the other. Or, of 
course, it can be used for a twin feed going in 
at one end and a coaxial output at the other. 
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A Balun transformer like this, of course, 
can be used for T.V. input as well as for F.M. 

The Imhof serviceman has done his work 
in exemplary fashion and I can now rest 
assured that I can do justice to either F.M. 
tuners or T.V. receivers. 

The first tuner I connected up was the 
Sy rphony model about which I wrcte in March. 
The next was the Sound Sales model, the 
experimental version of which had pleased me 
so much in London last year. In this model, 
the FM/Mod/AM arrangement, which was so 
useful when the experimental transmissions 
were being sent out from Wrotham, has been 
abandoned and we now have a tuning indicator 
in the form of a line of light about 1 in. long. 
This light looks like an exclamation mark and 
as one tunes through a station the stroke 
contracts and recedes from the dot. When 
one gets into the knack, it is really quite easy 
to judge the position where the tuning is 
accurate. 

The tuner is complete'y enclosed in a neat 
cream-coloured case to match the control unit 
of the A-Z Junior Amplifier, Mark II; and 


the connections to that unit, both for signal 
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output and for power supply, are child’s play. 
It should be noted, however, that for connection: 
to the external supply of other amplifiers the 
L.T. must be centre tapped to earth: any D.C. 
voltage on that centre-tap will make the tuning 
indicator inoperative and may even damage it. 

In use, I found a very slight drift during the 
first minute but not so much as to offend in 
any way; one could detect it on the tuning 
indicator and on retuning one could just 
detect an improvement in quality. After that 
adjustment, there was no appreciable drift, 
which is highly creditable seeing that the 
works are totally enclosed, and ventilation 
must therefore have presented a problem to the 
designer. 

The input is from a twin-feed dipole, and a 
Foster-Seeley discriminator is used. This is 
generally reckoned to give the greatest freedom 
from distortion, when properly balanced, but 
is not so easily set up in factory assembly. 

As before, I can heartily commend this unit, 
which at the price of £15 plus £5.15s.6d. P.T. 
seems to me to be excellent value. I certainly 
see no point in choosing any other tuner for 
use with the A-Z amplifier. 





THE LONDON AUDIO FAIR 


By P. WILSON, M.A. 


The sun was not shining to welcome the day, 
but everyone came to the Fair none the less. 
Well, not quite everyone, but at least a large 
proportion of them—as was said about King 
Charles the Second’s subjects. Yes, we had 
long queues each day, and on the Friday and 
Saturday they had to stand out in the rain for 
an hour or more sometimes. That is real 
enthusiasm. 


Inside, the traffic was well organised, with 
the result that one could usually move about 
fairly well except, that is, on one corridor of 
the first floor where there was an almost con- 
tinuous blockage from early morning to late at 
night. That was where two of the main novelties 
of the Fair were, and the general public left no 
doubt about their interest. It also happened to 
be adjoining the staircase. The result was that 
the traffic controJler had to be continually 
urging folk over the public address system to 
move away from the first iioor, and on more 
than one occasion he had to try to persuade them 
that there would be no more admissions to the 
Acoustical and Goodman demonstration rooms 
for an hour ! 

All the visitors, of course, had heard about 
Peter Walker’s All-Range Electrostatic Speaker 
and, naturally, they all wanted to hear it, 
particularly in view (I am told) of my intriguing 
and somewhat cryptical remarks of last month. 
The Goodman secret was kept right up to the 
opening of the Fair. None of us knew that Mr. 
Jordan, too, had been working hard for the past 
eight months or so on an all-range electrostatic 
speaker, and it was just pure chance in the 
draw for rooms that the two demonstrations 
were opposite each other on the most accessible 
corridor ! 

Fortunately, I was able to get into both 
demonstrations very early in the morning 
before the pressure began ; for even my usual 
position as a “‘ chartered libertine ’’ would not 
have availed me later in the day ! 

Mr. Chislett went along with me to the 
Acoustical demonstration and I found that his 
impressions of it were the same as mine. So 
were those of Mr. Salter, who managed to get 
in later and discussed the matter with me. Mr. 
Walker had told me that he had strengthened 





Acoustical Electrostatic Speaker 


the deep bass a little since last I heard the 
speaker and so I found. I was not quite happy 
about the effect of this—it seemed to me to be 
a little ‘‘ lumpy ’’—but that is a matter which 
will be put right by the time production comes 
along. For the rest, there was the same remark- 
able smoothness, clarity and discrimination. 
The reproduction of an organ, in particular, 
was most impressive. I have never been 
satisfied with organ reproduction in a small room 
before. Here one heard, not the small room, but 
the original acoustics. That, indeed, is the other 
striking characteristic of this all-range electro- 
‘static system: it excites room resonances hardly 
at all and one therefore gets the pure (or 
impure) original at its full value. The organ 
tone was therefore altogether more clear cut 
and was not overpowering. I am convinced 
that this is the only really satisfactory way to 
hear the bass in a small room; and of course 
intermodulation being low, it does not muck 
up the treble. But there is a price to pay, at 
any rate with existing recordings where the 
standard has been judged on playback with 
ordinary equipment: the system will show up 
any “ faking ’’ that took place in the recording 
(if I may be permitted that colourful word 
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without any implication of dishonesty). Thus, 
on this occa ion as on the two previous ones 
when I have listened to this speaker, I could tell 
that a singer was using a different microphone 
from the orchestra and its placing seemed to 
stand out as though she were a little bit lonely ! 
This absence of mingling due to listening room 
resonance is therefore bound to be critical of 
recording in a way we have not hitherto been 
accustomed to. It will be interesting to study 
the comparative difference (if any!) which it 
will make to Mercury and Westminster records 
which, I understand, are made with a single 
microphone. 

Of course, Mr. Walker’s “‘ doublet ’’ system 
of electrostatic operation was particularly 
effective in the suppression of room effects. As 
will be seen from the illustration, the speaker 
(which only measures 32 inches by 24 inches) 
looks rather like a curved fire-screen or space 
heater and as it radiates from both back and 
front it must be placed not less than 18 inches 
from the wall. Resonances at right-angles to its 
own surface are then only excited very feebly, 
and none is excited at all in any direction in its 
own plane ! This is so unusual that some people 
who do not often go to concerts may at first get 
the impression that the bass is rather thin. But 
it is only non-fatiguing as can easily be proved 
by a longer period of listening. 

The Goodman demonstration revealed the 
same characteristics, though with differences. 
There only the frontal plane was used for 
radiation and that was made much larger— 
about 20 sq. ft., if my memory serves me right. 
The radiation from the back was suppressed in 
some way, though I have no information how. 
The speaker had not therefore to be spaced 
away from the wall, but of course it excited 
room resonances in the direction at right-angles 
to its surface, but not from left to right or up 
and down. One therefore had a sensation of 
greater power but not quite as much discrimina- 
tion. It had, however, just - same refreshing 
treble range and smoothnes 

I understand that it is on yet quite out of its 
development stage and that smaller models may 
be expected for ordinary domestic use. None the 
less, I feel that Goodmans are to be congratulated 
on the enterprise they have shown, and Mr. 


Jordan on his skill, in their attempt to catch up. 


with the long start that Mr. Walker and Mr. 
Leak have had in their development. Both the 
latter are somewhat hampered by shortage of 
factory space for the time being (the demand for 
their amplifiers, etc., being so large), so perhaps 
Goodmans, with the advantage of the new 
factory they opened last year, will be able to 
make up the leeway. 

Acoustical have announced a price of 40 gns. 
(complete) for their model, but supplies will not 
be available till the end of the year. No date 
and no prices have been announced by Good- 
mans. 

Mr. Leak had the advantage of a demonstra- 
tion room in the more etherial atmosphere of 
the third floor, where the traffic was not so great. 
But, of course, there was just as much interest 
shown by visitors in his electrostatic loudspeaker. 
The response of this is deliberately restricted to 
the range from 1,000 c/s upwards. This 
restriction to 4$ octaves or so simplifies the 
design quite a lot and therefore cheapens the 
price. It therefore affords a very welcome 
opportunity to those folk (and they are many) 
who have a reasonably good bass and lower 

middle register and want to improve the higher. 
I know that my friend Mr. Kelly shakes his 
head on principle about mixing woofer stout 
with P. J. Walker treble whisky, but every 
practised imbiber, and many another good man, 
knows that there is a lot to be said for it, 
particularly when the stout comes first! 


Joking apart, I feel that Mr. Leak has proved 


quite conclusively that for the time being and 
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for some time to come there will be a real place 
for a dual speaker system consisting of a moving 
coil woofer and an electrostatic tweeter ; and I 
am glad to know that he is going into production 
with both his electrostatic and his improved 
woofer in the autumn. Both are really first class 
in their respective spheres. 


Moreover, as Gilbert Briggs will stoutly argue 
(no pun intended this time), the moving coil 
speaker system is not yet dead by any means, 
whatever may happen to it in five or ten years 
time. I heard a lovely demonstration in the 
Connoisseur room where a combination of 
the Wharfedale Super 12 CS/AL in a bass 
reflex cabinet was used in Conjunction with a 
Wharfedale Super 3 coupled to it through a 
74 mfd condenser and without any choke. 
Curiously enough, this is precisely the arrange- 
ment that was discovered to be particularly 
effective by a friend of mine to whom I lent the 
two units that Mr. Briggs sent me some months 
ago ; so my respect for Mr. Sugden’s perspicuity 
was raised even beyond the level which it had 
achieved from his Transcription Motor and 
Super Lightweight Pickup, Mark II. I confess 
that I was not really enamoured of his Mark I 
for use with LPs, though it was one of the best 
(and still is) for the older 78s. His Mark II, 
however, is a real masterpiece of ingenuity, 
design and performance. 


I was also greatly impressed with the speakers 
I heard in the Rogers demonstration. I shall 
be giving full dress reports on the R.D. amplifiers 
very soon. They come up to top standards. So 
does the new Senior loudspeaker combination 
which uses two of the lovely, if rather expensive, 
Axiom 8os and a Kelly Ribbon Tweeter. But 
what did take me aback a little was the quality 
and range from the Junior Corner Horn. 
Believe it or not, I had never had an oppor- 
tunity of appraising this horn enclosure before. 
As I heard it on this occasion, a Goodman 
Axiom 102 was in use and the result was 
unexpectedly good, high as I rate that little 
8 in. speaker. And I will wager that it would 
go equally well with the new Whiteley H.F.8 6, 
which has been produced in response to the 
appeal I made last November and is a little 
marvel. At its price of £6, I know of no other 
unit to be compared with it. 

Then I had an instructive hour with Mr. 
Brittain, demonstrating the Osram _ 12-watt 
amplifier and metal cone speaker. He has now 
developed what he calls a “‘ presence unit ”’ for 
use with this speaker. This is a small direct 
radiating pressure unit which screws in the 
place of the central “‘ bung’”’ on the old unit 
and is fed in parallel through a 10 mfd con- 
denser. Its effect is both to strengthen and to 
diffuse the response above about 2,000 c/s, and 
it improves it very considerably in the region 
round 3,500-4,000 c/s where I had hitherto 
noticed a certain irregularity. Alas, I can now 
no longer refer to Mr. Brittain as the apostle 
of the single unit ! But what matter, so long as 
his and our minds remain open to the recog- 
nition of improvements. 

Unfortunately, I did not succeed in attending 
a demonstration of the new Plessey Ionophone 
unit. But one of my friends tells me that as a 
tweeter it really has a lot to be said for it. 
Since it has no moving parts but consists of a 
“gaseous discharge”? acting directly on the 
air, it has no inertia and therefore its frequency 
response is conditioned by other conditions of 
use—in this case, the little exponental horn 
which loads the quartz cell discharge unit. It 
can therefore be made to cover the range from 
1,000 c/s (or 500 c/s if you like) upwards in a 
comparatively small unit which is resonance-free. 

So much for loudspeakers. There is much less 
to say about amplifiers, which, as I said last 
month, have reached such a high level that 
differentiation becomes increasingly difficult 
except on such matters as convenience and 
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appearance. A report on the R.C.A. Ortho- 
phonic appears in this issue. Next month, I 
shall deal with the Pye Provost and Proctor, 
and I also have the Rogers Junior and Minor, 
the Sound Sales Senior on hand, with the 
Connoisseur, the British Thermionic Pro- 
ducts, the Cape Electronics Senior and the 
Pamphonic 1003 to follow. From specifica- 
tions one can say with assurance that all rank 
high in their respective classes. Two other units 
whose prototypes I saw at the Fair I shall also 
have to notice particularly as soon as pro- 
duction models are sent along to me. One is 
the new Decca 25-watt affair, on the design of 
which my friend Mr. Tillett has been engaged 
since he joined Decca after leaving Armstrong’s 
Jast autumn : it is a massive and impressive job. 
The other is the professional looking E.M.I. 
units, known as the Emisonic 3050 pre-amplifier 
and the 1051 power amplifier. Which also 
reminds me that I must make my bow, with a 
hope of further acquaintance, to the Emisonic 
loudspeaker 3054, which comprises a 134-inch 
elliptical bass unit in a critically damp enclosure 
with a 24-in. electrostatic high frequency unit. 

As regards pickups, two new units attracted 
my attention. I listened with approval to a 
prototype of the R.C.A. 8-pole, variable 
reluctance unit. But I had no opportunity of 
sampling the new Garrard moving coil 
—— The new Decca pickup will come 
ater. 

Mention of Garrard reminds me that I saw 
four other new units of particular interest. One 
was a battery-operated 45 r.p.m. record plaver 
which was so small as to make it a snip for the 
nursery or the wide open spaces ; but not, pray 
not, a torment for the river and the beaches. 
Then there was a new professional turntable for 
the 301 transcription motor, with stroboscopes 
for all three speeds cut (not just painted) round 
the edge. Along with this came a transcription 
pickup arm with adjustable height, weight, 
length and offse. angle and facility for pivot 
damping if required. And, lastly, there was an 
improved version of that invaluable accessory 
the pressure balance, which is now fitted with a 
spirit level base. 

Two versions of their new transcription 
pickup arm were also exhibited by Goldring 
and I shall be reporting on them later. They 
are clearly fine examples of precision design and 
workmanship. 

Amongst microphones, I noted particularly 
two new types from Lustraphone, one a 
moving coil hand “ torch”? type going up to 
10,000 c/s and the other a high quality ribbon 
type ; and of course there were also the Reslo 
microphones which have now firmly established 
themselves. For the ordinary man’s use, how- 
ever, particularly with tape recorders, I was | 
delighted to see a new Cosmocord insert 
which has the high sensitivity of crystal types 
with a level response up to 10,000 c/s. That 
should be ideal for the hand torch type of unit. 

I have commented several times before on 
the amazing difference that stereosonic records 
can make to sound reproduction, not only in 
spacing but in the richness of quality as well, 
particularly in the bass. I was given another 
demonstration of this at the Fair ; but, alas, on 
this occasion the volume and bass control were 
both turned up much too high for the small 
E.M.I. demonstration room, and I came away 
rather sad. This sort of thing should not be 
allowed to happen. I heard a much more 
thrilling small room demonstration of stereo- 
sonic tape on the Specto stand at the Radio 
Exhibition last year. They had another 
demonstration at the Fair, but it so happened 
that at the only time I was free 1 couldn’t 
get in! 

So far as ordinary tape recorders were con- 
cerned I particularly liked the look of the new 
M.S.S. But no, that was not an ordinary 
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recorder but a de luxe professional model with 
an elaborate amplifier system built up in inter- 
changeable units for mixing etc. I did not have 
an opportunity of sampling it and am not likely 
to, seeing that its cost is in the £400 region. I 
did, however, hear a Ferrograph “66” 
playing back through a Sound Sales Tri- 
channel system ; but everyone knows by now 
what I think about the high standard that can 
be achieved in that way. I also saw the 
Grundig TK820 “ Specialist’ and will have 
more to say about that in the near future ; it 
is a development of the TK819 which I reviewed 
last year and seems to have remedied the par- 
ticular weaknesses I found in that. What a boon 
it can be to have two-way recording and play- 
back. That is why I have been waiting, 
perhaps a little impatiently, for the Collaro 
Tape Transcriptor to come through its pro- 
duction teething troubles ; I am sure, however, 
that Collaro were right in making certain that 
quantity supplies of satisfactory components 
would be available for their production line 
before releasing it to the public. Units are 
however now coming along and several firms, 
I hear, are making up the rroms.céaded 
amplifiers, etc., to go with them. A new model 
of the Truvox Tape Deck was also on view and 
though I did not get an opportunity of hearing 
a complete unit at the Audio Fair, 1 had looked 
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it over with a critical but by no means unfriendly 
eye at the R.E.C.M.F. Exhibition a few days 
previously. 

Now just a few words on the success of the 
Fair. That it would be successful I never had 
any doubt, but I did not expect that some 20,000 
enthusiasts would come along from all parts of 
the country and indeed from other parts of the 
world. All the exhibitors to whom I spoke had 
the same story to tell: on the one hand, there 
were more intelligent questioners than at 
any other exhibition; and, on the other 
exceedingly good business was done. All those 
who had shaken their heads last January had 
now changed the direction of oscillation from 
horizontal to vertical! Everyone was agreed 
that the Fair was an unqualified success and 
that Vic Weacke, the Chairman, and _ his 
Committee deserve everyone’s congratulations 
and thanks for their enterprise and hard work. 
Next year we must have a larger rendezvous, 
though one with the same facilities for demon- 
stration and the same degree of intimacy, I 
hope. And there should be one in the North, 
say in Manchester, as well. J should like to see 
ait in Ecintargh, too, but I am not sure how 
far Scotland has progressed on the road to 
High Fidelity. I hope my Senior Editor will 
not take that remark as having any bearing on 
Scottish Nationalism ! 
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The Editor does not necessarily agree with any views 
expressed in letters printed. Address : Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Peter Maag 


Your short biographies of the less familiar 
conductors are of great interest, and I hope 
you will be able to include Peter Maag at an 
early date. 

We can all count a number of blessings 
conferred on us by the introduction of LP in 
Vivaldi’s Four Seasons, Berlioz’s Te Deum, the 
superiority of the Wagnerian passages in 
Hansel and Gretel to Wagner when adequately 
performed. Jl maestro di capella, and the Strauss 
(sraduation Ball are instances which spring to 
mind. But my outstanding discovery has been 
the conducting of Mozart by Peter Maag. No 
performances, live, recorded or broadcast in 
connection with the centenary celebrations 
have equalled the previously issued versions 
of the 28th and 29th Symphonies and the 
Posthorn Serenades as_ interpretations of 
Mozart, in my opinion. How comes it that a 
conductor of this standing has never appeared 
in this country. I have never heard his name 
or read it except on a gramophone label. It is 
to be assumed that he is Swiss, but I should be 
glad to learn more of his antecedents. 


From the fact that he has now recorded 
with the New Symphony Orchestra of London 
it appears that he has been in this country 
lately. Jt is a pity that the B.B.C. did not 
secure his services, because it is no mean 
achievement to have secured from an orchestra 
of which we know little, such playing as is 
exhibited in the D major Serenade, K.203. 
This delightful work contains a miniature 
violin concerto, anonymously played, which 
makes one realise how far short of perfection 
are the performances of the larger scale works 
in this genre with larger scale orchestras and 
far from anonymous soloists. I hope you can 
help to release a little more of the light so 
nearly hidden under this ~“—e bushel. 


Cruildford, Surrey. A. Boston. 


Gustave Charpentier 


May I bring a correction to the obituary of 
Gustave Charpentier. At his ninetieth birth- 
day celebrations he conducted for five or seven 
minutes a part of his oratorio “‘ le Couroune- 
ment de la Muse”’ and not an act of Louise, 
which really would have been an impossible 
achievement for Charpentier. 


I would like to encourage the plea of your 
correspondent R. Iris Johnson for more 
Flagstad. Her voice actually has lost none of 
its proverbial power, but has acquired a lovely 
mezzo quality which would make her an 
uncomparable Ortrud. Let us hope that the 
Mozartian orgy is coming happily to an end, 
that we may hope for a Gdétterdimmrung with 
Flagstad and that wonderful, unsurpassable 
player, Ludwig Weber. 


Paris, France N. A. WIscHNEGRADSKY. 


End of Side Distortion 


Messrs. Turner, Davies and I will, I think 
have to withdraw our criticisms against record- 
ing engineers. Recently I have been using an 
Ortofon pickup and tracing distortion has for 
the most part cleared up. For example, I can 
now play almost perfectly the last movements 
of the Franck violin sonata (Oistrakh) Carnaval 
(Anda), “‘ Haffner’ and “ Linz’ symphonies 
(Beecham) as. well as difficult end of sides in 
Decca’s Forza, Columbia’s Cosi and Ariadne. 
This seems to be the result of a freedom of 
movement in the stylus up and down as well as 
the usual one from side to side. 

E. Grinstead, Sussex. PETER GRANT. 


A Fig for the Critic 


I believe it to be about time certain critics 
realised that operatic artists are only human 
beings and not divine creatures sent to Earth 
to be insulted by the men who have the un- 
enviable task of reviewing records. After all, 
no artist, no matter how good they may be, 
ever attains entire excellence, and if this is the 
age of “ admiring the mediocre ’’, as someone 
very famous said recently, I agree with them 
only when we are repeatedly being served up 
indifferent performances both on records and 
in the Opera House by so-called artists whose 
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only business either on the stage or in the studio 
should be to sweep it. But somewhere the line 
must be drawn: and so I must say that I ain 
continually bewildered by the attitude of some 
of your critics, until I am at a loss to see what 
it is that they are decrying and what it is they 
are applauding. Take one artiste: the soprano 
Maria Callas, who, in my opinion, stands 
together with a few others such as Schwarzkopf, 
Christoff and Gobbi as someone who is more 
than an opera singer. She is a singing actress, 
and brings to her performance a style which 
remains in the memory because of its highly 
individual interpretation. I think far too 
much space is devoted to her few faults and not 
nearly enough to her great virtues. One 
should realise that some artists are great in 
spite of their faults, and although I am all too 
ready to admit them, I can think of no other 
artists whom I would rather give my praise to 
other than Mme. Callas and the afore- 
mentioned singers. If one listens to her singing 
of ‘*“ Tutte le feste’’ in the recently-issued 
Rigoletto on Columbia, the duet with Calabrese 
in Il Turco in Italia, ““ Una voce” and the 
Bell Song from Lakmé to point a few instances, 
it becomes all rather obvious. If I had never 
heard Mme. Callas at Covent Garden. in 
Chicago and elsewhere I would hesitate about 
purchasing her recordings if I were to rely on 
reviews to stimulate my interest. [I am more 
than grateful that I have done so, and possess 
therefore, everything she and the above- 
named artists have recorded to date. 
London, W.1. FULMINE. 





Miliza Korjus 

Please forgive me my presumption in 
thinking that this may be the first letter you 
have received from Trinidad (at least in many 
a moon) and permit me to express the hope that 
it will reach the “ Correspondence ”’ column. 
My gripe? The paucity of even good—let 
alone, great—coloraturas on LP. 

No coloratura on this new form (haven of 
lazy men like myself) has approached the 
jewelled excellence of a Tetrazzini or a Galli- 
Curci; save, in a measure, Lina Pagliughi, 
who is ’ really a carry-over from 78 r.p.m. Two 
of the best on LP—Mado Robin and Wilma 
Lipp—are really nothing to write home about. 
Robin has stratospheric high notes (a la Erna 
Sack), but not much more than a thin, whitish 
tone. Lipp is a fair ’un, but one never knows 
what to expect of her vocally . . . a strangulated 
high D or a wobbly G above the staff. And 
while these two artists have a certain artistic 
sensitivity, where, oh where, in their voices is 
that steady beauty of tone exhibited by, say, 
Toti dal Monte in “ Ah non credea”’ from La 
Sonnambula or in “ Sul fil d’un soffio etesio”’ 
from Falstaff ? 

But let us be even more contemporary and 
examine the recorded work of the younger 
Miliza Korjus, the Polish coloratura. (We must 
by-pass Lily Pons because of her painfully 
pedantic cadenzas, pathetic and frequent lapses 
from pitch and intonation, insufficient resources 
of tone colour and dramatic variety, lack of 
true beauty, and an undeveloped trill not far 
differentiated from her sometimes insecurely 


. focused and unsteady upper notes.) 


A great coloratura must exhibit several 
virtues: 1. A sensuously beautiful middle and 
lower voice ; 2. a sweet flutiness in the upper- 
most reaches that will teach the flute some 
lessons: 3. a brilliant, precise and powerful 
trill; 4. a breathtaking pyrotechnical pro- 
ficiency “4 scale work ; 5. easily floated high 
notes; 6. sufficient dramatic thrust in the 
middle upper range; 7. variety of tone hue; 
8. a mezza voce and the ability to float extended 
pianissimi; 9. a steady tone, i.e., not too 
wide a vibrato and certainly not a tremolo ; 
10. a melting softness in the middle voice that 
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- LEAK DYNAMIC PICKUP PRICES The motor-bcard has been 
ing , , . , The arm: 4 cut away to show the 
ed This new Pickup results from five years’ continuous £2.15 04. plu plus £1 3 1d. Purchase Tax. | aeatie 6 anuaiee 
he development of our first moving coil design. Reports or Ta plus £1 7 Sd. Purchase Tax. 
: ‘ . L.P. head with diamond stylus : 
eS, from users during the first few months of its sales have 15 Od. plus £2 8 4d. Purchase Tax. 
a , . i . 78 head with diamond stylus : 
co justified our earlier belief that the Pickup might earn £5 15 Od. m&is £2 8 4d. Purchase Tax. 
- vii . Mumetal-cased traa*ermes : 
ut recognition as the best in the world. £1 15 Od. 
on 
ore SPECIFICATION 
Ss 
ve- * THE ARM %& FREQUENCY RESPONSE]! 
This is of advanced design having very low inertia. Friction is kept to. Total variation + 1 db 20,000 c/s to 40 c/s with the LP head, including 
a minimum by using a single pivot bearing. The arm is counter- transformer (recorded velocity 1.2 cms/sec. r.m.s. above turnover). 
weighted and has prevision for plug-in interchangeable heads. An Low frequency resonance 
arm-rest is provided. 20 c/s + 5 c/s with our very lightweight arm. 
High frequency resonance : 
GENERATING SYSTEM 0.001 in. radius Vynil, 21 ,000 c/s + 2,000 c/s. 
in Dynamic (moving-coil). Coil impedance approximately 6 ohms, 0.0025 in. radius on shellac, above 27,000 c/s. 
ou 1,000 c/s. No magnetic material is embodied in the moving parts, and The frequency response does not change with temperature. 
the pickup is free from the inherent distortion of moving iron (magnetic * SINGAL-TO-HUM-RATIO 
my variable reluctance) types. These distortions are also inherent in those It is not possible to specify this important ratio without stipulating the 
lat dynamic pickups in which the moving coil is wound on a magnetic core. strength of the interfering fields. These fields will, of course, vary accord- 
in. ing to the installation. However, for the purpose of comparison, 
let STYLUS i / measurements have been taken under working conditions, i.e. with various 
. Material : Diamond, guaranteed unconditionally not to chip or break. pickups mounted normally within inches of the clectric turntable motor 
Stylus sizes : LP, 0.001 in. radius + nothing ---9.000i in. 78, 0.0025 in. and within two feet of a power transformer in an amplifier. The results 
of radius + 0.0001 in. show that the Leak Dynamic Pickup has a lower hum content than any 
he variable reluctance (moving-iron, magnetic) pickup and a very much 
. PLAYING WEIGHTS lower hum content than a single turn moving coil (i.e. “ ribbon”) 
hi- Between 2 and 3 grammes for LP. Between 5 and 6 grammes for 78. pickup. This confirms what would be expected from theoretical 
hi, Automatically adjusted by the weight of the head. considerations. 
wo %* DIMENSIONS 
RECORD AND STYLUS WEAR . P 
From the centre of the fixing stem to the front of the pickup head, 
~ These are lower than on any pickup of which we have cognisance. 9}in. From the centre of the fixing stem to the rear of the arm, 2 in. 
ut. Diamond has a playing life of approx. 100 times longer than sapphire, The height of the pickup is adjustable and it can be used with any 
na and because it will take a higher polish than any other material it turntable. 
sh therefore causes less record wear. *% MOUNTING 
ws OUTPUT A template of original Leak design is supplied, enabling the pickup to 
ed The Shielded step-up transformer delivers an output of 11 mV for each be accurately located on the turntable mounting board. There is a 
q cm/sec. r.m.s. recorded velocity. This means than an amplifier with a single fixing hole and the stem contains a miniature socket which 
. sensitivity of 40 mV at 1,000 c/s will be easily loaded by the pickup from accepts the plug leading to the transformer (see illustration). 
tic commercial records. % TRANSFORMER 
1S The transformer has a step-up ratio of 1.80 and is heavily shielded in 
xy mumetal. The primary lead is terminated in a plug and a shielded 
i. secondary lead is supplied. 
) 99 
a LEAK TL/10 AMPLIFIER AND ‘POINT-ONE? 
ol PRE-AMPLIFIER 
lly A superb equipment, renowned everywhere as the leader in low distortion 
3€5 amplifier. Price 27 gns. complete—a price only made possible by world- 
= wide sales. 
of 
‘ar 
‘ly LEAK F.M. TUNER UNIT 
Trough-line-+- AFC eliminates drift. Very high sensitivity for fringe area 
. listening. Quieting control plus high fidelity discriminator. Cathode- 
om follower output. Self-powered to operate with ony amplifier. Price 
£25 plus P.T. £10. 10. 0d. 
ful 
0- 
ch 
a ELECTROSTATIC LOUDSPEAKERS. Reprints of ‘‘ The Gramophone ”’ article (May, 1955), by H. J. LEAK, sum- | 
marising his work and findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. To be introduced later in 1956... a 
ed g y ~~ . sat f of g loudspeaker system incorporating a 
a H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 ae weer electrostatic treble 
A. Telephone : SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London Cables : Sinusoidal London. eee ee 
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**g” is the symbol for acceleration which, to the technical, is 
defined as the differential of velocity with respect to time. 
More simply this means the rate of change of speed. 


\ 
4 When “g” is too great, damage will be done. A locomotive 
; leaves the rails when it takes a curve too fast. At only 6 “g”, a 
pilot blacks out when he pulls out of a dive; at 20 “g”, which 
is very much more than any plane can possibly encounter, the plane 
would disintegrate. 


The stylus tip of a pick-up is subjected to the same acceleration but 

to an infinitely greater extent. The undulations of a record groove 

cause the stylus to vibrate as much as 10,000 times per second or more. 

It moves to one side of the groove, stops, moves to the other, stops again 

and so on throughout the record. The accelerations acting upon the 

stylus tip are measured in “g” and with modern recordings may 
be well over 1000 “2”. 


Obviously a light freely suspended stylus will follow rapid changes 
of direction in record grooves more easily than a heavy, stiffly 
mounted one. On a heavily recorded record a “ stiff” pick-up will 
XY tear through record grooves or even jump right out of them. Result: 
NON rapid record and stylus wear and poor reproduction. 
Correct tracking of modern electrical recordings with their great musical and dynamic range 
calls for pick-ups specially designed to cope with very high “g”’. They are available, after 
much patient research and development, under the name “ Hi-g”. ACOS “ Hi-g” pick- 
ups perform perfectly at any multiple of “g” they are called upon to meet, 
representing a truly revolutionary advance in pick-up 
design. If you want your valuable records to reproduce 
as well as the makers intended — and to go on doing so for 
a long time— use an * ACOS Hi-g” pick-up. 


(Write for a free copy of the new Cosmocord booklet “The ABC of Hi-g”.) 


.. » always well ahead 





ACOS devices are protected by patents, patent applications 
and caphueved dedions te teat Getale ual aeeee. 


COSMOCORD LIMITED ¢ ENFIELD - MIDDX + TEL: ENField 4022 - 
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will befriend, in turn, the violins, the ’cellos, 
the clarinets and the oboes. 

No other contemporary coloratura has 
fulfilled these conditions more exactingly than 
Korjus . . . not even Dal Monte and Pagliughi, 
for all their sterling virtues ; certainly no LP 
marvel arisen to challenge the qualities of 
the three aforementioned ladies. And those who 
would condemn Korjus’ precise, near flawless, 
conditioned athleticism of her voice would do 
well to hearken back to Nellie, Luisa and 
Amelita. So let us face the facts (bitter though 
they be) that a coloratura’s mission is far from 
that of a Desdemona or an Isolde . . . or even 
a Schubert interpreter. 


Cite me the LP coloratura who can match 
this record—and Ill eat my hat: The 
fragrance of “ Carnival of Venice”; the 
light-hearted agility and roulades of “ Der 
Vogel im Wald ”’ (in spite of Korjus being no 
Elisabeth Schumann); the limitless golden 
tone, the sprightliness, and the final easy and 
confident high A flat in altiss. in the “‘ Shadow 
Song’?; the easy air and individuality of 
“Una voce poco fa’’; the dramatic aptness 
of “ Der Hélle Rache’”’ ; the powerful dramatic 
fluency and opulence (no holds barred !) from 
top to bottom of “* Martern aller Arten”’, 
and the ease of negotiation of the perilous 
scales; the mechanical exactness of the 
“ Doll’s Song ”’ ;_ the languid oriental mysticism 
of the “* Song of India ”’, “‘ Hymn to the Sun ” 
and the Prayer from “‘ Lakmé’”’; the virginal 
accents of Gilda in “E il sol dell’ anima” 
with Roswaenge ; the scintillating fireworks of 
the Bolero from “ Sicilian Vespers”? ; those 
almost Flagstad-like upper notes in “ Ernani ” 
(admittedly, not a coloratura’s dinner) ; the 
absolute perfection of a flawless diamond in 
“Liebe kleine Nachtigall”?; the rhythmic 
intuition of “‘ Voices of Spring ’’, “ 11 bacio”’ 
and “ Parla’’; the exquisite, effortless exposi- 
tion of the embellishments in Proch’s “ Varia- 
tions’? and in “ Ah, vous dirai-je, maman ”’ ; 
the tone colourings of “‘ Die Ziguenerin”’ ; the 
final, dizzy sure climb of over two octaves in 
“Invitation to the Dance”; the ethereal 
pianissimi of ** Die Nachtigall’’ ; the bubbling 
flexibility of “La danza”? and “ Funiculi 
funicula’’ ; the round, startling clarity of the 
middle and upper voice in ‘‘ Das Ringlein ”’ ; 
the impeccable accuracy and ease of the 
“Bell Song’’ ; the flight effects of the swallow 
swooping and soaring away into the distance 
in “ La Villanelle ’’. 

ol sometimes Rae pane if + anage have ever 

y realised what peerless discs they possess in 
_ 78 r.p.m. European recordings of Miliza 

orjus. 

RuPerT P. SEEMUNGAL. 

Port of Spain, Trinidad. 


Sleeve Design | 

I write in reply to A.R.’s invitation concern- 
ing record covers in your February issue. 

By far the nicest box-cover designs are those 
for the Cetra operas—notably Rigoletto, Tra- 
viala, Bohéme. Butterfly, Aida and Manon Lescaut. 
These feature scenes from the respective 
operas. On Traviata, for instance, the artist 
has portrayed Maria Callas, who sings Violetta. 
Most of their other operas have plain’ covers, 
with “* well-executed lettering ’’—which should 
please A.R. Among these are to be found 
Nabucco, Cinderella and Aida (there are two 
covers for this opera). The price? £4 17s. 6d. 
per disc (Australian). 

Sydney, Australia. W. WHITEFORD. 

As a regular subscriber to THE GRAMOPHONE, 
I should like to add one or two comments to 
these already made on the subject of LP 
record sleeve design. While wishing to add 
my own words of praise to the many good and 
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colourful designs—in this respect I think that 
of the larger companies Decca and Philips 
deserve more praise than E.M.I. for their 
almost consistently high standard—there are 
one or two criticisms which I think should be 
made. Such sleeves as that by H.M.V. for 
their Peer Gynt record are visually repulsive. 
But my main criticism is the lack of true 
perspective given to the information provided 
by the sleeves. As so often happens, there is a 
large “‘ doctored”’ photograph of conductor 
or soloist ; + oll across the top in large 
letters is his name; inconspicuously placed 
near the bottom in small type is the title of the 
work recorded and, generally in smaller type 
still is the composer’s name. Would not the 
record companies do just as well to “ sell’ the 
composer and his work rather than the per- 
former. And incidentally, I have a suspicion 
that one of the reasons for the recent in 
cost of records is the fact that so many versions 
of standard oire works reduces the 
demand for any one particular version. I 
should have thought that these duplications 
do not increase by much the volume of the 
companies, but rather increase costs in relation 


to sales. 
London, S.W.5. A. P. May. 


“H.M.V.”’ Catalogue—1913 

This go relic has just come into my 
hands, And, as a piano record enthusiast, I find 
the piano section most absorbing. There are, of 
course, the famous Paderewski titles, which 
remained available to the last war—Aufschwung, 
Minuet in G, Military Polonaise and Nocturne No. 5 
(these two only deleted last January!) And 
the black labels . .. A much abbreviated Grieg 
Concerto on two single sides, by Backhaus and 
the New Symphony Orchestra. His titles and 
those of Hambourg are, it is emphasised, 
played on a Chapell Concert Grand—pre- 
sumably the piano described as—“ a terrible 
old wreck that horrified pianist who 
stepped inside the studio” (ref. 
Brook’s ** Masters of the Keyboard ’’). Then 
we have the fascinating and much-maligned 
Vladimir De Pachmann (on a Bechstein Grand, 
this time). He plays Rondo cioso, Rigoletto 
Paraphrase, an Etude of Chopin (listed simply 
“Etude”? under every heading), and La 
Fileuse, Op. 157, No. 2 (Raff). 

Miss Irene Scharrer offers a_ two-sided 
Hungarian Fantasia, a series of Chopin Etudes 
(with opus numbers), Liebestraum, Rondo capric- 
cioso (Mendelssohn), and Rhapsody (Liszt), to 
be played at speed 81 and purchased on the 
off-chance that it will be the No. 2. Miss 
Janotha (Court Pianist to The German 
Emperor) gives surely the first recording of 
Chopin’s Fugue—if it is by Chopin—and her 
own Gavotte Imperiale. Mark Hambourg’s 
records are Moonlight Sonata, Parts 1 and 2 
(not the Adagio, but the second and third 
movements) ; Etude in G. flat (Moskowski— 
on H.M.V. C1817) ; and Pastorale 
and Capriccio (Scarlatti). The photograph 
shows a young, rather cynical face; and the 
length of hair is second only to- Backhaus’s on 
an ealier page. 

Thank goodness our first magnificent LP 
fecording of the Beethoven Sonatas is by 
Wilhelm Backhaus, a pioneer of the piano 
record, whose discs—Bohemian Dance, 
Liebestraum and the rest—are as highly prized 
by many collectors as his new, beautifully- 
recorded long-players are by the present 
generation. 

Somehow, when you look at a really old 
Catalogue you can trace the whole fascinating 
development of the gramophone record, from 
those thick-rimmed old single-sides to the 
slickly-produced, shiny enveloped triumphs of 
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Alas for the days when speeds varied from 
77 to 85! And thank heaven for 33}, which, 
when you don’t know about those other 
speeds, can’t seem nearly so wonderful ! 

A READER. 


Haydn Notturno 


Lionel Salter is wrong about the numbering 
of the Haydn Notturno recorded on Telefunken 
TM68049. It is Grove No. 8. Mr. Salter’s 
mistake is due to his assumption that the 
numbering in the Nixa recording exactly 
follows that of Pohl ( Jeseph Haydn, Vol. 2, p. 4 
of thematic catalogue) on which Marion Scott 
based her list for the Grove catalogue. This is 
not the case. The Nixa recording omits Pohl’s 
No. 1; it gives his No. 7 the title of No. 1 
(following the modern editor, Dr. E. F. Schmid); 
and it identifies as No. 7 the eighth Notturno 
(not included in Pohl’s list but mentioned as the 
eighth in a footnote to p. 282 of Geiringer’s 
Haydn). Otherwise the Nixa numbering 
coincides with Pohl’s. 

The Notturno on TM68049 was described 
as No. 2 (Dr. Schmid’s number) on the label 
because the record had previously been issued 
with this numbering in Germany. Incidentally, 
the manuscript score calls the work No. 3! 

Thus the position is extremely complicated 
and unsatisfactory, and Mr. Salter’s confusion 
is understandable. 


Rosert Boas, H. C. Rossins 
The Decca Record Co., DON, 
London, S.W.9. Vienna XIII. 

L.S. replies: Two points emerge from this 


fantastic muddle caused by squabbles between 
the : (i) that Decca was asking for 
trouble by using the title Notturno Ne. 2 without 
mentioning that it was Schmid’s No. 2 ; (ii) that 
Professor Landon has himself materially con- 
tributed to evervone’s confusion by abandoning 
the Pohl-Scott list (which is generally accepted) 
and allowing Nixa, in a recording made under 
his zgis, to introduce a new number of their 
own 


I look forward immensely to seeing the 
eventual entry in W.E.R.M.: ‘“‘Notturno in C 
major (Haydn No. 3. Schmid No. 2, Pohl and 
Scott No. 8, Landon No. 7) ”’! 





Catalogues 

The March edition of THz GRAMOPHONE 
CxiassicAL LP CaTALoGue is now on sale 
price 3s. 6d. or 3s. 10d. post free direct from the 
publishers at 49 Ebrington Road, Kenton, 
Middlesex. This catalogue lists all Classical 
LPs, 45s and Recorded Tapes issued in this 
country since June, 1950, and contains full 
reference to Composers and Artists. 

The April edition of THE GRAMOPHONE 
PorpuLAR Recorp CAaTALOoGuE is also now 
available listing all Popular LPs, 45s, 78s and 
Recorded Tapes issued during the period 
April, 1955, to March, 1956. This is a Master 
Edition and the contents will not be repeated 
in the next edition of the catalogue. The 
catalogue includes reference to Artists and 
Titles and is priced at 2s. 6d. or 2s. 10d. post 
free from the address given above. Orders for 
this edition should be clearly marked “‘ Popular 
Record Catalogue, April, 1956—Master Edition 
Volume IT ”’, 

It is hoped that the reprint of the PopuLAR 
LP CaTALoGuE—Master EprIrion VOLUME 
Ong, which lists all popular LPs and 45s issued 
during the period June, 1950, to March, 1955, 
will be available towards the end of the month. 
The price of this catalogue will be 3s. 6d. or 
3s. 10d. post free direct to the address shown 





above. Orders should be clearly marked 
“Popular LP Catalog Master Edition 
Volume I ”’. 
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BOOK REVIEW 
Hi-Fi Year Book, 1956. Miles Henslow 
Publications Ltd. 135 plus 45 pp. 8s. 6d. 

This book is a valiant, I almost said 
spectacular, attempt to survey the present 
position of sound reproduction in Great Britain. 
It is not a history, though there is an interesting 
pictorial and written description of the principal 
stages that have led to the present situation. It 
is not a text-book, though much of the written 
matter consists of informative articles on various 
aspects of sound reproduction by technical 
experts. It is not merely a catalogue or directory 
though there is plenty of information about the 
industry which one might expect to find in such 
a volume, as well as a wealth of pictorial 
illustrations of the products of a large number of 
reputable manufacturers, filled out by 45 pages 
of useful advertisements (to the readers) from 
the manufacturers themselves. 

I know of no other book like it, or one that is 
so full of up-to-date and highly informative 
technical matter, either in this country or in the 
volumes that have been sent to me by my 
friends in America. It is my job to know some- 
thing, in fact pretty well everything, of what 
the book contains. Yet I have already learned 
much from my first perusal and I am sure that 
further study will teach me much more. I am 
equally sure that none of the backroom boys 
engaged in the industry can afford to be without 
it and that study and re-study of the rather 
advanced technical essays will be well repaid. 

These essays have been written by some of 
the most reliable experts we have in the country. 
We start with Cecil Watts on Grooves and 
Styli, and who has done better work, anywhere 
in the world, than he on the study of groove 
shape by means of photo-micrographs ? He is 
followed by Stanley Kelly, late of Cosmocord 
& Kelly Acoustics Ltd., on Acoustics, on Hi-Fi 
Requirements, on Styli, on Pickups and on 
Motor Units. Then comes George Tillett, late 
of Armstrongs and now of Decca, on Amplifiers 
and F.M. Units. Ralph West of the Northern 
Polytechnic follows with an all too short 
chapter on Speakers and Enclosures, for Mr. 
West is a most interesting writer. Dr. G. F. 
Dutton of the Advance Development Group of 
E.M.I. contributes a valuable description of 
the technique of Magnetic Recording and then 
James Moir of B.T.H. writes on Stereophonic 
Sound. Finally, there are a few pages on Home 
Construction by C. W. Morle of the British 
Sound Recording Association, and a peep into 
the probable future by the Editor, Miles 
Henslow of Record News. A more imposing 
array of experts on their respective subjects 
could hardly have been chosen. Within its 
scope, therefore, the book can be taken as pretty 
well authoritative, though I wish that in one or 
two places the authors had distinguished more 
clearly between matters of fact and matters of 
peronal opinion. 

On the other hand, I should not call it 
colourful or even easy reading, romantic as the 
subject is in many of its aspects. 1 am only too 
well aware of the difficulties involved, but I have 
wondered whether in the next edition more 
might be included on the severely practical 
matters that concern the ordinary gramophile, 
even if that meant the dropping of some of the 
more highbrow sections. I would sooner have 
the present matter of fact, if somewhat austere, 
style than the extravagance that is apparent in 
some of the American books on the subject that 
I have read. But I should hate to think that 
Sound Reproduction is losing its status as an 
art and has become just rece Sam technology. 

The illustrations have been exceedingly well 
chosen and almost provide a continuous story 
in themselves, apart from the letterpress. The 
make-up, too, has been carried out with con- 
siderable skill and the editing and printing is a 
credit to all concerned. P. WILson. 
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TCHAIKOVSKY : 


May, 195' 


THE SLEEPING BEAUTY BALLET, Op. 66 


Compiled by F. F. CLOUGH 


Items are numbered from the piano reduction arr. Siloti, ed. March ; New York, 1950. 





Item No. 


Items 








On 


ox 


Introduction 


Prologue 


March : Entrance of King and Court 


Dance Scene: Entrance uf Fairies 


Pas de six: Fairies coma _e 
Intrada iss 
Adagio; Allegro vivo 
Variation I—Candite 
Variation II—Coulante 
Variation III—Falling Crumbs. . 
Variation IV—Song-bird Fairy 
Variation V—Violente 
— VI—Lilac Fairy (Valse) 


Finale: ;s Le Fée des lilas sort 








WrIQo 


Roop 


ACT I 


Scene: The Palace Garden 
Valse - ai - 
Scene: The Four Princes 


Pas d’action : 


Intro. (Andante) & Adagio (‘‘Rose omnes - 


Dance of Maids of Horour & Pages 
Variation d’Aurore (with violin solo) 


Coda - - - 
Finale : La Fée des lilas parait 











10 
12 


13 
14 
15 
16 
18 


on we.c om 


ooe 


ACT II, Scene 1 


Entr’acte & Scene 

Colin-Maillard : Allegro vivo 

Scene: Moderato 

Danse des Duchesses—Minuet 

Danse des Baronnes—Gavotte 

Danse des Comtesses 

Danse des Marquises 

Farandole ° 

Danse: Tempo di Mazurka. 

Scene: Arrival of the Huntsmen 

Pas d’action (“‘Vision’’) with ’cello solo . 
Variation d’Aurore : — commod> 
Coda , . 

Scene : Allegro agitato 

Panorama: Ardantino , 

Entr’acte: Andante sostenuto 








19 


ACT II, Scene 2 


Entr’acte & Scene: Aurora’s Sleep 
Finale: Allegro ssiento~tivsaiier of spell 











20 
22 


Oo op >? 0 OPW 


e220 Of 


o & 


ACT Ill 


Marche 
Polacca : Allegro moderato 
Pas de quatre : 
Intrada: Allegro non tanto 
Variation I—Valse 
Variation 11—Polka : The Silver Fairy 
Variation II1I—Saphir .. 
Variation IV—Diamant 
a - is - a 
Pas de caractére: Puss in Boots .. 
Pas de quatre : 
Adagio, with flute solo .. 
Variation I—Cinderella & Prince (Valse) 
Variation II—Bluebird & Florisse_... 
a i - - - 
Pas de caractére : (Red Riding Hood) 
Pas Berrichon : (Hop o’ my thumb) 


Cinderella & Prince Fortune (Allegro & Valse). . 


Pas de deux: 
Intrada 
Adagio... an 
Variation I (Prince) 
Variation II (Aurora 


) 
Coda: Allegro vivace > ("The Three Ivans”) 


Sarabande 

Finale : 
Allegro brillante (Mazurka) ’ : 
Apotheosis : Andante molto maestoso 





























Where an item is marked @ in the recordings columns, it is included, more or 
considerably abbreviated, or part only "recorded. 


THe RecorpiIncs TABULATED ARE: 
Co A. 


lumn eg smd Orch.—Stokowski. 
Column G. Paris Conservatoire Orch.—Fistoulari. 
Column K. Orchestra—Kostelanetz. 
Column L. 


Ballet Theatre Orch.—Levine. 
Kurtz 


Column M. L.P.O.— 


Philharmonia—Malko. 
Items marked A on 
Items marked B on 
Items marked C on 
Items marked* 


Recordings 
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Camden CAL2i1 
(formerly H.M.V. C2853/5) 
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Vay, 1956 


Column P. 
Philharmonia— Karajan 
Vienna Sym.—Otterloo 


Paris Conservatoire—D-sormiére. 


OTrneER Recorpincs Not TABULATED: 
No. 8a hilharmonia—Kurtz. 
No. 6 Philharmonia—Weldon 


Danish Radio—Malko 
and others. 
No. 24, complete 
Concerts Colonne—Stirn 
Cuevas Ballet—Cloéz. 
NOTES. 
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This is the ‘‘ Orchestral Suite, Op. 66A °’ (Kalmus Score). 


330X1065 
NBL5005 
LXT2610 


~ SS 

SX1032 
(& SCD2024 & ‘SEDS618) 
(& 7P145) 


DTL93019 
TWV91048 


Only recordings currently or recently available in England are listed, apart from columns K & M. K is listed 
from various different sources of informatior , which ir certain cases do not agree. M is listed from the information 
available as to the English 78 r.p.m. issue. If any readers in America have access to these discs and the score, their 

co-operation in checking them is requested; also, the Stokowski LM1774 and Irving LM6034 Victor issues, and 
Urania 7127 and Deutsche Grammophon 17045, need similar checking if the entries in W.E.R.M. Supplement III 


(now in course of preparation) are to be complete. 


Certain of the items, shown in the present table as unrecorded, 
items; and all of them in the American Mercury complete reco 


England. 


bably figure in one or more of these unchecked 
(set OL8-103), which is not yet available in 





FEDERATION AND SOCIETY NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
formation and establishment of new gramophone societies * 
Send a sixpenny postal order to the Hon. Sec., Mr. C. 
Luckman, 41 Trinity Avenue, Enfield, Middlesex, for a 
circular of suggestions and other helpful literature. 
Notices for inclusion in the July issue of Tue 
GRAMOPHONE should be sent to Mr. G. H. Parfitt, 31 
—- Grove, Orpington, Kent, to reach him by 
June 7th 

Acton & District Gramophone Society. Meets 
monthly on Mondays at the Kings Arms, Acton Vale, at 
7.30 p.m. Next meeting May 14th. R ments. Full 
details from Hon. Sec., 24 Priory Avenue, Bedford 
Park, W.4. 

Atherton & District Gramophone Society. Meets 
alternate Mondays at 7.30 p.m. Further details from 
Hon. Sec., 8326 Wigan Road, Atherton. 

Barrow Gramophone Society. Meets in the John 
Whinnerah Institute, Abbey Road, on alternate Fridays. 
Hon. Sec., 21 Highlands Avenue, Barrow. 

Bradford Gramophone Society. Recitals Tuesdays 
(except third Tuesday) at Universal Bookshop, Sunbridge 
Road, at 7.30 p.m. Inquiries to Miss A. M. Albrow, 103 
Pollard Lane, Bradford. 2. 

Brentwood & District Gramophone Society. Meets 
alternate Wednesdays at Norrish’s Cafe, at 8 p.m. Other 
details from Hon. Sec., 22 Westwood Avenue, Brentwood. 
Bushey & Watford Gramophone Society. Meetings 
on Tuesdays at 7.30 p.m., at the Galahad Room, Bushey 
& Oxhey Methodist hurch, King Edward Road, Oxhey. 
Full details and programmes from Hon. Sec., Dun-I, 
Folly Pathway, Radlett, Herts. 

Chesterfield Recorded Music Circle. Alternate 
Saturdays at 7.15 p.m., in the Trinity Institute, Newbold 
Road. Particulars from Hon. Sec., 63 Highfield Road, 
Chesterfield. 

Dartford Gramophone Society. Meets on Thursdays 
at 7.45 p.m. in the Reference Room of the Central ey 
Details from Hon. Sec., 50 Wilmot Road, Dartford. 
Derby: The Listeners Group. Music lovers welcomed 
every Wednesday evening at 7.30 p.m.; Room 2, Scouts’ 
Headquarters, Wilson Street. Details from Hon. Sec., 
8 Crown Street, Derby. 

Doncaster Recorded Music —_ Meets alternate 
Thursdays at 7.30 p.m., Y.W.C Cleveland Street. 
Next recital May $rd. Details +- Hon. Sec., 34 
Norborough Road, Doncaster. 

Dulwich & Forest Hill Gramophone Society. 
Alternate Fridays at 2 Jews Walk, Sydenham. All typ 

of record, from cylinder to tape. Particulars from 

Sec., 87 Broadfield Road, S.E.6. 

Epsom osaaan hone Society. Meets second and 
fourth Frida each month at the Oak Room, West 
Hill House, Anny at 8 p.m. Details from Hon. Sec., 
31 Pound Lane, Epsom. 

Exeter & District Gramophone Society. May 11th 


and 25th at the Windsor Hotel, St. Davids, at 7.30 p.m, 


All inquiries to Hon. Wardrew Road, Exeter. 
Grimsby & District Gramophone Society. New 
members warmly welcomed. Meet at Church House, 
seem at 7.45 p.m. Details m Hon. Sec., 2 
Sackville Street, Grimsby. 

King’s Lynn Gramophone Society. Meetings of this 
newly-formed Society are held on alternate fe Lyon, 
Details from Hon. Sec., 6 St. John’s Terrace, King’s L 
London nny Orchestra Club. At 7.30 p.m., “en 
New Chiltern Rooms, 83 Chiltern Street, W.1., May Ist, 
10th and 15th. At Waldergrave Hall, 23 Duke Street, 
W.1, on May 26th, at 7.30 p.m. “‘ End of Season”’ Social. 
Phoenix Gramophone Society. Meets on alternate 
Thursdays at 7.80 p.m. in Room 45, Bluecoat Chambers, 
School Lane, Liverpool, 1. Details from Hon. Sec., 22 
Burden Road, Moreton, Wirrel, Ch 


Portobello Gramophone Club. Every amy at 
7.30 p.m. in wr 4 s Hall, Abercorn Terrace. O lieder, 
gee 1 welcome to arm-chair mee ‘ Hon. 
Sec., 18 Middrie Road, Joppa, Midlothian. 


Reading Gramophone Society. Meets on alternate 
Tuesdays at the Abbey Gateway, by Forbury Gardens, 
at 7.30 p.m. Refreshments. Full details from Hon. Sec., 
31 Talfourd Avenue, Reading. 


Recorded Hours of Music—Eltham. Meets every 
Saturday at 7.15 p.m. in the Club Room of the Park 
Tavern, Passey Place. Further details from Hon. Sec., 
4 usic House, 32 Wellhall Road, Eltham, 


Recorded Vocal Art Society. Meets in the Bull & 

Mouth Tavern, 31 Bloomsbury Way, W.C.1. Full 

particulars from Hon, Sec., 10 Arlesford Road, S.W.9. 

Reigate & Redhill Gramophone Circle. Three 

a per month. New members welcomed. Hon. 
, Central Public Library, London Road, Redhill. 


Sheffield Gramophone Society. Meets in the 

Y.W.C.A., Division Street, at 7.30 p.m. Details from 

Hon. Sec., 52 Whirlowdale Road, Sheffield, 7. 

Solihull Gramophone Society. Meets at the Manor 

House, High Street, on the second Tuesday of every 

month at 8 +P m. Programme for January to June, 1956, 
m Miss R. J. Price, Flat 5, 2 Herbert Road, Solihull 


Southgate & District Recorded Music Society. 
Meets on alternate Wednesdays at the Crown Hotel, 
Chase Side, at 7.30 p.m. Details from Hon. Sec., 49 
Dale Green Road, New Southgate, N.11. 


Stoke Newington Gramo oe Society. Meets every 
Tuesday at 8 p.m. in the Library Hall, Edwards Lane, 
at 8 p.m. Details from Hon. Sec., 169 High Road, 
Salway Hill, Woodford Green, Essex. 


Wimbledon & District Gramophone Society. Meets 
fortnightly at thé Prince of Wales Hotel, Wimbledon 
Broadway, on Fridays, at 7.45 p.m. Full’ details from 
Hon. Sec., 105 Grand Drive, S.W.20. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
a Py ey and charged at the rate of ninepence 

a Box Number is used an extra ls. 6d. 
ehould. be added to the cost; this includes the forward- 
ing ot replies. Letters to Box Numbers should be posted 
to ‘“‘ Office’’ address as stated below. All advertise- 
ments (copy in biock letters or typewritten) should 

n and must be prepaid 
1 orders or cheques addressed to 
‘‘The Gramophone’’, 11 Greek Street, Soho Square, 
London, W.1. , The Proprietors retain the right to refuse 
or withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
Please send 6d. stamps covering two issues of our large 
comprehensive Catalogue, thereafter posted free to 
regular customers. The current number lists LPs, MPs 
45s, mainly excellent condition, some imperfect at lower 
prices, also numerous interesting 78s including many 
orchestral, ——. -y and vocal performances unobtainable 
in any form, In short, our stock embraces everything 
of worth from acoustic vocals to microgroove orchestrals 
in est possible condition All new LPs (except 
H.M.V.) post free, Polibags included, Part-exc 
against excellent condition LPs and certain 78s, also 
against new equipment. Prompt and safe postal service. 

S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 

AMERICAN LPs new, Piano only £2 each. —Box §211. 

LPs, OPERA, Turandot, , Bugene Onegin, 90s. each; 
Falla, three-cornered hat (Decca); Tchaikovsky, Manfred 
Symphony, 28/6 each; Barber, Violin Concerto Heh 

Sinfonietta — 1l/-. This is 
Fidelity " 42s. —Box No. 5229. _ 

RUSSIAN LINGUABHONE, half course, seven records, 

all books, £7.—17, Windermere Road, Coulsdon, Surrey. 
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L/P = 
Recorp 
LiBRARY 


OFFERS A 


UNIQUE 
LIBRARY 
SERVICE 
TO THE 


CLASSICAL 


L/P 


ENTHUSIAST 


REMEMBER! 


@ Subscription in- 


cludes postage 


and packing this 


end. 


Return of Post 
Changing 
Service. 


Special arrange- 
ments for mem- 
bers interested 
in new issues. 


Our completely 
comprehensive 
catalogue is cur- 
rently extended 
to include vir- 
tually every re- 
commended L/P 
issued. 


For full details 
send S.A.E. (14d) 


to :— 





L/P 
Recorp 
LipraRY 
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L/P= 
RRecorpb 
LipraRY 


IT COSTS 
AS LITTLE 
AS 1/- 
PER WEEK 
EACH 
L/P 
BORROWED 


AND... 


@ We can supply a 
brand new (guar- 
anteed unplayed) 
factory fresh copy 
of any available 
L/P to order 
(except H.M.V.). 
With each pur- 
chase goesaPOST 
FREE change of 
Library records. 


@ Many of the LIB- 
RARY COPIES 
are themselves 
marked down for 
sale at most reas- 
onable second- 
hand prices. 
(Surely the ideal 
way to buy a 
‘used ’’ record 
is to hear it 
first !) 


The L/P Record 
Library, 
Squires Gate, 
Station Approach, 
Blackpool, 


Lancs. 





L/P 


Recorpb 





LiBRARY 
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RECORDS WANTED 


ALL LPs 2 —~ gs Classical, Jazz, 
Popular. Also Send records or list.—Pearse, 
14 "Mapleleafe m. Bs eS ford. CREscent 0294 (evenings). 

ANY QUANTITY of excellent condition LPs, MPs, 45s, 
especially classical. Up to 2ls. for finest 12-in. issues. 
Also certain perfect 78s. Part-exchanges against new 
or used LPs and 78s and finest equipment. Please send 
a — by return. Collection or boxes sent.— 

S. Holman, 143 Greenway, Ickenham, Middlesex 
(Ruislip 2518). 


** AVE MARIA” by Les Compagnons De La Chansons 
*‘ Think on me’’ by man or woman.—Yabsley, Mortehoe, 
North Devon. ood 

BEETHOVEN—SAINT-SAENS. — Variations, Bartlett- 
Robertson, two pianos, C2483-4 (H.M.V.).—Box No. 5207. 


COLUMBIA LX8333.—Gieseking, Beethoven Piano 
Concerto No. 1 to complete set.—Young, 23 Kingsbury 
Square, Aylesbury. a 

COMPLETE LP RECORDINGS WANTED.—Carmen 
(Decca/H.M.V.), Trovatore, Traviata (Decca), Lucia 
(Columbia), TR Tosca (Columbia). Must be 
—- State lowest price.—Bate. 10 Fullers Road, 

rk. 

CONCERTGEBOUW OF AMSTERDAM.—78s—Mengel- 
Beinum, A ae Kempen, Von Karajan and 

Decca Series. Telefunken, Columbia 

h mR, or Ultraphon. State price and 
condition.—Box No. 5126. 

DIDO AND AENEAS complete 78s wanted.—Parham, 
37 Widmore Drive, Heme] Hempstead. 

‘** DON’T GO INTO THE LION’S CAGE” (Columbia 
FB2483).—Tooley, Firbank, Harvington, Evesham, Worcs. 

GIGLI.—All opera albums (78s). Cavalleria, ne 
especially. Isabeau solos and acoustics also wanted. 
— condition only—2 Suffolk Avenue, Chaddesden. 

erby i 

I WILL TAKE YOUR FIBRED classical 78s in part 
exchange for new LPs. Send me disposal list and s.a.e. 
for reply.—Box No. 5227. 

OLIMPIA BORONAT.—Collector seeks al] her records 
except 53347, 53351, 53353/4. Particulars.—Box No. 5210. 

POULENC.—Mouvements Perpetuels, 78, good condi- 
tion.—G. Stanley, Hayes, Kilmersdon. Bath 

PRIVATE COLLECTOR REQUIRES. — Piccaver— 
‘“‘Kashmiri Song,’’ perfect condition; Caruso—‘* Over 















































There ’’; V. Silvester—‘‘ Paper Doll yy Vocals—** Pretty 
Baby ’’, ‘“*‘ Pistol Packing Momma’ LP: ‘‘ The In- 
former ’’. Above average prices for review and perfect 


condition LPs (Classics and Miscellaneous).—Lists to 
Box 5235. 


TCHAIKOVSKY PIANO ) _ CONCERTO, 
Moiseivitch, H.M.V. C3410-3.—Box No. 5233. 

UP TO 25s. ALLOWED for excellent condition LPs 
against the purchase of new ones. Send details and 
s.a.e. for reply.—Box No. 5226. 


VANNI MARCOUX, DB4916 (Plaisir d’amour). Perfect 





G major, 











condition.—Erik Mesterton, Raketgatan 15, Gédteborg, 
Sweden. 
WANTED.—Beethoven Sympho 9, Philadel- 


phia Orchestra conducted by ~~ My 9 discs, good 
condition.—Box No. 5224. 

WANTED.—H.M.V. C4019, DA5253, DA870, DA963, 
DA4865, VB22, DB6211, C1491, C1494, C1496. State con- 
dition and price.—Verity, “‘ Portcullis,”’ Clifton, Bristol. 

WANTED.—H.M.V. 4-4385, ‘‘ Young fresh England ”’ 
or Coffin), good condition, state price.—-Box No. 











The GRAMOPHONE - 


WANTED IN EXCELLENT CONDITION.—All record- 
ings Al Bollington, Cinema Organ. Good price offered. 
—Miller, 138 Bohemia Road, St. Leonards-on-Sea, 
Sussex. 

WANTED MOST URGENTLY. Columbia DB453 ‘‘ My 
Canary Has Circles Under His Eyes’’ (Marion Harris), 
early 1930’s; 5s. paid for playable record.—Mason, Little 
Shortwood, Tardebigge, Worcs. 


WANTED.—Recordings of ‘ All the nice girls love a 
sailor’’ and ‘*‘ Wish me luck as you wave me good- 
bye’ (Gracie Fields or Vera Lynn). tzee, 7 Melville 
Road, Psumstead. Cape Town, South Africa. 

WANTED.—Recording of ‘The View of Bray’”’ 
(Kennerley Rumford), also ‘“‘ With a Hey! and a Ho” 
a Coffin), good condition, state price.—Box 

















No. 5212 
WANTED, recording “Play To Me Gipsy,” Regal 
Zonophone MR1187. Please write Miss K. Cavanagh, 


120 Scott Hall Road, Leeds, 7. 


WANTED URGENTLY.—Any and all of Stanley Hollo- 
way’s recordings, good condition essential. State — — 
Write M. Kellerberrin, West est Australia 


V. Tomic, 
500 PRE-WAR English Jazz and Dance Re Records. Wants 
list (prices) available.—Langmead, 63 Lydford Park 


Road, Plymouth. 














EQUIPMENT, ETC., FOR SALE 


ABSOLUTE BARGAIN.—Gramophone for sale. Latest 

3-speed Monarch unit, 12-in. speaker, with special 
amplifier in beautiful cabinet; bargain at £35.— 
Vanemden, 52b Market Place, London, N.W.11. 
MEAdway 2445 (evenings). 


ACCEPT £85 for complete equipment costing over 
£150. T.L.12 Amplifier (certified *‘ perfect ’’ by Leak), 
Varislope, Collaro 2010 fitted diamond Studio “p” 
Pickup, £10. Leak Vari-Slope one pre-amp, £6. Walnut 
Horn (matched oak finish) with Lowther PM2 Unit, 
hapman F.M.81 Tuner. Any demonstration.—Green, 
10 St. Matthew’ s Avenue, Surbiton. 

AC/DC PYE TABLE RADIOGRAM, 78 r.p.m. Offers 
over £20.—Bantock, 81 Queen’s Road, Buckhurst Hill, 
Essex. Buc 8912. 


. 




















ACOUSTICAL CORNER RIBBON LOUDSPEAKER.— 
Recently overhauled, perfect (£50). BJ ‘*Super 90” 
as new, £10. Tannoy Cartridge a. as 
new (£12). Chapman FM81 Tuner (£14). ae Same 
Playing Desk mahogany, ( £6).—Box No. 5213. 

ACOUSTICAL QUAD I, ¢ complete £32 10s. 0d. 
T.A. 3-speed Record Player, two XMS Heads £11 





Garrard 
- Both 
new February 56; perfect.—13 Clee ie, Longsight, 
Manchester. 





AS NEW.—Latest "Whiteley corner refiex, felted and 
assembled HF 1012, crossover and T10 sweeter, North 
London, _£16. —Box No. 5228. 

AS NEW TRIXETTE for £25. 

CAPE TOWN READEBS.—See 
E.M.G. hand-made Gramophone below. 

CELEBRITY THREE-SPEED REPRODUCER.—Excel- 
at condition, walnut cabinet. Serviced by H.M.V., cost 

£125. Sell for best offer around £50.—Box No. 5218. 


COLLARO THREE-SPEED UNIT, spare head, £6 10s., 
Market 





— Ring KEN 2195. 
advertisement for 

















Also 78 only, £3.—Adams, Place, Fording- 
bridge. 
COLLARO TRANSCRIPTION PICKUP, diamond LP 


has played about 30 records, Sapphire 78 about 10, 
£2 10s. plus post. E.M.G. steep cut filter, new condi- 
tion, £1 plus post.—Christie, Crondall, nr. Farnham, 
Surrey. Crondall 287. " 





TAX FREE TO OVERSEAS READERS. 


AGATE & C@O., 


: Gerrard 4197 





RECORDS BY POST 


Classical, Popular and Jazz— All Makes — All Speeds 
EPs/LPs POST FREE INLAND. 

ALL INSPECTED AND SECURELY PACKED. 
All makes of Record Playing Equipment to Order 


LTD. 


77 CHARING — ROAD, LONDON, w.c2 


Sitele .tueelachiels- 


aaelte 
32 33 








- Tape to Tape 


GRIFFITHS HANSEN (Recordings) 
GOSFIELD STREET 
Té MUSeum 





May, 1956 


COLLARO 2010 TRANSCRIPTION UNIT without 
Picsup, £10, Leak Vari-Siope one pre-amp, £6. Walnut 





Cabinet for transcription motor, immaculate, £6— 
Eaton, 15 Mount View Road, N.4. MOU 5757. 

CONNOISSEUR’S INSTRUMENT.—E.A.R. Console 
Reproducer, Transcription Motor, diamond =< -ylus, 
Bought few weeks ago. Changing to Tape Rec. order, 
Bargain 50 guineas.—Box No. 5214. 


CONNOISSEUR SUPER LIGHTWEIGHT PICKU!, two 
heads, 50s. —~ @* 8 C.S.A.L., £4 10s. Wanted, Tuner 
Unit for Quad II.—Box No. 5222. 

CONNOISSEUE TWO-SPEED MOTOR, just over. 
hauled, £8. Also Connoisseur er | Arm, long 
version, £1. Two Standard and two LP Super 7Light- 
weight Pickup Heads, new sapphires, 25s. each. ‘'rans- 
former, 7s. 6d. —Box No. 5219. 

DAVEY CORNER REFLECTOR SPEAKER new Noven. 
ber 1955 with 1z-in. W.B. unit, cost over £40, perfect; 
also nearly new specially built portable tape-reccrder, 
Wearite Deck two-speed. A really magnificent instru. 
ment complete with ribbon microphone, cost £100 and 
very little used, offers for either or both.—Lambert, 16 
Pa Park Close, Eastbourne. Phone 4660. 


~ DECCA 











THREE-SPEED PLAYER, two Acos heads: 
as order £9 10s.—Margetson, 15 Hamilton Terrace, 











DECCA XMS “D” HEADS SP/LP, T.B. ARM jis. 
Connoisseur Standard pickup, mounted Collaro aga 
R. & A. Victor 10-in. speaker 13/55 ohms 20 

52 Stuart Road, Souchend-on-Sea. 

DECCA X.M.S. P.U. arm and three heads; Standard 
LP and H £5, after 6 p.m.—59 Lonsdale Road, Barnes, 
s. os 13. or RIV 1906. 

HAND-MADE GRAMOPHONE.—Early Acous- 
tiesi/m nechanical model. Spring motor. Condition per- 
fect.—Write to P.O. Box 3550, Cape Town, South Africa. 

** EXPERT’ THORN PICK-UP. Latest model New. 
What offers?—Watts, Alderholt, Fordingbridge, Hants. 

FERROGRAPH 2A/N as new. Ribbon mike, 5 tapes, 
total cost £100. Reason for selling.—Box No. 5236. 























HI-FI EQUIPMENT.—Transcription Player, B.J. Arm, 
Acos and Decca W.B. 12-in. 
semi-portable 
ca £85. Grundig 
Studio Ribbon Microphones, as new, table, £7 10s. 
Tele Stand, £12 complete.—Box No. 5221. - 
H.M.V. MODEL 2126, three-speed Record Player, 
good condition, £10, or nearest offer.—Bendall, 32 
Carlisle Road, London, N.W.6. 

H.M.V. THREE-SPEED CONSOLE radiogram £3 
0.n.o., excellent condition, evenings, PRIimrose 0866. 











JASON F.M. TUNER, as new; superb quality repro- 
duction, complete with valves £7 12s. 6d.—Martin, 155 
Hawthorn Road, Barnsbury, Woking. Surrey. 

KODAK 16-10 PROJECTOR.—Transformer and carty- 
ing case, £55.—112 Alcester Rd. South, Birmingham, 14. 

LANE RECORDER, £22 complete. Hartley Boffe 
Speaker enclosure, £4. Good condition.—48 Bleasdale 
Avenue, Blackpool. 














LEAK PICKUP (new type) with one LP (diamond) 
ead and transformer, three months old, £10. a 
RC110 Changer (GC2 head), un £11 
Williamson Amplifier and Pre-amplifier (Wireless 
gy 29 two units, custom built, £18. Midlands.—Box 
0. . 





£3. Steep; slope filter, 
Duplex Speaker ,£l4. 
De-Montfort Sireet, 


LEAK RC/PA/U PRE-AMP, 
W.B. 12-in. Concentric, 
Radio Tuner. £9.—10, 


LENCO VARIABLE FOUR-SPEED MOTOR, with 
Studio O insert, £16.—Elliott, 2 Henley House, Friern 
Park, London, N.12. HILiside 4653. 


PURCHASE, HIRE or HIRE-PURCHASE 


VORTEXION 


|i Celie tclalel acl =) a we tale 
P-A Equipment et 


Disc Service 
LTD 
LONDON W ! 


0642 2771 











Each record packed guaranteed 
Decca, Nixa, 


L. & H. 





L.P. RECORDS POST FREE 


in perfect condition. All makes supplied, including 
Brunswick, Capitol, —_ Vox, H.M.V., Columbia, Parlophone, 


“CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 feene: STR 7304 
SOUTH LONDON’S LARGEST RECORD D 


CONNOISSEURS OF RARE MUSIC 














BENSTED’S ‘"°- 


Telephone : Ealing 0379 





HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RECORDS t. 
POSTAGE FREE AND IN GUARANTEED CONDITIO 

209 Prccrnesemsn 

EALING, W.I3 


4 The Willow Song 
ROAD ‘ 


Sound News Productions 
proudly announce The first LP (33: r.p.m.) in the Series 


MUSIC MY PASSPORT 
by VICTORIA KINGSLEY “Sinead Guitarist 


Shakespeare Songs 


Sigh no more Ladies 


it was a Lover and 
his Lass 


Details from 59 BRYANSTON STREET, W.1 


Ist Issue includes : 
Brazilian Songs with Drum 


PRICE i. Eu aplancei Cana 
Paplagaio Periquito 


17/6 & sea Fine 





















































‘ichout 
\ > 


onsole 
© Lylus, 
order, 


r, tWo 
Cuner 


euainiel 
over- 
lo 


ing 
Light- 
1 Tans- 


vovem. 
ertect; 
corder, 
instru- 
” and 
ert, 16 


heads; 
errace, 
M 50s. 
motor, 
208..— 


andard 
Barnes, 


— 

per- 
“Attica, 
1 New. 








| tapes, 
36. 











we 








May, 1956 


a, SOUND SALES Phase Inverter, 
Wharfedale High Frequency with crossover, cost £25, 
accept £15 o.n.o.—Green, gh Oldfield Lane, Greenford, 
Middlesex. Phone: WAxXlow 

“LOWTHER 1 L.E.S. SUPERHET™ RADIO TUNER, £14 
0.n.o.—58 Saffron Road, South Wigston, Leicester. 
~N.R.S. No. 2 SUPERHET RADIO TUNER with 
variable selectivity, gives T.R.F. quality on local 
stations, as new (£14 15s.), best offer over £5 secures. 
H.M.V. Table a (78 only), as new (£55), best 
offer over £10 secur ne re Regal Studios, 48-49 
Aldgate High Street, “toate. 

FYE BLACK BOX, £25. pea VHF Radio, £30. 
Both six months old.—Mr. Holyer, 3 Honeybrook Road, 
London, 8.W.12. 

QUAD Il AMPLIFIER, only two months, in perfect 
condition, £34, or near offer.—Box No. 5220. ate 

QUAD If AMPLIFIER with Pre Amp £36. Garrard 
Transcritpion motor 301 £20. Leak pickup LP diamond 
head with transformer £9; all the above are as new 
and can be dispatched in Makers boxes.—Box No. 5232. 

RECORD CABINET for 300 records, each in separate 
compartment ejected by lever. Handsome mahogany curl 
case.—Pockett, 34 Garden _Rd., , Bromley, Kent. RAV 5788. 
“SANDFILLED CORNER BAFFLE, oak veneer, £6.— 
Adams, 16 Waldegrave Gardens, Twickenham, Middx. 

SUPER 12 CS/AL, only year old, perfect condition, 
£13 o.n.o.—Goudie, 35 Lingfield Crescent, Eltham, 
London, 8.E.9. 

TAPE RECORDER.—C.J.R. Type D5. Replay moni- 
toring. £75.—112 Alcester Road South, Birmingham, 14. 

TWO SPEED a ae MOTOR, £10. ‘* B.J.”’ 
Arm, as new, £3. Two B.J.’’ C12 Crystal Heads,, 
St. LP, £3 5s.—Melville, 46 Rosemary Avenue, 
Hounslow West. Middlesex. 

WALNUT VENEERED CONSOLE CABINET, £5. Decca 
3-watt Amplifier, £8. W.F. 1012 Speaker, £2 10s. All 
as new.—Turvey, 29 Eastbury Road, Kingston. 

W.B. CONSOLE BASS REFLEX CABINET fitted with 
W.B. HF1012 and W.B. Pressure Tweeter, with cross- 
over, perfect, £14 10s. Delivered London.—Michaelson, 
40 The Vale, N.W.11. MEAdway 3728. 















































WHARFEDALE SUPER 3, 
Meekums. 1 Clinton Road, N.15 


WHARFEDALE 15 C/S—£10, 8 CS/AL 70s. Leak 
crossover £2. Decca heads £ 


1 each.—Box No. 5231. 
EQUIPMENT, eres WANTED 


ALL REPLIES ANSWERED.—Immediately: complete 
system incl. Cabinets, ee RC80M; 2/3 Speakers; 
consider Radiogram (105 Armstrong). Details, price each 
po * No. 5230. 

CHURCH (CENTRAL LONDON) urgently requires 
Amplifier and three-speed motor to replace worn-out 
Equipment. Limited funds; any offers?—Box No. 5208. 

“ EXPERT” P.U. HEAD (Thorn) for B.J. arm.— 
Fuller, 38 The Dale, Sheffield, 8. 

EXPERT SENIOR with normal size horn. London area. 
i = =. or condition. Full particulars and price.— 

x No. R 


G.P.40 PICKUP ARM.—Hitchcock, 291 Farnham Road, 
Slough, Bucks. 


Golden CSB £5 each.— 





























PERFECT LOWTHER PM-2 SPEAKER.—Lyons, 38 38 
Roosevelt, Palo ) Alto, C California, U.S.A 

“QUALITY MOTOR, 273 speed. Inspected and 
~ “re London.—12 Holley Village, N.6. ARChway 
971 











MISCELLANEOUS 


AMERICAN COLLECTOR desir to classical 
collectors between June list and 14th. Give d , a. for 
reaching you.—Write Box No. 5172. 

CATALOGUES WANTED, before 1940. ell —s 
operatic cylinders. State condition and 
G, rv 506 West Douglass, Reading, i 


ELECTRONIC ENGINEER —— Repairs, advice, 
modifications and supplies Anytime, anywhere.— 
Woollett, Telephone: FOR 2527 

* PHONOGRAPHIANNA ”’, Tecord collectors’ maga- 
zine dedicated to the collector of opera, instrumental, 
pioneer artists and jazz on 78s, —. 7 hill-and-dales, and 
cylinders. Neat in appearan tains disco- 
graphies, biographies, reviews, etc. 7 00 per year, pay- 
able in U.S. stamps or currency.—Phonograp 
P.O. Box 32, Kutztown, Pennsylvania, U.S.A. 

“RECORD COLLECTOR” Magazines. Would pur- 
chase or exchange ‘“ Gramophone”’’ magazines or 
Kolodin’s Metropolitan Opera.—2 Suffolk Avenue, 
Chaddesden, Derby. 

* THE GRAMOPHONE ”’.—July 1947 to December 1954 
complete. Also 5 B16. odd copies available. Offers, 























inquiries .—Box No 

~ “ THE GRAMOPHONE * June 
Excellent condition. Sell as set. Offers. —Box No. ieee 

~* THE GRAMOPHONE,” June 1954 Dec. 
Offers to iy 102 Carlton Avenue East, Wembley, 
Middx. Arnold 4490. 

THE GRAMOPHONE.” Wan back 
es 53 to May 55 inclusive. 
=e 4 Sunny Bank, Hull, sake 

LE.—‘‘ The Gramophone ’’, October 1937-January 
1938. October 1938-August 1939, October “1939- July 1940. 
Goo d condition.—Box No. 5217. 

WwW ANTED.—*‘ The yee ay: ’” from June 1949 to 
May 1955 inclusive. Also the E.M.G. ‘‘ Monthly Letter ”’ 
from January 1950 to heeniee 1954 inclusive.—Write 
price and particulars to —, ** Savoirs ’’, 38 bis 
Rue d’Artots. Paris 

~ WANT ED.—** The Gramochans oy 
Preferably bound with Indices. 
ber and October 1954.—Box No. 5223. 








 1943-J anuary . 1955. 











ted, numbers, 
aaa unbound.— 














August, Septem- 


A LEADING GRAMOPHONE RECORD 


June 1950-May 1954. 
Also 


The GRAMOPHONE 





SITUATIONS VACANT & WANTED 





an im 

suitable experience. 
pensionable, with an attractive salary and prospects. 
Although age is not an important qualification, the post 
would best suit a man in early thirties who wishes 
to develop his career with the company. Reply giving 
fullest details of career to—Box No. 5237. 

DESMOND SHAWE-TAYLOR requires interested paid 
part-time helper, preferably from London, Bournemouth 
or Salisbury areas, in cataloguing large vocal collection 
1900-1956. Typing, accuracy, smattering of operatic 
languages essential; some knowledge of subject desirable. 

In short: Largo al factotum! Please write fully, stating 
ace, \ cen etc., to 33 Albany Street, London, 








EXPERIENCED SALES LADY seuues to take charg 


e 
flat aie nee 
10 Thames Street, Windsor. 
married, wishes progressive 
positien; very interested classical music; experienced 
branch manager and salesman, but not in trade. Con- 
scientous and thoroughly reliable-—Write Box No. 5215. 


of Record Department. Furn 
Dyson (Music Stores) Ltd., 


GENTLEMAN AGE 32, 








SOUTH-WEST LONDON RETAILERS have vacancy 


for young saleswoman or salesman to handle record 
sales and ordering. Ability to assist with pee ae 
of radiograms etc., though not essential, would be 

advantage. 


Salary according to experience and ability.— — 
Box No. 5205. 


aD 


etnecn OF THe 
avoit evatauv 
oP CIRC ULATIONS 








This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
July to December, 1955, was 63,894 
copies. 











TRADE 
Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 
advertised in this section are available to all 


readers. 


A BETTER PRICE FOR YOUR LPs.—We urgently 
aa Jazz, Classical and Popular LPs also Jazz 78s. 
Send records or list now.—Pioneer Sales/Service, Arcade, 
High Road, Chadwell Heath, Sevenkings T7187; also at 
122 North Street, Romford. Romford 5786. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. jal (tax free) service for overseas outiosters: 
inquiries welcomed.—Renton, Tiptree, Celchester, 

ACCENT ON TWEETERS. -—All good speaker systems 
incorporate a Tweeter and these are our + The 

Phase-In ’’ Tweeter converts your present speaker at 
minimum cost. Walnut finish cabinet, 7 in. x 52 in. x 
53 in., stands on any speaker enclosure. Fitted WB T10 
Pressure Unit and 15 ohms dividing network. Ready 
for use—no soldering. £6 17s. 6d. post free. 3-ohm 
~ oe to special order. Advice given on conversion 

any existing speaker. Kelly, Wharfedale, Lorenz 
_# all Audio Fair models available.—TIllustrated details 
for 2}d. stamp from —_ Fidelity Sound Equipment, 
116 Birches Head Road, Hanley, Stoke-on-Trent. 














Phone: 25194. 
AGATE & CO. oe "28s Road, London, 
W.C.2. Record and Reproducing Eqainment Specialists 


can supply a and equipment reviewed in “ The 
Gramophone”. Prompt elivery service. Purchase 
tax free overseas. a nin 

ALL ENGLISH new LP and 78 r.p.m. r.cords supplied 
by safe and sure mail order service to all parts of 
world.—Ross, Court & Co., 92 Trafalgar Street, Brighton, 
Sussex. England. 

ALL 334 discs wanted. Classical half price-—G. D. 
Melvin Ltd., 5 Derby Street, Glasgow, C.3. West 8133. 

AMATO ETERNA, Rigoletto @, Foscari, Tosca, 
Gioconda Duet, Aida Duet, Mazzoleni, 36s.— 
Collectors Records, Rathmines, Dublin. Ireland. 
oil aa COLLECTORS write for FP list pub 


country. V 
take. N.9, 

















sold. 
rarities.—Crawley, 46 Church Street. 


Ener nd. 

MERICAN GAZINES.—One year subscription 
sa ‘as "Engineering *. 35s., specimen copy 4s.; ‘* High 
Fidelity *’, 50s., specimen copy 5s. Send for free cata- 
logue quoting all others. oe Ltd. (Dept. 15), 
9 Draper’s Gardens, London, E.C.2 

A NEW LIST containing details of excellent record 
bargains, 78s and LPs, now ready. Please send stamp.— 
one a Morton, 18 Strathtay Road, Sheffield, 11. 














GRAM UNIT BARGAINS ! ! ! ! 


B.S.R. MONARCH. The very latest cream 
3-speed mixer ae Complete with 


turn-over ick-u Co i 
original a. a oo i. 


» fully 
teed. Price only £7/19/6, plus 3/6 P. a el H.P. 
Terms. Buy now. Quantity at this price 
strictly limi 
ust arrived! Replacement pick-up cartridge for 
-S.R. Monarch etc. type HGP37 complete with 
sapphire styli. Fitted in a few seconds. Limited 
pon acer vt at 18/6 only ! Tax paid, post free. 
TABLEGRAM CABINETS. Manufacturer’s Surplus! 
Handsome dark walnut 
finish. Size 16% in. x 134 in.x 
11% in. high. Motor-board 
already cut for latest type 
B.S.R. Monarch Auto- 
changer. Provision at side 
for amplifier controls. Inside 
lid and motor-board felt- 
lined. Price 79/6 plus 5/- 
P. & P. Baffle fitted for 7 in. 
x 4 in. Eliptical speaker for 
which we can supply latest 
ROLA at 21/6. 
PORTABLE AMPLIFIER. To meet a universal 
demand, we have produced a quality amplifier, 
primarily for use with the Cabinet lustrated above, 
but ideally suitable for any portable record-playin 
equipment. Comprising EL84 (output), EAB 
(Triple Diode Triode) and metal rectifier (2 of RM2) 
r A.C. mains, including separate treble and bass 
controls. Chassis measures 6 in. x 5 in. Front plate 
: in. x 43 in. high. Price 92/6, plus 2/6 P. & P. 
4 





engraved knobs to suit in white or brown at 1/2 each. 
Special offer—whilst cabinet stocks last! 
Cabinet as above, ——— B.S. " 3-speed changer, 
eliptical speaker, three engraved — at special 
inclusive price of £16/19/6, ies 7/6 P. & P 

RECORD PLAYER CABINETS. Specially made to 
house any type of single record unit. Finished in dove- 
grey leatherette. Baseboard measures 14} in. x 12} in. 
ae above and below board 3 in. 45j- plus 3/- 





We can also supply equally attractive dove-grey cabinet 
to house any standard auto-changer at 69/6 plus 3/- 

P. We carry a large selection of cabinets for all 
purposes. A stamp will bring illustrated cabinet leaflet, 


HIGH FIDELITY. Introducing the TSL Lorenz 
LP3i2-2 12 in. di-axial triple unit speaker. 
nsisting of a 12 in. wide- 
range speaker, utilising the 
tery latest super high flux 
magnet alloys, combin 
with two T.S.L. Lorenz 
LPH65 permanent magnet 
moving coil electro- 
netic high frequency treb - 
units. These latter are 
co-axially placed on a steel 
bracket in the centre of 
the front of the main 
speaker so that they do 
not or ag the 
front speaker 
mounting baffle. These 
two treble units are off-set at a specially calculated 
angle to effectively give 360° spherical response. 
Base unit 15 ohms, treble units each 54 ohms. Fre- 
quency range 15-22,500 cycles level response. Power 
rating 25 watts average, peak power rating 40 watts. 
Cross-over frequency for the treble units 2,000 
cycles. Finished in grey and blue vitreous anti- 
corrosion stove enamel. Price complete £14/19/6, 
plus 3/6 P. & P. H.P. terms available. The above 
described treble speakers are available separately and 
are without doubt the most sensitive and efficient 
treble reproducers to date. Price 28/6, plus !1/- 
P.T., plus 2/- P. & P. 
Another Cabinet 
Bargain! Special 
purchase of walnut 
veneered trolley type 
cabinets, originally 
intend for use in 
projection TV. Easily 
recognised as being of 
ieodins High Quality 
manufacturers’ stocks, 
heavy dark solid wal- 
nut. Can be easily 
adapted to house tape 
recorder, amplifier, 
radiogram, etc., etc. 
Measurements external 
244 in. x 16 in. x 29 in. 
The whole is mounted 
on castors. Unrepeat 
able bargain at £5/ i916, 
plus or packing and carriage. We have a large 
selection of all type cabinets. A stamp will bring list. 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenham Court Road Tube !) 




















ANY QUANTITY EXCELLENT CONDITION LPs pur- 
chased at top prices. Classical or popular (some 78s 
also). Send lists and prices.—The ‘“ Gramophone 
Exchange ’’, 48 Brunswick Road, Edinburgh, 7. 

A PROFESSIONAL TAPE FOR A GUINEA! Our 
genuine offer continues. 1,200 ft. 7-in. spool 2ls. (£1 
each six and above), ls. 6d. p. & p. (list price 35s.). 
Other sizes available. Excellent for music and critical 
speech. Does not abrade heads. Guaranteed. British 
Ferrograph Recorders as supplied by us since the first 
Model 2A in Jan. 1953. Disk Recorders, Blank Disks, 
Microphones, Speakers, Splicers, Extended Play Tape, 
etc. Your tapes to disk, special facilities for music 
editing.—‘*‘ Eroica ’’ Recording Services (1949), Recorder 
House, Peel Street, Eccles, nenehanter. ECCles 1624. 
Musical Director, Thurlow Smith, A.R.M.C.M 

ARGENTINIAN COLLECTORS write for biggest oe 
published this country. Vocals sold, exchanged. Man 
rarities.—Crawley, 246, Church Street, London, N. o 
England. 

AS NEW. Classical LPs. List.—G. D. Melvin Ltd., 
5 Derby Street, Glasgow, C.3. West 8133. 











The GRAMOPHONE 


PERTILE, DA1105; M. Lescaut, DA1183; Puritani- 
Favorita, DA1185; Adrian Lecouveur-Chenier, DB1198; 
Trovatore, DB1289; Chenier-Finale h 
DB1281; M. Lescaut- Love Duet (W. gniridan). 12s. 6d. 
and 15s. each as new.—Collectors Records, Rathmines, 
Dublin, Ireland. 








CASH BY RETURN OF POST.—10s. each paid for 
your 10-in. LPs, 12s. 6d. each for 12-im jazz, popular or 
classical. Good condition essential. Also 45s and 78s 
required.—Pack well and send to H. Jarvis & Son, 132 
London Road, Southend-on-Sea, Essex. 


CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less; 
for the less pernickety and the impecunious our list 
includes others less perfect at low prices—write for 
copy. Used classical LPs purchased.—R. J. Potts, 
12 Oak Bank, Shaw Lane, Leeds, 6. 

CONTINENTAL COLLECTORS write for er list 
published this country. Vocals sold, exchang Many 
ae ~~ narnia 246 Church Street, en. N.9, 
ngland. 











DEAD ACCURATE RADIAL TRACKING PICKUP 
ARM.—Individually hand built to fit your turntabe unit. 
Takes Tannoy, Collaro. Goldring, Acos turnover heads. 
Simple positive action. Completely accurate function. 
Superb results.—For details write to Mackie, 22 Bushey 
Avenue, Orpington, Kent. 


ERATO.—Records from this famous French Catalogue 
can be obtained from William Lennard Concerts, 157 
Notting Hill Gate, London, W.11. 


GLASGOW’S HI FI CENTRE.—Years of ‘“ sound ’”’ 
engineering experience is at your service at our centre 
for lovers. of recorded music. Technical advice free. 
Mail orders and inquiries given prompt attention. Kelly 
and W.B. Tweeters. Collaro; Woollett Transcription 
Units. Leak, Goldring, Acos, Collaro and Ortofon 
Pickups. Dust Bugs. W.B. Cabinets. Amplifiers by 
Leak, Goodsell, Rogers, W.B. and R.C.A. New LP 
Records post free. Excellent condition used LPs for sale 
and wanted.—James Kerr & Co., 262 Woodlands Road, 
Glasgow, C.3. Western 6489. 

LE CHANT DU MONDE.—Records from this catalogue, 
including the interesting 17-cm LPs of Folk and Popular 
Music, can be obtained from William Lennard Concerts, 
157 Notting Hill Gate, London, 1l. Our monthly 
bulletin of new and second-hand records will be sent 
on receipt of a 23d. stamp. 

LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridze, 8 Moor 
Street, Cambridge Circus, W.1. 

LPs CLASSICAL, Popular, Jazz, purchased up to 2ls. 


paid; also vocal deletions.—Ives, Magdalen Street, 
Norwich. 

MARDONES SCALA, Huguenotts, Ernani, Roberto le 
Diable, Simon Boccanegra, Juive, Salvator Rosa, 
Boheme, Mefistofele (2), Faust (2) Barber Stabat Mater, 
price 36s.—Collectors Records, Rathmines, Dublin, 























Ireland. 
MARTINELLI, DA810; Aida, DA330; Ernani-Iris, 
DA861; Fedora, DB1139; Pagliacci, DB1143; Andrea 


Chenier, DB1288; Trovatore, Cav. Rusticana, DB979; 
Aida. Boheme; all as new "12s. 6d. 
Collectors Records, Rathmines, Dublin, Ireland. 


MORE PEOPLE THAN EVER BEFORE are visiting us 
to inspect one of the finest collections of secondhand 
long-playing records to be seen anywhere. Guaranteed 
perfect condition. Many foreign issues, regret no lists. 
We purchase at highest rates, and shall be delighted to 
quote on receipt of lists. Open daily 10-6.30. ee + 
10-1.—Gate Bookshop, 1 Ladbroke Road, W.1 
minute Notting Hill Gate Central and 7 ag 
—PARK 5108. 


~ MURATORE, CAVALIERI, — Scala, Werther, Manon, 
Tosca, Carmen, Monna Vanna, Cav. Rusticana and two 
songs. Cavalieri, Faust, Carmen, Tosca, Mefistofele, 
Boheme, M. Lescaut. Mari-Mari, price 36s.—Collectors 
Records, Rathmines, Dublin, Ireland. > 


‘MUSIC YOU PREFER.—When you prefer it with 
** European Radio.’” Programme details of over twenty- 
five Continental stations with articles and pictures about 
the music and musicians. Fridays, 6d.—Bookstalls/news- 
agents or Eurap Publishing Co. Ltd., 137 Blackstock 
Road, London, N.4. 


OVERSEAS COLLECTORS send for our. regular 
monthly lists of Goldem Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long-plays.— 

» Court & Co. (Canada) 121, Simcoe Street, 
Toronto Ont., Canada. 

OVERSEAS COLLECTORS write for largest list 
classical vocals in the world. Many rarities. I buy, 
sell, exchange with anyone in the world. Ten years 
in this field my recommendation.—Crawley, 246 Church 
Street, London, N.9, England 

PART 2 OF ‘* VOICES OF THE PAST” (2-2735 to 
3284), the complete catalogue of H.M.V. vocal record- 
ings, is now ready, 5s. 9d. post free, Part 1 (151 to 
2-2733) still available. 5s. 9d, Also ‘‘ Record Collecting ’’, 
a guide for beginners, 8s. 9d. post free.—Oakwood Press, 
Bucklands, Tandridge Lane, Lingfield, Surrey. 


























RECORDS BOUGHT AND SOLD.—Highest prices paid 
for r in g condition.—J. M. Solomons, 3 
Beechcroft Avenue, N.W.11. SPE 0081. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add ls. 6d. packing and carriage. Trade inquiries 
invited. Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 


ROCOCO RECORDS.—Re-issues of great singers of 
the past on Long Playing Records. No. 1 Santley 
(non piu andrai), Chaliapin, Marconi, Kurz, Herzog 
and Litvinne. No. 2, Caruso Recitals including 4 
Zonophones, Andriana, Lecouvreur, Iris and others. 
Further information from—Rococo Records, 121 Simcoe 
Street, Toronto, Ont., ada. 


RUFFO, DAI164; D. Di  “Faust-Africana, 
Rigoletto-Traviata, DA355; Zaza, DBI175; Rigoletto, 
DB398; Ballo-Ernani, DB405; Faust-Barber, DB406; 
Carmen-Africana, DB464; Pagliacci, DB569; Hamlet, all 
as new 12s. 6d. and ‘15s. each. ’_Collectors Records, 
Rathmines, Dublin, Ireland. 


SLEZAK SCALA 12 OPERATIC and Lieder, Lakme, 
Queen of Sheba (2), Prophete (2), Stradella: Euryanthe 
Otello, Boheme and 8 songs, 36/-. —Collectors Records, 
Rathmines, Dublin, Ireland. 


SPANI, DA1060; Tosca-Butterfly, DA1246; O primavera- 
Chanson Boheme, DB1163; Wally-Faust, DB1506; Trova- 
tore-Manon, 12s. 6d. and 15s. each, all as new.— 
Collectors Records, thmines, Dublin, Ireland. 


TAMAGNO, DR100; Otello, DR102; Trovatore-Chenier, 
DR105; Trovatore Otello, DS100; Otello, DS101; Chenier- 
Otello, 12s. 6d. and DSl5s. each, all as new.—Collectors 
Records, Rathmines, Dublin, Ireland. 


TAPE RECORDERS.—Full range available for hire in 
Greater London. Large selection of new and second- 
hand machines for sale or exchange. Good quality 
recorders and audio equipment bought.—Magnegraph, 
1 Hanway Place, Oxford St., W.1. Tel.: LANgham 2156. 


TAPE TO DISC RECORDING.—LPs, 22s. (30 minutes); 
78s, lls., 48 hours service; mobile unit. Comprehensive 
Private Recording Service; S.a.e. leafiet.—Marsh, Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
Telephone: AUG 3102. 


TAPE TO DISC RECORDING.—Reasonable rates.— 
Phore: SLOane 4944 or PARK 6892. 


TEN YEARS’ EXPERIENCE with Tape/Disc, Sales/ 
Hire, ‘‘ Off-the-Air ’’ service. (40 min. LP from tape, 
3 gns.). 1,200 ft. professional tape guaranteed by 
Britain’s leading manufacturers, 25s. & 21s. post free 

.2.e.—So News Productions. 59 Bryanston Street, 
London, W.1. AMB 0091. 
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SOLD OUT—but 
AVAILABLE LATE MAY! 





HI-FI FOR 
PLEASURE 


BURNETT JAMES’S 
Guide to Equipment 


FOREWORD BY SIR COMPTON MACKENZIE 
‘A well-written account of some of the 
modern developments in sound repro- 
duction ’—The Gramophone. 


‘Extraordinarily good value’ 
ramophone Record Review 


Pocket size 2nd printing 9s. 6d. net 
From bookshops and dealers 


or from Phoenix House 
Phoenix 





VOCAL ART the only Journal for Classical Record 
Collectors in all parts of the world. Information, Records 
for sale, etc. Published monthly, 6d.—Vocal-Art, 
aw , oan S ~ oor Edmonton, London, N.9, England. 


ANT ED maNOaanunT for old type cylinder phono- 
graphs. Stylus in sapphire or diamond, small phono- 
graphs, catalogues, ks.—A. Nugent, ety 12 North 
Third Street, Richmond, 19. V.A., U.S.A 

ZANELLI, DBii73; Otello, DB1339; Chenier, DB1539; 
Carmen; all as new 15s. each.—Collectors Records, 
Rathmines, Dublin, Ireland. 


15s. SECURES RECORDS, approximate value £5, 
balance 12s. monthly. H.M.V. and all others. Also 
Record Players, Amplifiers, Remington Rand, Pifco and 
other Shavers. Vacuum Cleaners from £12 Ils. 6d. 
and Hair Dryers from £3 6s. 4d. Extended payments 
for any goods. Inquiries welcomed.—Hamiltons of Bristol 
Ltd., 45, 47 49, 51, 53 Church Road, Redfield, Bristol, 5. 


£5 5s. WORTH OF First oo, Tape FREE OF 
CHARGE with any Recorder bought from Photo-Optix. 
The Tape Recorder Specialists offer you a complete range 
of recorders from “ Ferrograph’’ to ‘“* Playtime ”’ — 
especially recommend the new ‘‘ Wyndsor”’’ which 
represents outstanding value at 48 gns. All available 
on very easy terms. d for leaflets or call and hear 
them demonstrated.—Photo-Optix (London) Ltd. (Dept. 
G), 73 Praed Street, London, W.2. Pad 2891. (Distance 
no object). 

















RECORD PLAYERS ! 
AMPLIFIED PLAYERS ! 
GRAM MOTORS! 
AUTOCHANGERS ! 
CABINETS ! 


Many to be cleared at less than 
half price. 


3-speed Gram Motors by well- 
known manufacturer 100/125, 
200/250 AC mains. 33%, 45, 78 
r.p.m. and neutral by selector 
switch. 7 guinea value ! 

Our price £3.10.0. 


3-speed Record Players, fitted Acos turn-over HGP 59 

pick-ups, with twin sapphire styli. Rexine case with lid, 

fitted clasps and handle. Worth 10 gns! Our price 
£7.15.6. Carriage, Packing and Insurance 5/6. 


Send stamp for complete bargain lists. 


RONALD WILSON & CO. 
12 Bridge Street, Worcester 














Ltd., 38 William IV St., 
London, W.C.2 


Much to our regret, you did not find DUODE 
at the Audio Fair, for reasons outside our control. 
The many friends of Mr. Barker who expected to 
see him will be sorry to hear of the continued ill 
health which keeps him in the back room. 





Nevertheless, new ideas emerge and are very 
regularly incorporated in current production. 
DUODE quality maintains its commanding~lead in 
NATURAL SOUND REPRODUCTION. 


No one in Britain need fail to hear DUODE 
quality before buying a new Unit. Any radio or 
music dealer can get his DUODE from us, and if he 
will not, our home test plan is available. 


Why not solve your problem of getting good sound 
and a long term investment in lasting pleasure by 
writing to us to-day. 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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Comprehending 
Hish Fidelity 


WHAT DO YOU KNOW ? Little or much about 
this new craft, you should judge it well to deal with 
QUALITY MART. Let us tell you why—though 
many readers will know already. 


COMPREHENSIVE STOCKS, of course, though 
many offer equally wide selection to outward 
appearance. Additionally we have those accessories 
that make the complete service together with 
circuit familiarity and spares for every leading 
maker’s equipment. 





TECHNICAL COMPREHENSION, too, makes 
it so much better to deal with QUALITY MART. 
A sales staff that has trained engineering experience 
of all that we sell and a shrewd appraisal of that 
which is new. 


IN SHORT: Be your knowledge, your needs or 
your means large or small you will do well to deal 
with us ; if we can’t supply your wants your case 
will be unusual, but in any instance your enquiry 
will be met with courtesy, efficiency and— 
COMPREHENSION. 


Garrard 301 


A transcription motor supreme in its 
class. Wow and flutter have been 
reduced to the minimum and all speeds 
are adjustable by plus or minus 23%. 
Design details and fine workmanship 
make this unit worthy of the highest 
recommendation. £26.8.3 


We also recommend 
WOOLLETT Mk. |! Transcription Motor 
Unit, €21. 
COLLARO 2010 Transcription Motor Unit, 
without pickup, £14.18.0 ; with pickup, from 
£19.3.0. 


NEW ! BJ “ Tangent ” Disc Player. A high quality motor unit with BJ arm 
and plug-in shell accommodating all heads and cartridges. 14 gns. 











RECORD CASES DIAMOND STYLI 
Attractive stout fibre cases in a variety of . . 

colours, with carrying handle. Remarkable value. The merits of the diamond stylus, 
For 50 12-in. LPs, 33/6d. (post 1/114.) especially for LP use, are being 
For 25 12-in. LPs, 25/-d. (post 1/8d.) increasingly recognised. For all 

For 50 7-in. records, 21/-d. (post 1/3d.) popular pickups from stock. 
Acos, BSR, Collaro, Decca crystal pu’s, 
THE DUST BUG LP £4.13.6, 78 £4.3.0: Decca XMS & H 


Frees record grooves from dust whilst playing. “I | LP, £5.1.10, 78 £4.1.5: ‘Garrard GC2 
use it myself with. great satisfaction.”—P. Wilson. | £4.19.6: Goldring 500 £5.3.11: Tannoy 
25/- post free. £5.5.4. 





Lill 


IN SMALLER SPACE 


This excellent new Wharfedale 
Console Speaker Cabinet fits snugly 
in the smaller modern home but 
there’s nothing miniature in its 
performance. It employs new 
principles which enable a small 
enclosure only 28 x 14 x 12 in. 
to surpass much larger cabinets, 
as those at the Audio Fair and 
Festival Hall demonstrations will 
have heard. It is designed for the 
new popular priced Wharfedale & 
10 in. Bronze CSB unit, but also F 
suits their other 10 in. cloth © 
surround speakers. 

Wharfedale Console 

in 2? in. ply, walnut, oak or mahogany 
veneer, £14 (plus carriage). 


10-in. Bronze CSB 
3 or 15 ohms, £5.11.3. 


Q.M. RECORD SERVICE 


We have gained through long experience a pre-eminent 
position amongst mail order record suppliers. Every 
month we add new customers to those whose regular 
orders we have met for years past. 








All records Prompt mailing of 
FACTORY FRESH. any record in current 
supply. 


How important it is to get records 
free from blemishes that occur * All LPs & 45s POST 


where others have tried them over. FREE in U.K. except 
single 45s. 
p> All LPs & 45s in » EXPORT ORDERS 
GARDISK full size Tax Free at about 
Polythene bags. 4/5ths home prices. 





* HI-Fl YEAR BOOK 


A new book for novice and initiate alike. A brilliant symposium by 
experts, easy to read, absorbing and informative. Copiously illustrated, 
its many pages cover every aspect of music reproduction and describe 
a wide field of eguipment. Get your copy now—38/6d. post free. 


* NEW HI-FI CATALOGUE 


6d. post free. A free copy will be sent with every HI-F? 
YEAR BOOK. 


NEW LORENZ SPEAKERS 


A famous German make of speaker is now available deserving attention 
from quality enthusiasts. The Lorenz LP312-2 is a 12-in. unit incorporating 
two LPH65 miniature moving coil tweeters mounted within the main 
cone at an angle giving response without focussing. These tweeters are 
also available individually, and offer remarkable value. Full details on 
uest. 
LP312-2 .. £14.19.6 LPH6S .. 39/6d. 


GOLDRING 500 


This variable reluctance pick- 
up cartridge has had most 
enthusiastic reception from 
experts both here and in the 
USS.A. 


With 2 Sapphires Complete in 
Pickup Arm 
With LP Dia- £6.19.0 and 
mond £8.6.10 £11.16.4 











Tuesday to Saturday 9.30- 


6. Friday 2-9. 
LONDON, N.W5 








comm | QuALITY MART | 22205 
8 DARTMOUTH PARK AVENUE 27, 134 or 137 to Tufnell 
GULliver 113! 


Line Underground or bus 


Park station. 
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better quality 
from all your records 


—— 











and all for such modest outlay ! The standard of performance 
offered by the Clyde is quite remarkable. There is brilliantly 
clear separation of sound, satisfying tonal balance and all the 
volume necessary for the largest of rooms. The Volmar 
Mk. V Amplifier together with the lightweight Collaro 
Studio Pick-up ensure a level of musical reproduction to 
please the most exacting tastes. 

The Clyde is an instrument to hear and compare for yourself. 
Go to your local stockist to-day. Forget the price. Then 
when you have heard the Clyde your pleasure will be doubled 
in realising that such wonderful quality need cost so little. 


The Volmar Clyde is for A.C. mains, 200/250 
volts, 50 cycles. Fitted with Volmar Mk. V 
Amplifier incorporating negative feed-back 
and giving 4 watts output. Collaro RC54 
triple-speed Autochanger and Studio Pick-up 
to play all records; high-flux elliptical 
speaker and tone and volume controls. In 
effectively styled solidly-built rexine-covered 
cabinet. 








Details of this and other Volmar Gramophones from the makers : 
INDUSTRIAL SOUND EQUIPMENT LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 






| 








@ Every make of record stocked 
@ H.M.V. and Columbia tape recordings 
@ Personal recording service 


@ “Tape to disc” transfer service 


UND SERVICE! 


® Wide choice of foreign records 








@ Language courses @ Sound effects records 


@ Help yourself “Browserie” 





@ Personal Export Service for overseas visitors 


“HIS MASTER S VOICE Showrooms 
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Cabinets of Distinction 


It is not generally known that we can supply cabinets to house equipment 
other than our own. 


Those looking for a cabinet of good design and construction will do 
well to contact us. 


We can also accept orders for cabinets made to individual design. 








Business Hours : 9 a.m. to 6 p.m., Thursdays 9 a.m. to 9 p.m. 
Saturdays 9.30 a.m. to 12.30 a.m. 





i 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Phone : MOU 6875 














GROVE'S 
DICTIONARY 


MUSIC & 


HIGH FIDELITY 
REPRODUCERS 


eu Two Models Available =u 








le®@ SOOO COCOCOOOOCOOSOOOS| 


MUSICIANS 


New fifth edition edited by ERIC BLOM 
available in Cloth or Leather 


Rogers RD Junior 
Amplifier, Wharfedale 
10” Golden CSB 
Speaker, Collaro 2010 
Transcription Unit, 
Console Cab- 


Rogers RD Minor 
Amplifier, Wharfedale 
10” Bronze Speaker. 
Collaro Studio 3-speed 
Unit. TABLE CABINET 


J) 


4, 


| (ha 














The nine volumes contain over 8 million words in over 8,000 | inet and Corner £76 CORNER £47 
pages. In addition to the illustrations on 76 plates, of which Speaker. SEAKER 
16 are in colour, there are many hundreds of musical examples or 6 ee, payments or 6 ~—, gapmente 
in the text, as well as line drawings and diagrams. ——— 
The foremost work of its kind in the world. Made in 














nN. any wood or colour 


Please send me full particulars of GROVE’S DICT IONARY 


| 
| . . . 

OF MUSIC, with special monthly payment terms. " FM Units fitted if required 
| 


H. Cc. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON, W.! 
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G.155 (Biock Capitals. Please) 


THE GLOBE PUBLISHING CO., LTD. 
6, 8 & 10 LEXINGTON STREET, LONDON, W.1 


Hours of Business: Monday, Tuesday, Wednesday 10 a.m. 
to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. GERrard 7108 
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WORLD WIDE POSTAL SERVICE 
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EXPORT ENQUIRIES INVITED 


[ours 9:15am to Bom | y 
| 33" rpm. RecoRDS 


198 KENSINGTON CHURCH STREET - LONDON ws 


‘iil 





Telephone: BAYswater 8212 
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THE; NEW COLLARO 
TAPE TRANSCRIPTOR 


A High Fidelity Tape Deck, designed on Transcrip- 
tion quality principles, running at speeds of 33, 74 
and 15 inches per second. A twin-track model fitted 
with four heads, it has low wattage input motors and 
automatic tape tensioning. 


The operation and the braking are mechanical and 
performed without the aid of rubber belts or solenoids. 
The 3-speed mechanism effects the final drive through the periphery 

of a heavyweight flywheel and is instantaneously reversible. The drive 
pulleys retract automatically when the machine is switched off. 


“54” HIGH FIDELITY RECORD CHANGER 


The latest and most reliable of a famous range of 
Automatic Record Changers, the “54” is a 3-speed 
instrument for 334, 45 and 78 r.p.m. operation. It 
will play 7”, 10” and 12” records intermixed in any 
order—provided that all are of the same specd range 
—and is suitable for AC voltages of 100/125 and 
200/250, 


The 3-speed drive incorporates a heavy duty motor 

with dynamically balanced rotor, and the change 

speed control is of such a design that no damage 

will result if the control is inadvertently operated 
while the motor is running. 





3-SPEED GRAMOPHONE TRANSCRIPTION UNIT (MODEL 2010) 


Entirely new type 3-speed mechanism ensures 
absolutely uniform speed, with reproduction 
free from frequency modulation. A heavy 

turntable is fitted with a ground and lapped 
spindle running onto a ball which takes the 
entire thrust of the turntable, and results in 
correct speed with no detectable ““ wow” or 

*‘ rumble’’. Any type of “* Studio” turnover 

crystal cartridge can be fitted. Model 2010 
can also be supplied without pickup. 





COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX 
Telephone : Rippleway 5533-Telex 8748 Telegrams : Korllaro, Telex, Barking 
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WHAT’S IN 
AN ENCLOSURE? 


In the case of the Tannoy G. R. F. Speaker over 30 

years’ experience as pioneers of high quality reproduction! 
That’s why this unique horn type cabinet used 

with the ‘‘Fifteen”’ Dual Concentric gives results which 
have caused a sensation on both sides of the Atlantic. 
Designed as a complete system using the exclusive 
Tannoy expanding source principle, the G. R. F. once again 
shows that experience and unremitting care, backed by 

the latest production methods, have produced a loudspeaker 
setting a standard by which others are judged. 


DIMENSIONS 
Maximum front to rear 29” Maximum width 38 
Overall height 44” 





lik eR An COP 
SORES RE 


‘TANNOY * 


PRODUCTS LIMITED Practitioners in Sound 


WEST NORWOOD - LONDON : S.E. 27 - Tel: Gipsy Hill 1132 





GOLDRING PRODUCTS. 
le gain inthe HHL {teh lid. " 


ae CARTRIDGE N°500 
acclaimed the world overasone of the best 


%& LATEST MODEL THE SUPER No. 500/M.S.D. NOW AVAILABLE, 


% GOLDRING PRE-AMPLIFIER FOR USE WITH No. 500 
CARTRIDGE. 


3% GOLDRING SUPER-QUALITY DIAMOND and SAPPHIRE 
STYLI for GOLDRING CARTRIDGES and replacements for 
other well-known pickups. 


%. GOLDRING ANTI-STATIC CLEANING PADS. Specially 
developed for removing dust from LP Records. 








GOLDRING JUBILEE MICRO 
BALANCED TRANSCRIPTION — 
ARMS. FOR FULL TECHNICAL INFORMATION WRITE TO: 
ae THE GOLDRING MANUFACTURING CO. (GREAT BRITAIN) LTD. 
486 & 488 HIGH ROAD, LEYTONSTONE, LONDON, E.!I! 
Telephone : LEYtonstone 8343-4-5 
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Spectone __ ,,,,. 


DIMENSIONAL 
STEREOPHONIC = DIMENSION 


REPRODUCTION Ff eee 
into the Home Ss 


May, 1956 " 





A twin-track Tape Reproducer 
designed to reproduce the 
new ‘‘ Stereosonic ’’ record- 
ings and single track tapes. 
An instrument calculated to HM 
A ats te pie ci 
idelity ’’ of a quality hitherto ‘ - 
unattainable. ‘Geler models The Spectone 


at 100 gns. and £165. WINDSOR Five-Fifteen 
POWER AMPLIFIER with PRE-AMPLIFIER 
This remarkable equipment, based on the famons Mullard 5-10 
S e crone circuit will meet the most exacting requirements of ‘“‘high 
p fidelity’’ at an extremely low price. Treble Control contin- 
uously variable from + 16 db to—1I5 db at 10 Ke/s. Bass Con- 
The living truth trol continuously variable from + I18dbto—I2db at 20 c/s. 
. £24.17 .6 
Type !23 200 gns. in sound Write for comprehensive literature. | 
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S 
REPRODUCTI VA § HIGH QUALITY AMPLIFIER 
; § 
| j 
- x § The separate control unit or the 
TT a =e SVS § Based on the Mullard 5-10 combined pre-amplifier and contro} 
a S Circuit—and with all these unit can be fitted in the top or front 
I > matte, of the cabinet, and the main amplifier, 


connected to the control unit by the 
special leads supplied, may be placed 
wherever it is convenient. 


*x Separate Control 
Panel 





d ; 
anayer There is no doubt whatever that music 


lovers will find this amplifier provides 
them with a means of obtaining the 
perfect quality reproduction they so 
much desire. 





* Combined pre-ampli- 
fier and control unit 


* Extra Power for F.M. 
Tuner Units 





With separate control panel - £21 10 0 


With combined control panel 
and pre-amplifier - - -#27 0 0 





\: Sy GRAMPIAN REPRODUCERS LTD 
. 1S HANWORTH TRADING ESTATE - FELTHAM - MIDDLESEX 
Telephone : FELTHAM 2657/8 - Telegrams: ‘REAMP’ FELTHAM E&s 


eal : - MAIL 
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REPORT FROM AUSTRALIA 


You will be interested to hear that we have recently completed a sound 
installation in the Princess Theatre (prop. Mr. Garnet H. Carroll) for the 
Australian production of “‘ Kismet”. The installation is made up of three 
comptele independent channels and consists of the following : 

Neumann Microphones, Model M49, hidden behind footlights ; Leak 
TL/25 Amplifiers, and 12 Super 12/CS/AL Speakers (4 to each Channel) 
mounted in suitable enclosures all around the stage. 

This type of installation has never been done in any theatre here, and 
although theoretically it was quite sound, one cannot help that uncertain 
feeling until the equipment is actually in use. However, the show has now 
been nye s for ~~" two <page be ae has ny 4 oe 
amount of interest ou will no doubt be interested to hear that Mr. 
SUPER 12/ CS/ AL Langford-Smith, editor of “ Radiotronics ” and author of “ Radio Designer’s 
Handbook ”’, referred to our installation as one of the best he has ever heard. 

















A high flux density I might add that the two outside microphones are placed on the far corners 

; of the stage with one in the centre, which gives the audience a completely 

(17,000 lines) gives excellent atencophetie hogere Apart from being -_ to undetans | the wrietest word 

. spoken on the stage one is not aware of any amp cation. e€ system 

transient FeSpouss and does, however, create an amazing sense of presence, felt in every part of 
sensitivity with wide the theatre. 

We confirm our cable asking you to urge shipment of further Super 12 units. 

frequency range. In the absence of Wharfedale Speakers we have already tried other types, 

but none of them gives us the required effect in absolutely natural sound 

Tax free £17.10.0 reproduction. Simon Gray (Pty) Ltd. MELBOURNE 







Whartedale WIRELESS WORKS LTD 


IDLE, BRADFORD, YORKSHIRE Telephone : Idle 1235-6 Telegrams: Wharfdel, idle, Bradford 





We Stock and Recommend... 


TAPE "RECORDE R 


TWO-SPEED TAPE RECORDER 


Don’t lose those “‘ once-only ” occasions. Record them 
and re-live them again and again . . . with an “ Editor ” 


Tape Recorder. 
e Weddings, parties, speeches, the first words of your 
children, your favourite music . . . endless enjoyment 


can be yours so easily . . . so reasonably. 


* (Ideal for pre-recorded tapes) é 


Post coupon now for details of the ‘* Editor ” and other Tape Recorders 
from 26 gns. to 100 gns. and of the M.O.S. Personal Credit Plan for 





Complete with filtercell 














desk microphone and easy purchase. 
1,800 ft. = of ne 
play tape. ee 
| TO MAIL ORDER SUPPLY CO., 33 TOTTENHAM COURT ROAD, W.! | 
4. 
gns | NAME , 
ADDRESS l 
i. ) 
MA! L ORDER SUPPLY CO., The Radio Centre, 33 Tottenham Court Road, W.1, Mus 6667 | — 





Lx The GRAMOPHONE May, 195¢ 





e=— 


ee a ee EE eee oe 
. Cane” free Te 


OY ee ee es ee 


4 


. 
' 
, 


CIALISTS ‘} 


. 
oil 





_—— 


JEWKES Hi-Fi Centre has become the focal point for all High- 
Fidelity enthusiasts in the Midlands. Here, you can see and hear 
demonstrated at your leisure the very latest and best types of High- 
Fidelity Equipment. Our extensive range includes Leak, Acoustical, JEWKES 
R.C.A., Pye and Armstrong Amplifiers ; Garrard, Connoisseur, Collaro iaake aan 




















and Lenco Transcription Motors and Pick-Ups ; Wharfedale and Tannoy NEW RECORD 
Speakers, etc. An important feature of our display is that all com- DEPARTMENT 
ponents of the various High-Fidelity Systems are arranged so that Sdn sour tevsatiee outs 
comparable demonstrations can be made. Mr. Hardie, our fully qualified © on ——— oa vo 
High-Fidelity Expert, will at all times be pleased to advise and assist makes of records stocked— 
in choosing the ideal equipment for your own particular requirements. ———e - 
Le 
mi lifi 
TAPE RECORDERS RECORD PLAYERS SPECIAL _URGENT Hi Th 
See the Grundi> T.K.5 — 52 gns. ; Philips Disc Jockey “Major & Minor ” ORDER SERVICE it of | 
W9e ene. Ferrograph 7 — Mertagram, E.A.R., Webcer, Pye Black JEWKES can get anything you i _ 





accessories available. Box, etc. want in RECORDS OR 
Available on Easy Terms . Minimum Deposit. oe in RECORD 
time 


JEWKES & Co. Ltd., 28-31 & 293 BROAD ST., BIRMINGHAM yo,70cttors, mi | 








MiDiand 4829 & 4820 



























J. 
QVNEVEUNOUOUADEGEOUOOADEVEOUGEASEUEDEGEADOUEUELOGOOG HOODOO NOU EDE EO EOU AE ET ATTA — 
PARTNERS LTD.: TE 
a MM — 
= for all your | 
= AUDIO EQUIPMENT : = : 
= requirements : : 
. with this 
= including a wide range 
= of specialised remarkable new 
= .loudspeaker systems ° ° h 
eww pre. dynamic microphone 
= Developed by Lustraphone to enable 
= better ‘“‘live '’ recordings to be taken 
= on tape makes the ‘“‘Lustrette’’ the DEM 
= perfect replacement microphone for all 
= Available from us who seek improved quality together 
= “High Fidclity”—the Why and How for amateurs. trette"" embodies excellent " eecuren, @ Suitable for all types of tape 
= By G. A. Briggs. 12/6. Published by Wharfedale. compactness, robust ‘constructions and  -«@ Plastic ivory-coloured ca, HP. 
= remarkable sensitivity over a very wide J — a. a 
= range. Its price brings & — in design and manv- HO 
= mor aan 67! ty @ Made by LUSTRAPHONE LTD., 
Britain's foremost mi 
Demonstrations at our showrooms LUSTRAPHONE manufacturers. 
Daily 10.30 a.m — 5.30 p.m. & H. P. TERMS AVAILABLE ~~ 1 T ST R ET T F 1 Bitani 
Saturdays 10.30 a.m — 12.30 p.m. microphone 
Full descriptive leaflet on request from : 
e OAD, 
B. K. PARTNERS LTD. LUSTRAPHONE LTD.,  "*°Fs,wors neces rane now, 
229 REGENT STREET, LONDON, W.1! (Entramce Hanover St.) Phone: REG 7363 a oa 
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SUTTONS of SALISBURY for 





High Fidelity Equipment 


IN THE SOUTH-WEST 











Cantata 
Loudspeaker— 
comprises a high- 
quality 12in. speaker 
unit mounted in 
an acoustically de- 
signed cabinet. 
Frequency range: 
30-13,000 c.p.s. ; 











Model HF 5/8—5,watt (8 watt peak) Amp- Model HFT I11W FM/AM Tuner— ower handlin 
lifier specially designed for use in the home. A powerful 8-valve chassis, built-in P ig & 
The built-in pre-amplifier gives a choice power pack and FM aerial, phase capacity : 12 watts. 
of four record equalisation characteristics discriminator and permeability tuning Price : 35 Gns. 
and one of five pick-up compensators. system are features of this brilliant unit. 

Price : 25 Gns. Price : 35 Gns., tax paid 





We will be pleased to demonstrate any of the PYE High Fidelity Systems, which are made up of technically perfect 
units designed to fit pleasingly and unobtrusively into the furnishing schemes of the modern home. 













































































J. F. SUTTON . 89 CRANE ST. . SALISBURY ‘ PHONE 4633 
TELE-RADIO (1943) LTD., PRESENT 
= The Music-Lover’s Guide to LOUDSPEAKERS 
Of all the items of equipment 
necessary for'sound-reproduction, Make Model Description Price 
choice of the loudspeaker is in 
a a pe be WHARFEDALE | !0’ Bronze CSB ye ale unit with special cone and cloth surround. 5 watts. ‘nnns 
ainda io sant tar tae Golden Unit ator iait bt unit, ideal for domestic use with good cabinet t system. a ane 
Seemn akenndaaae Golden Unit CSB As above but with cloth surround to cone. Handles 5 watts... - | £814.11 
h sak ill be installed Super 12 CS/AL A superlative unit for am with the best hi-fi, alone or with tweeter. 
ipelenns 4 gue prance Handles 15 watts. IS ohms .. .-- | €17.10.0 
power loadings cone resonances Super 3 De-luxe tweeter unit for use with 10” or 12” bass-response speakers ... | £619.11 
and such-like to consider. {t is Super 8 CS/AL Recommended for use as treble unit, or as single unit in RJ/2 vemauaen 
essential to choose carefully Takes 4 watts, 2/3 or 8/10 ohms. A-ssuperb unit .. .| £7. 6.11 
therefore, since your loudspeaker W.12 pg duty 15 watt 12” unit. 15 ohms. Excellent characteristics eee £9.15.0 
will be required to last a very W.12/cs 12” 10 watt unit. Makes excellent bass unit. 12/15 £10. 5.0 
long time. Needless to say W.15/cs 15” 15 watt unit with cloth surround. For use as Soo unit. 12/15 ohms | £17.10.0 
Tele-Radio (1943) Led., will be 3-speaker Cabinet Corner assembly with 3 matched speakers. Highest possible quality, 
pleased to advise and assist W.15/cs, Super 8/cs, Super 3 ... .-- | £73.10.0 
without obligation. RJ/2 Enclosure For use in limited space. Takes 8” units. Works on reflex principle ... | £10.10.0 
DEMONSTRATIONS GOODMAN'S Axiom 102 Super 8” unit for very high quality. Handles 7 watts _ .- | £10. 7.9 
ide-by-side comparisons can be Axiom 150 High-fidelity 12” unit for large speaker systems. 15 watts ; iSohms ... | £10.15.9 
made in our showroom at the turn Audiom 60 Popular general purpose 12” unit handling up to 15 watts ons ees £9. 
pe of a switch. 
G.E.C. Metal Cone Unit High fidelity unit. 8” diam. Handles 4-6 watts... ei isin wi £9. 5.0 
sé, HP. FACILITIES — ‘ Octagonal Cabinet Designed specially to house above ... ‘ one one “ae ooo | 493.03.6 
Available if desired on usual terms. 
Us HOURS OF BUSINESS W.B. HFIOI2 Amazing value in 12” 10 watt models one ove ons ons eee £4.19.9 
, Daily 9.0 a.m.-6.0 p.m (1.0 p.m. : : 
os Thursday). TSL LORENTZ | LPH65 High-efficiency moving-coil tweeter for use with bass units __... _ £1.19.6 
TELE-RADIO (1943) LTD. is | ae! 
minutes ‘rt A Rost ROGERS Junior Corner Horn | Complete with Axiom 102 unit to give exceptional quality sos -- | £32. 83 
stations. 
Carriage charged at cost. C.W.O. or C.O.D. Extensive stocks of to-day’s foremost amplifiers, pick-ups and accessories available. 
:] TELE-RADIO (1943) LTD. '° £2SWARE ROAD, LONDON, w.2 
io ) % (Please note this is our only address) Telephone : PADdington 4455-6 
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**The Cumberland 
Record Service” 


We specialise in the Postal Supply of L.P. 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 
(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 
(3) GUARANTEED UNPLAYED 
(4) SUPPLIED COMPLETE WITH A 
GENUINE “ POLIBAG ” DISC 
COVER FREE OF CHARGE 


The Connoisseur will see at once the advantages of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a “‘ POLIBAG ” 
disc cover where it remains until it reaches you. “*‘ POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 
Obtain YOUR records from 


‘* THE CUMBERLAND RECORD SERVICE” 


23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL SERVICE FOR THE CONNOISSEUR 


Look to the Future ! 


As time goes on, your Home Music equipment can serve many purposes—if purchased 
from Sound Reproduction Specialists who are constantly in touch with the developments 
of the leading manufacturers. An “ L.H.F.” installation will always be up-to-date 
because we bear in mind all likely possibilities— 














HAVE you heard a broadcast of an orchestral 

concert on the B.B.C. Frequency Modula- 
tion Service? If so, you will be aware of 
the wonderfully silent background and 
clarity of sound on the Third Programme. 
The results through a good amplifier and 
speaker are a joy to listen to—if the Tuner 
is expertly installed, matched and aligned. 
When FM (VHF) comes to the Lancs area 
Lancaster Hi-Fidelity will be ready to give 
the best possible service and advice; our 
specialised Service Dept. is already being 
fitted with suitable test instruments and 
research gear. 





PYE H.F.T. tll 
AM/FM TUNER 





TAPE REPRODUCTION : There are vast possi- 
bilities in the sphere of “* music on tape ”’, particularly 
in the longer works ; again an efficient Home Music 
system is the basis. The L.H.F.tape equipment 
section is at your disposal with leading makes 
of Recorders, accessories—and guidance. 










SO, WITH AN EYE TO THE 
FUTURE, CONSULT 
LANCASTER 

HI-FIDELITY CO. 


THE LEADING 
PROVINCIAL SPECIALISTS 


KP. and Credit Facilities. 
Direct Delivery Service to 
all parts of the North of 
England. 


L.H.F., 144 oxrorp ro, MANCHESTER 13. tet.: arpwick 5762 


FERROGRAPH TAPE RECORDER 
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DEMONSTRATE “ HI-Fi ” 
— to suit ALL purses 


WEBB’S 


FROM THE LAVISH iisiiisisisisesesnises esse nana teeta ANNAN NAA NANAEAANLAENEUAEDU ONE E NANA 


Something more than a “loudspeaker,” the G.R.F., 
reproduces the original sound. 


= _R.C.A. NEW ORTHOPHONIC AMPLIFIER Price £48.0.0 
= witha performance proven by mathematics, by instruments 
= AND BY EAR. 

= TANNOY “G.R.F.”’ REPRODUCER Price £116.10.0 


TO THE ECONOMIC 


ROGERS “MINOR I11” AMPLIFIER Price £14.10.0 
Self contained with built-in pre-amplifier controls. 


W.B. “STENTORIAN HFIOI2” Price £4.19.9 
A 10 in. high-fidelity speaker unit of extraordinary merit. 


This combination of “ MINOR III” and “ HF1012” 
gives really good reproduction foi a modest total outlay 
of £19.9.9. 


PULL ULLL LLL LLCLELLELECE LULL 


VUNUUUNEVUNNDUNDON EDU UOUUOOADAEUONEA 
HEE 


a] 


ANOTHER WEBB’S ACTIVITY—SPECIALITY REPAIRS 
Our Service Department will renovate and modernise 
ANY fundamentally good reproducing system. 


Gh NZ ao) 


14 SOHO STREET, OXFORD STREET, LONDON, W.I 


Telephone : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. (7 p.m. Thursdays) and 9 a.m.—I p.m Saturdays. 

















SECTIONAL 
BOOKCASES 


house more than 
books ! 


Here is a bookcase system 
tailored to meet the needs 
of the collector whose 
library is growing—for 
UNIX can be _ installed, 
added to or rearranged 
with ease, and can turn 
corners, bridge gaps or fill awkward alcoves. Made in three sizes in 
solid Oak, UNIx can accommodate large books or small, as well as 
files, records or folders, and there’s room on top for a TV set, record- 
player, or radio. With choice of finish and style— open-fronted or 
with sliding doors—unix sections are handsome, adaptable, and built 
for a lifetime’s use. 


There are other types of bookcase in the Phoenix range, and 
many items of useful library furniture—they are all good to look 


at and modestly priced. 
POST NOW)! =a onan co 


Our illustrated catalogue 
| TO The Phoenix Gallery (Dept. H2), 


describes the whole range. 
Send off the coupon for a ) 
free copy—or call and see for , 38 William IV Street, Charing Cross, 
yourself. atoe, WC2 


| Without obligation, ‘please send me 
" illustrated bookcase catalogue _ 


EA OO ae 
PHOENIX | Address Pbecessneseoesseed Geeed fedtedeces 


| Proprietors : Phoenix House Ltd. 


CSB 






TV set by 
Philips Electrical Ltd. 
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THE NEW AXIOM ENCLOSURES 
’ as demonstrated at the RADIO RECORDS OLD AND NEW 
SHOW by Messrs. GOODMANS B Cc 
, INDUSTRIES ' 
E Completely Fitted comprising 12” Axiom " O A 
= No. 150 Mk. Il Speaker. The Acoustic ; 
= Resistance Unit and Cabinet to Messrs. ha 
= Goodmans specification. Lined and Quilted O 
= with 1” cotton felt and constructed of 3” 
= Weyrock. * j 
= Cash Price £27/18/6 or £4/7/6 deposit and 
= 9 payments of 57/3 monthly. Cabinet only 
= £14/17/6 or £2/5/- ag and 9 payments of Sy fy 
= 29/- monthly. Delivery 12/6 cash or terms. 
= Also in Corner Cabinets 27/6 extra. & 
= Write for — of —_ for Records— LOOK OUT FOR THIS MARK 
= guipment—Speakers. 
: A. L. STAMFORD T 
= (Dept. G.'6), 20 College Parade, Salusbury A 
= Road, Brondesbury Park, London, N.W.6 N best 
= || 24-Hour Needle Replacement MN 
= Service Ss THE SIGN OF A UNIQUE SERVICE D 
I We carry London’s most comprehensive stock. 
When ordering, send used needle whenever possible Cc oe 
to avoid confusion regarding type, stating whether O 
L.P., 78 or both are required. T 
Sapphire Needles 5/6 each inc. tax, post free. Y 
) Diamond Needles £4.13.6 L.P., £4.3.1 78 inc. tax. E L 
LONDON ELECTRONICS s 
20 BERNARD GARDENS, LONDON, S.W.19 HIGH FIDELITY EQUIPMENT 
So ound Reading! The CHIMES, for your operatic records 
eS ee ee + . 46 e © 99 
SOUND REPRODUCTION by G. A. Briggs Which recording of “Don Giovanni do you 
L Third edition, second impression, 368 pages, 315 illus- prefer ? Or which - Zauberflote 2, etc., etc. 
—- es = ee ae Are you undecided, then we will give you accurate 
S over networks, Recording systems, Records, Pickups, and unbiased information as to the merits of each set ; 
Oe, RS ee ee Pewee ee if your mind is already made up then order confidently 
n LOUDSPEAKERS. The Why and How PIANOS, PIANISTS AND from us, we will send mint copies by return of post. 
. A. Briggs. SONI G. A. Briggs. 
z5 a note wy See = Seenee SS We can also supply libretti, scores, and “ye scores. 
tone, Sennen cofeeanes wens’ — etc. Chapters on: History, Remember our discs are handled only by the staff, 
iellaws diagrams, description of Electro- a cater omar ge om geo so you are assured of perfect copies. 
m static speaker and demonstrations in a gage cum, 102 
“ 40,000. 76. (7/9 post free). occotone tinh Goilepoes trent 
se on ear , THE CHIMES, 65 Marylebone High Street, W.| 
' Wharfedale Wireless Works Ltd., Bradford Rd., idle, Bradford, Yorks. , omrary 1587 . 
d 
nN 
. , * * 
aS 
?1) Thomas Heinitz MUSIC IN THE HOME 
It | 
A service backed by the knowledge and experience of a leading authority on records and high fidelity equipment. 
d ; . 
k We supply domestic equipment incorporating the finest products Repairs and modernisation of existing equipment are also 
of Britain’s specialist manufacturers, such as Leak, Lowther, undertaken. ; 
= RD, Wharfedale, and many others. Quotations range from i sply Oe facto fiche LP ees amrdede ened 
about £40. To ensure that the chosen equipment will meet Kingdom. We shall be glad to assist you in choosing the best 
7 your exact requirements with regard to cost, room acoustics available recording of any given composition and, where 
‘ and furniture layout, preliminary consultations and, where uested, to check through your order for any record which we 
” possible, demonstrations can take place in your own home. do not feel able to recommend. 
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STIFF CARDBOARD 
RECORD COVERS 


OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 

TO THE MANUFACTURERS 
HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M./.) 





“WYR fas Ee | knw GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 

















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 
We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 
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=e CABINETS & HI-FI EQUIPMERT 


cS) WE CAN SUPPLY ANY CABINET 
TO YOUR OWN SPECIFICATIONS 






The Contemporary (left) 
is oak veneered with 
mahogany interior, nor- 
mally wax finished, at 
£9.15.0. 


Available in any shade to 
order at slight extra cost. 


The Cabinet (right) can be supplied in any 
shade of walnut, oak or mahogany for 19 gns. 


We can supply and fit into any cabinet all 
the latest hi-fi amplifiers, tuners, transcription 
units, record changers, speakers, etc. 


Send for free illustrated catalogue of cabinets, chassis, 
autochangers and speakers, etc. H.P. can be arranged. 


LEWIS RADIO COMPANY 


120 GREEN LANES: PALMERS GREEN:LONDON, N.13 
F.W.S. BOWes Park 6064 


is YOUR stylus worn ? 


EXHAUSTIVE TESTS CARRIED OUT BY THE DECCA RECORD CO., 
LTD. PROVE THAT THE USEFUL LIFE OF A SAPPHIRE STYLUS IS 


100 L.P. SIDES or 300 78 r.p.m. SIDES 

WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 
for your pick-up 

SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 


DIAMOND STYLI i's: 


£4, 3.1 78 r.p.m. 


Styius RepLaceMENT Services 
Il HEATHERLEY DRIVE, ILFORD, ESSEX 

















Open daily 11-6 p.m. Closed all day THURSDAY. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








Wha! thes postar service 


for ALL your RECORDS 


WRITE FOR BROCHURE AND ORDER FORM FROM 


6 SIDNEY STREET, CAMBRIDGE 
Established 1856 








NEW SHOWROOM 
OPEN 


Our alterations and redecorations are now completed 
and we are able as never before to demonstrate all 
the best Hi-Fi equipment available. Come to 


Cambridge—your visit will not be wasted. 


G. P. REECE 


| and 2 PEAS HILL, CAMBRIDGE 











LOUDSPEAKER CABINETS 


GOODMANS G.E.C. KELLY JENSEN 
STANDARD BASS ~~ Ay ny AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 

CABINETS TO ORDER 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet morte Cabinet Dept., 3 Parkhill Place, 

Off Parkhill Road, London, N.W.3 GULLIVER 5775 











A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 





beginning with. ........0.0004: number. Date.......... 195.. 
(BLOCK CAPITALS) 
eC i eicidncdiawdnes ceeded eeddue 


EE ae en ene ee ee ee Pees 


eeeseeeeneneneteeeeneteeeeeeeeeeeeeeeenweeeeeeeeee 


Copies of “The Gramophone”’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 





























QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until May 3ist. 


General 


Printed b 





Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 
ramophone Publications Ltd., 


enton, Middlesex. 
MADE IN ENGLAND 


49 Ebrington Road. 
Telephone: Wordsworth 2010. 
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Lowther PW1I/PM2 Corner Horn £70 
Salex 12” sand-filled Corner Baffle 


il gns. Tweeter Units 





The GRAMOPHONE 


CITY SALE & EXCHANGE LTD 





R.D. Junior Amplifier and Control Unit designed expressly to meet the 


requirements of the average domestic High Fidelity system, price £26 complete. head, as new 12 12 
Connoisseur S Super. lightweight pickup. complete with ae 
Leak TLIO Amplifier with Point One Pre-amplifier, 27 gns, or with Mk. II E.M.I. Transcription Pickup model 17, complete with 
Pre-amplifier, 33 gns. 2 heads, transformer and complete instructions ... 8 8 
Dynatron LFIO Amplifier and Control Unit, £37.17.6. ne 1 asd saan mg epee gH 
oldring Headmaster pickup complete wit s. 
‘R.C.A. new Orthophonic High Fidelity Amplifier and Control Unit, £48. R.C. A. Victor 45 r. .p.m. cheager, ! 10 vole, perfect order 3 10 
onvertogram r.p.m. Record Player complete in 
SPEAKERS —— Axiom 150 Mk. Il Speaker case with a Garrard 3-speed mixer auto changer... 9 9 
Pye Cantata Corner Reproducer, + Uni 12” dual £10.15.6 Collaro te ny ~ a— — Racy — finish, 0. 
turnover Studio pickup, shop soiled on 
35 gns. annoy ual Concentric Speaker Collaro RC/54 3-speed changer on the turnover crystal 
Lowther TP! Corner Horn £96 pickup, special offer, our price 9 19 


£29.5.0 
Wharfedale Super I2CS/AL 12” Unit 
£ 


Lorenz 12” Speaker with two built-in 


93-94 FLEET STREET, LONDON, E.C.4. 


COVER ll 





THE HIGH FIDELITY 
SPECIALISTS 





RECONDITIONED BARGAINS 


Lowther Master Control Unit, 3 valves, variable sen- . - 


sitivity, variable filter.. 0 
Lowther AI0/F push-pull Amplifier, 7 valves, 2 Px4 

output, perfect order... o 17 10 
R.D. Minor Amplifier, Mk. il, condition as new ~~ = 


Junior R.D. complete with controls on one Chassis ... 13 0 
Lowther TPIO, latest type, power output a in 
perfect condition ane o 
Lowther Tone Control Unit, Model BT2X — ae 
Sound Sales Miniature Amplifier, perfect condition .. 
Goodmans Axiom 150, Mk. Il, in handsome solid corner 
corner reflex cabinet 
Corner Reflex Cabinet, beautifully polished 
Salex 12” sand-filled corner baffle in light oak 
Wharfedale Golden 10” Speaker, 2-3 ohms 
Wharfedale Super 3, as new “a 
Vitavox K1210 12” Speaker, as new 
Goodman's Heavy Duty 12” Unit 
H.M.V. 334 r.p.m. Record Player, as new “a 
E.M.!. 3-speed Gram Unit auto stop, turnover " crystal 


- «awed 
S 


head 
Garrard RC/75 3-speed auto changer, turnover crystal 


oS 
© eee ecace © 8 @ eececeace ecse cose o* 


Collaro 2010 Transcription Gram Unit with turnover 
transcription pickup, 2 diamond styli, as new ... 


Part Exchange is our Speciality 
4.19.6 Our Mail Order Service is Second to None 


Phone: FLEet Street 9391-2 














dust in the microgrooves? ™ 


DISKINS deter dust ! 





DISKINS—the popular protective skins for LPs, are 


soft, translucent slipovers, made from first quality 


polythene. Insist on Diskins 


—the best value for money— 
In packets of 12. 7’—2/4d. : 10’—3/9d. : 12’—5/- 
(postage 6d. on orders under £1) 


From your dealer, or writeto— § YW AINS 
TRADE ENQUIRIES INVITED PAPERCRAFT LTD. 
@ ‘264 QUEEN’S ROAD, BUCKHURST HILL, ESSEX, ENGLAND @ 





Reeord storage is no 
problem if you consult us 


Choose one of our twenty-six record storage 
cabinets, ranging in price from 64/6 to 20 gns. 
each. 

Cabinets are finished in light, medium or 
dark walnut ; oak or mahogany, and various 
styles are available, including Queen Anne, 
Console, Contemporary or Sectional. 


26 MODELS TO CHOOSE FROM 
A.C. D.C. PLAYERS ALWAYS IN STOCK 
ALL MAKES OF RECORDS BY POST 


OVER £1 POST FREE UNDER £1 add 1/6 





WRITE TO-DAY FOR OUR CATALOGUES 


OR CALL AT OUR SHOWROOMS 


WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1 MUSeum 7461 
REED MUSIC CENTRES 

163a Rye Lane, London, S.E.15 

29 Dartmouth Road, Forest Hill, London, S.E.23 


NEW Cross 3782 
FORest Hill 8023 
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H The “SHAW” Touch 
ARTIE SHAW AND HIS ORCHESTRE” 


September Song; Copenhagen; Vilia; ne! go * eee ei 
Lover, come back to me == 7EG8166 SEE Ae ee. psi iA eo ae 
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“CARNAVAL” a \ 
DESI (7 love Lucy) ARNAZ AND HIS ORCHESTRA —  ii«g 
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“HIS MASTER’S VOICE” 


7” 45 R.P.M. EXTENDED PLAY RECORDS 
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“HIS MASTER'S VOICE” 
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BROADCASTER 





STYLUS SAPPHIRE NEEDLES 


for replacements 


BROADCASTER (Regd.) SAPPHIRE NEEDLES & STYLI an be self-changed. 


This chart is to assist you in selecting the correct needle for your instrument. 


















































HEAD OR CARTRIDGE CATALOGUE 
ILLUSTRATION SHAPE No. atte 
TT Trailer or Bent Shank 
a (78 te m.) for both Crystal and 
_ Magnetic Pick-ups. 
S.T. Straight for both Crystal 
a (78 r.p.m.) and Magnetic Pick-ups. 
For Lightweight Minia- 
L.W.T. 
— (78 r.p.m.) ture Pick-ups. 
TC 4 Use with B.S.R. TC 2 
LP. and TC 4 Turnover Cart- 
(333/45 r.p.m.) ridges. 
STD. Fitted to B.S.R. Monarch 
(78 r.p.m.) and Regent Players. 
Use with ACOS GP 37 
=" Series (Brown) ther 
oe Cartridge and with HGP 
(335/85 PM) | 37 Garrard, and HGP 37 
(78 r m.) Collaro and HGP 37 
— Monarch. 
HGP 59 Use with HGP 59 (White) 
L.P. Turnover Cartridge. 
(334/45 r.p.m.) Fitted to B.S.R. TU 8, 
STD. HF 100 and Monarch 
(78 r.p.m.) Players. 
GP 19 Use with ACOS GP 19 
L.P. Series HGP 35, HGP 39, 
(334/45 r.p.m.) HGP 41 and HGP 45 Cart- 
STD. ridges and with GP 20 
(78 r.p.m.) Series Pick - ups. 
GC 2 
L.P. Use with Garrard GC 2 
(334/45 r.p.m.) GCE 3 Turnover Cart- 
STD. ridges. 
(78 r.p.m.) 
C 54 
L.P. Use with Collaro Studio 
(333/45 r.p.m.) O and P. Turnover Cart- 
STD. ridges. 
(78 r.p.m.) 











IMPORTANT. The quality and condition of your needle 
is a vital part of reproduction. For the best results it is 
essential to replace needles periodically. 


EACH 
Tax Paid 


6/3 


A product of J. & A. MARGOLIN, LIMITED, Plus-a-Gram House, 112-116, Old Street, London, E.C.| 
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OLYMPIC HONOUR FOR BRITAIN 


iH} 
' 
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We are proud to announce that our TL/12 amplifiers have been chosen for use 
| at the 1956 Olympic Games to be held in Australia. 





It was in 1945 that H. J. Leak revolutionised the performance standards for audio amplifiers by designing 
the original “*‘ Point One ”’ series, and we became the first firm in the world to market amplifiers having a 
i total distortion content as low as 0.1%. This claim was received with incredulity, but it was subsequently 
HH confirmed by the National Physical Laboratory and since then hundreds of TL/12 amplifiers have been 
H used by the B.B.C., and Comnonwealth and foreign broadcasting authorities, and thousands have been 
used by recording studios, leading musicians and music-lovers throughout the world. We were the only 
i British exhibitors at the world’s first Audio Fair which was held in New York in 1949 and the volume 
Hi of our exports to the United States of America has grown steadily since then. 


i Further development work resulted in our producing, at a much lower price but with the same high per- 
Hi formance standards, the TL/10 amplifier. The TL/10 amplifier and ‘ Point One” pre-amplifier received 
i such an excellent reception when they were first exhibited at the Audio Fair in New York in October, 
i 1953, that we received an initial order for 1,000 sets. Since then several thousand sets have been sold 
"| throughout the world. The output of the TL/10 is ample for high-fidelity home music systems, and the 
| quality of reproduction obtained is equal in every respect to that of the TL/12. We always use the TL/10 
i amplifier and “‘ Point One’’ pre-amplifier for our public demonstrations of high-fidelity reproduction 
of gramophone records and radio. The TL/10 amplifier, when used with the best available complementary 
equipment, gives to the music-lover a quality of reproduction unsurpassed by any equipment at any price. 
Hl Even when the complementary equipment falls below 
Hi that of the best obtainable, the use of these amplifiers 
| will enable one to obtain very marked improvements 
| 
HIGH FIDELITY 
EQUIPMENT 








in reproduction. 
































LEAK TL/i0 AMPLIFIER £17 17 0 
& “POINT ONE” PRE-AMPLIFIER £10 10 0 


Prices made possible only by world-wide sales. 


TL/1l0 POWER 
AMPLIFIER 


SPECIFICATION 


Circuitry 





A triple loop feedback circuit based on the famous TL/I2. The output transformer is 
the same size as in the TL/I2. 


Maximum power output: |0 watts. 

Frequency response: + | db 20 c/s to 20,000 c/s. 
Harmonic distortion : 0.1°., 1,000 c/s, 7.5 watts output. 
Feedback Magnitude : 26 db, main loop. 

Damping Factor : 25. 

Hum : —80 db referred to 10 watts. 

Loudspeaker Impedances : 16 ohms, 8 ohms, and 4 ohms. 


Other Leak products : 





Varisiope I! pre-ampilifier... ns a “a £16.16.0 
TL/I2 power amplifier... om wb me £28. 7.0 
TL/25A power amplifier ... -_ _ _ £34. 7.0 
Leak dynamic pickup: Arm _.... we re £2.15.0 p.t. £1.3.1 
LP head with diamond stylus ... _ oils £5.15.0 p.t. £2.8.4 
78 head with diamond stylus ... nis a £5.15.0 p.t. £2.8.4 


Mumetal cased transformer = - £1.15.0 


Trough-Line FM tuner unit with built-in power 

supply ion _ ow | ee - £25. 0.0 p.t. £10.10.0 
Those seeking to obtain the highest quality of gramophone and radio reproduction 
are invited to ask their dealer for a demonstration of Leak products which, with 
-heir tradition of excellence, represent the best that can be obtained. 











‘POINT ONE” 
PRE-AMPLIFIER 


The handsome gold escutcheon plate 
contributes to the elegant appearance 
and blends with all woods. 


%* Pickup 

The pre-amplifier will operate from any 
pickup generally available in the world. 
A continuously variable input attenuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving 
iron and moving-coil pickups. 


% Radio 

The radio input sockets at the rear permit 
the connection of the LEAK V.S. tuner 
unit. An input attenuator is fitted. H.T. 
and filament supplies are availabie from 
the pre-amplifier. 


* Distortion 
Of the order of 0.1°5. 


* Hum 
Negligible, due to the use of recently 
developed valves and special techniques. 


%* Input selector 
Radio, tape, records ; any and all records 
can be accurately equalised. 


* Treble 
Continuously variable, +9 db to —I5db 
at 10,000 c/s. 


* Bass 
Continuously variable, +12 db to —1I3 db 
at 40 c/s. 


* Volume Control and Switch 
The switch controls the power supply 
to the TL/IO power amplifier. 


% Tape Recording Jacks 

An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
instantaneous use with Tape Recorders, 
which have built-in (low-level) amplifiers. 


ELECTROSTATIC LOUDSPEAKERS 


Reprints of ‘* The Gramophone ”’ article (May, 1955), by H. J. LEAK, summar- 
ising his work and findings on Electrostatic and Dynamic Loudspeakers, are 


available on request free of charge. 


% Write for leaflet G 


H.). LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4/5 


Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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CARL NIELSON’S Symphony No. 3, Opus 27 
(Sinfonia Espansiva) Ruth Guldbaet (soprano) 
Erik Sjoberg (baritone) 
The Danish State Radio Symphony Orchestra 
conducted by JOHN FRANDSEN 

- NBR. 6034 (10” Green label - 25/9d.) 


At last-a definite version of Rachmaninov’s finest 
symphony, performed by the great orchestra so closely 
associated with his music 

RACHMANINOV Symphony No. 3 in A Minor, Op. 44 
(also Vocalise, Op. 34) 

EUGENE ORMANDY conducting The Philadelphia Orchestra 
ABL. 3111 (12’ Red label -38/3d.) 


Following his admirable recording of the Mozart Flute 
Concertos - ABL. 3059 - Hubert Barwahser, first flute of 

The Amsterdam Concertgebouw Orchestra, plays an 
interesting selection of music for flute and orchestra 
QUANTZ Flute Concerto in G Major 

GLUCK (arr. Scherchen) Flute Concerto in G Major 
GLUCK Orfeo - Dance of the Blessed Spirits 
MOZART Andante for Flute and Orchestra in C.K. 315 
Hubert Barwahser (Flute) 


* 

The Vienna Symphony Orchestra (‘Wiener Symphoniker’) 
l ) Conducted by DR. BERNHARD PAUMGARTNER 

NBL. 5031 (12” Green label -— 33/114d.) 

Two important Stravinsky scores available for the first time 


on records and authoritatively conducted by the composer 
| STRAVINSKY Symphony in C (1940) 
} The Cleveland Orchestra Cantata (1952) 


Jennie Tourel (Mezzo-Soprano); Hugues Cuenod (Tenor) 
Members of The New York Concert Choir 
The Philharmonic Chamber Ensemble 


& 
Conducted by IGOR STRAVINSKY 
| ABL. 3108 (12” Red label — 38/3d.) 


BERLIOZ Requiem, Op. 5 (Grande Messe Des Morts) 
Ray de Voll (Tenor) 
tly 


The Rochester Oratorio Society Chorus and Orchestra 
{TO ) Conductor: THEODORE HOLLENBACH 

NBL. 5034/5 (S.O. 12” Green label -— 67/10d.) 
es. 
‘ds * * 

The distinguished American soprano Eleanor St2ber with 
db i] IDS Symphony Orchestra conducted by DIMITRI MITROPOULOs sings 

, BERLIOZ’ beautiful song cycle ‘Les Nuits d’ete’ 














db Also included on the same record are three rarely heard 
songs of BERLIOZ 
‘La Captive’- ‘Le Jeune Patre Breton’ - ‘Zaide’ 

ely (These songs are conducted by JEAN MOREL) 
NBL. 5029 (12” Green label - 33/114d.) 

ible 


for 
ers, 
ers. 








NOW AVAILABLE A line by libretto 

. (originai French text with new English translation) 

jar- : of Debussy’s PELLEAS AND MELISANDE - ABL. 3076/7/8 
are ; is new available from your local dealer, price 4/6d. 


PHILIPS Oe ~~ 























Philips Electrical Limited - Gramophone Records Division - Stanhope House - Stanhope Place - London W2, 
—m «OCS Philips are world renowned makers of radiograms, record players and record playing equipinent incorporating the world famous Philips ‘Featherweight’ Pick-Up 


PG248) 
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Among the outstanding conductors and orchestras 
recording for Pye Group records are :— 


SIR JOHN BARBIROLLI and the HALLE ORCHESTRA 


SIR ADRIAN BOULT and the PHILHARMONIC PROMENADE ORCHESTRA 


ANTAL DORATI and the MINNEAPOLIS ORCHESTRA 


RAFAEL KUBELIK and the CHICAGO SYMPHONY ORCHESTRA 


PAUL PARAY and the DETROIT SYMPHONY ORCHESTRA 


ANTON PAULIK and the VIENNA STATE OPERA ORCHESTRA 


ARTUR RODZINSKI and the PHILHAMONIC SYMPHONY ORCHESTRA OF LONDON 


MARIO ROSSI and the VIENNA STATE OPERA ORCHESTRA 


HERMANN SCHERCHEN and the LONDON SYMPHONY ORCHESTRA 





PYE-NIXA «© MERCURY + VANGUARD <: EMARCY 
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Marche de la Garde Consulaire 4 Marengo 
Marche des Bonnets a Poile . 
Marche des Eclopes .. nia 
Marguerite, elle est malade 
Napoléon Bonaparte .. 
Paradis, Le 
Pas accéleré 
Pas cadence 
Retraite 
Rigaudon des Manchots 
Roi Renaud, Le 
Rossignol, Le a 
Salut des aigles 
Trois rubans, Les 


Fricker, Peter Racin (2oth cent. t) 
Symphony No. 2, ‘p. 14 
Fiirstenau, Caspar (1 92-1852) 
Suite for Flute and Guitar, Op. 35.. 
Gabrieli, Andrea (151: 1586) 
Annuntiate inter ge tes 
Cor meum 
Filiae Jerusalem ' 
In Dechacordo Psalte io 
Maria Magdalena 
Sacerdos et pontifex .. 


Gabrieli, Giovanni (1557 1612) 
Motets :— 

Beata est Virgo .. 
Benedixite Domine 
Cantate Domino. . 
Domine exaudi ora onem 
Ego dixi Domino 
Exaudi Deus 
Inclina Domine .. 
Magnificat 
Miserere mei Deus 
O magnum misteriun. 
O quam suavis .. 
Sancta Maria 


Sonata a tre for two ‘Vio i ius, Oboe, Cello and 


Harpsichord 
Gagnebin, Henri (1886) 
Trio in D major for Flute, Violin and Piano 
Gallay, Jacques (1 79 5-1 — 
Préludes 
Gallés, José (18th cent.) 
Sonatas for Harpsichord :— 
B. flat major 
F minor .. 
Gardiner, Balfour (1897) 
April . 
Overture To A Comedy 
Philomela ‘ 
Shepherd F ennel’s Dance 
Gasparini, Don Quirino (?) (1749-1 779) 
Caro Loaccio, dolce nodo .. 
Gastoldi, Giovanni (d. 1622) 
Twelve Balletti ‘a 
Gay, John (1685-1732) 
Beggar’s Opera, The 
Geiser, Walther (1897) 
Symphony in D minor, Op. 44 


277 
277 
277 
277 
277 
277 


2I 
2! 
21 
2I 


21 
2I 
2I 
2I 
2I 
2I 
2I 


421 


272 


20 
20 


312 
312 
312 
312 
189 
229 
232 


380 








INDEX 




















































Spirituals 


PAGE 
Gershwin, George (1898-1937) 
Porgy And Bess :— 
Complete. . ; 189 
Act 1: Summertime... 428 
Act 2: I Got Plenty O’ Nuttin’ - 428 
Bess, You Is My Woman Now 428 
It Ain’t Necessarily So .. 428 
Gheyn, Matthias van den 
Five Piéces de Carillon , 465 
Gibbons, Orlando (1583-1625) 
Cries Of London, The isp 469 
Fantasia _ e- 469 
Fantasia I 469 
Fantasia IT 469 
Fantasia innomine 469 
First Preces. .. 427 
Hymns And Songs Of The Church, 1623: — 
Almighty And Everlasting God - 427, 469 
Hosanna To The Son Of Da. d ». 427 
O Clap Your Hands, God Is sone Up 427 
O Lord, I Lift My Heart Ta Thee .. 469 
O Lord, Increase My Faith .. 7” 427, 469 
O Lord, In Thy Wrath. . - _» 427 
Psalm 145 : 427 
Thus Angels Sang 469 
Veni, Creator .. 427 
V oluntaries I, If and IIL 427 
O My Love, How Comely No 469 
Silver Swan, The 469 
This Is The Record Of John 469 
What Is Our Life? 469 
Gill 
Come Pioveva! 276 
Gilson, Paul (1865) 
Mer, La : 416 
Gimenez, Geronimo (1657- 17. 8) 
Baile ‘de Luis Alonso .. . - - 322, 324 
Boda de Luis Alonso .. - 322 
Giordano, Umberto (1867-14 9) 
Andrea Chénier :-— 
Act 1: Un di All’ Av zurro Spazio 231 
Act 3: La Mamma Morta - 151 
Act 4: Come Un Be! Di Di Maggio .. 231 
Fedora: Act 3: Amor Ji Vieta - 231 
Glazunov, Alexander (1865 1936) 
Concerto in A minor for Violin and Orchestra, 
Op. 82 179 
Saisons, Les: Bacchanaie 315 
Gliére, Reinhold (1875) 
Red Poppy, Tho—dineion Sailors’ Dance .. 347 
Glinka, Michail (1804-1557) 
Life For The Tsar, A. 470 
Russlan And Ludmilia —Suite 420 
Gluck, Christoph (1714-1787) 
Ballet Suite No. 1 : 94 
Don Juan—Pantomime Ballet 93 
Orfeo ed Eurydice: — 
Dance of The Blessed Spirits 262 
Act 2 (Complete) 270 
Gombau 
Danza Del Destino 322 
Escena Y Danza Charra 322 
Gomes, Antonio (1839-1896) 
Salvator Rosa: Di Sposo, Di Padre Le Gioie Serene 24 
Gordon, Gavin 
Rake’s Progress, The: Sarabande and Orgy 460 
Gould, Morton (1913) 
Boogie The Woogie 425 
Interplay 313 
Pavane 425 


33 





Gounod, Charles Frangois (1818-1893) 
Faust :-— 
Complete. . 
Act 1: Air de Bijoux 
Mais ce Dieu 
Salut, demeure .. 
Act 4: Sérénade de Mefisto 
Soldiers’ Chorus 
Mireille (complete) 
O Divine Redeemer .. 
Serenade 
Granados, Enrique (1867- 1916) 
Danzas espafiolas . 
Goyescas :— 
Complete , 
Ballada “ El Amor y el Muerte ” 


Epilogo “ La Serenata del Espectro ”’ 


Pelele, El 
Tonadillas 
Gregorian Chants 

Antiphon 

Kyriale 

Mass I in Pascal Time 

Masses For Potential Seasons :— 
Antiphon 
CredolI .. 
Credo III 
Credo VI. 


Mass IX For Feast Of The Blessed Virgin 
Mass XI For Sundays Throughout The Year 24 


Mass XII For Semi-Doubles 
Mass XV For Simple Feasts 


Mass XVII For — Of Advent and Lent 24 


Mass XVIII For Ferias. 
Missa Pro Defunctis 


PAGE 


428 
429 
429 
429 
429 
359 
232 
277 
469 


98 
142, 465 
om 61 
61 


142 
468 


24 
“ 24 
24, 469 


24 
24 


24 
24 


24 
24 


24 
24 


Orationes Solemnes et Adoratio Ceracis i in F eria VI 


Parasceve. 

Pieces From The Office — 
Gretchaninov, Alexander (1864) 

Litany . - - 

Six Songs , 
Grétry, André (1741- 1813) 

Ballet Suite ; 
Grieg, Edvard Hagerup (1843- 1907) 


428 
469 


145 
275 


94 


Concerto in A minor for Piano and Orchestra, 


Op. 16 . 

Sonatas for Violin and Piano:— 
No. 1 in F major, Op. 8 
No. 3 in C minor, Op. 45 


Zwei Nordische Weisen, Op. 63 :—Im Volksten 


Gruytters (18th century) 
Sept Piéces du “‘ Beyaert-Boek ”’ 
Guilmant, Felix (1837-1911) 
Sonata No. 1 in D minor, Op. 42 
Hahn, Reynaldo (1874-1947) 
Si mes vers avaient des ailes 
Halévy, Jacques (1799-1862) 
Juive, La:—Sila rigueur. 
Handel, George Frederick (1685- 17 59) 
Chaconnes :— 
C major , 
G major .. 
Concerti Grossi :— 
Op. 3, Nos. 1-6 .. ‘- 
Nos. 1 and 2 only .. 
Nos. 5 and 6 only .. 
Op. 6, Nos. 7-12.. “i 
Nos. 7 and 8 only .. 
Gigue in D minor 
Israel in Egypt 
Prelude in D minor 
Semele 


136, 220 


421 
421 
219 


184 
186 


24 


62 
142 


137 
224, 
316 


462 
62 
427 
62 
103 








OG Oe eerltl ile 


te he Brie, 








INDEX 





PAGE 
Handel, George Frederick—(continued) 
Sonata No. 4 in D major 51 
Sosarme -- 103 
Suites :— 
No. 1 in B flat major:—Minuet inG minor .. 354 
No. 5 in E major (“‘ Harmonious Blacksmith ”’) 
™ 354 
No. 5 in E minor for Harpsichord 143 
Hassler, Hans von (1 ——* 
Teutsche Gesang (10) , 144 
Haydn, Josef (1732-1809) 
Concerto in F major for String Orchestra ., 421 
Creation, The ‘ 356 
Divertimento in G major 3II 
Mermaid, The 468 
Notturni:— 
No. 2 in C major 417 
No. 5 in C major 247 
Quartets :— 
No. 58 in C major, Op. 54, No. 2 140 
No. 77 in C major, > Op. 7» No. 3 e Emperor " 421 
Recollection 468 
Sailor’s Song .. 468 
She Never Told Her Love 468 
Symphonies :— 
No. 44 in E minor (“ Trauersimphonie ”’) 417 
No. 53 in D major (“ Imperial ’’) 176 
No. 67 in F major wi 176 
No. 80 in D minor 347, 455 
No. 88 in G major, Op. 56, No. 2 = Letter 
Vv”) « 
No. 94 in G major - Surprise ) 177 
No. 95 in C minor ‘ - 417 
No. 97 in C major , ‘ -- 94 
No. 101 in D major, Op. 95> No. 2 2 (" The 
Clock ”’) 54, 380 
No. 102 in B flat major . « 
No. 103 in E flat major (‘ Drum Roll *) 381, 455 
No. 104 in D major (“ London’”’) _ ... ~- 455 
Trios :— 
No. 4 in E major ie 96 
No. 17 in E flat major .. 96 
No. 27 in F major 96 
No. 29 in F major 96 
Hérold, Louis (1791-1833) 
Zampa—Overture 313, 378 
Hillemacher, Paul (1852- 1933) 
Séparation 186 
Hindemith, Paul (1895) 
Concert Music for Strings and Bass, Op. 50 , 9 
Concerto for Violin and Orchestra, Op. 3, No. 3 
(Kammermusik No. 4) . 54 
Four Temperaments, The . 54 
Mathis der Mahler—Symphony from Opera 9 
Nobilissima Visione—Suite .. 264 
Quintet for Wind Instruments, Op. 24 No. 2 
(Kleine Kammermusik) ‘ 140 
Sonata for Oboe and Piano .. 140 
Sonata No. 1 for Organ 16 
Sonata No. 2 for Piano 388 
Symphonic Metamorphosis of themes by C. M. V. 
Weber... - . 
Symphony “ Die Harmonie der Welt ” 455 
Holmboe, Vagn (2oth cent.) 
Quartet No. 2 for Strings, Op. 117.. 182 
Honegger, Arthur (1892-1955) 
Cantate de Noél, Une wa 275 
Chant de Joie 417 
Prelude, Fugue and Postlude | - 13 
Symphony No. 3 (Simfonie Liturgique) 417 





17 


Hopkins, Antony (1921) 
Sonata in C sharp minor for Piano 
Three’s Company 
Hungarian Gypsy Songs 
Beyond The River Tisza 
Blonde Little Girl 
Blue Eyes - . 
Corn Is Growing Ripe, The 
Dance Begins Now, The ‘ 
Girl Becomes A Woman, A .. 
Gloomy Sunday 
Good Evening. . 
Gypsy’s Tent .. 
If I Were Rich ; 
If You Were A Blossom, I’d Be Your Tree 
I Love The Garden .. on we 
Let Us Go To Debrecen 
Miklos Of Nagy Beresceni 
Nothing, My Sweet, vrata 
Now Is Sundown , 
On Whitsuntide Day 
Pal From Tyukodi 
Pharmacy, The 
There’s Only One Little Girl 
Three Salty Pretzels .. 
Vast Forest Is Far Away, The 
Waters Of Maros Flow Quietly 
Why May The Bird? - 
Why The Blonde For Me? 
You Are The Lad 
Ibert, Jacques (1890) 
Divertissement 
Histoires 
Imber 
Hatikvah ‘a 
Indy, Vincent d’ (1851- 1931) 
Jour d’été 4 la montagne 
Symphonie sur un chant montagnard frangais 
Ippolitov-Ivanov, Mikhail (18 59-193 5) 
Caucasian Sketches, Op. 10 . 
Isaac, Heinrich (c. 1450-1517) 
Canzona “ La Martinella ”’ 
Jacob, Max 
Amour du prochain ,, 
Carnét a dés 
Départ, Le 
Evocation de Abbé Garnier 
Lettre 4 Monsieur Fernand ,. 
Madame la — 
Quimper ‘ 
Voyage 
Janacek, Leos ( 1854-1928) 
Diary Of A Young Man Who eee 
Sinfonietta 
Janequin, Clément (c. 147 5-c. I 1560) 
Ce moys de may ii 
Sept Chansons 
Jenkins 
Fierce Raged The Tempest .. 
Lead, Kindly Light 
Light In Darkness 
Weep No More, Sad F ountains 
Johnson, Robert (1569-c. 1034) © 
Full Fathom Five ii 
Where The Bee Sucks 
Jongen, Joseph (1873-1953) 
Concerto for Piano and Orchestra, Op. 127 
Troisiéme Suite d’Orchestre 
Jongen, Léon (1873- 1953) 
Malaisie 


455 
455 


93 
467 


152 
152 
152 
152 
152 
152 
152 
152 


229 


144 
144 


220 
413 


416 








INDEX 





Kabalevsky, Dimitri (1904) 
Colas Breugnon—Suite, Op. 24 
Sonatina, Op. 13, No. | 


Kalman, Emmerich (1882-1951) 
Countess Maritza—Excerpts. . 
Gypsy Princess, ‘The—Excerpts 
Keats, John 
Belle Dame Sans Merci, La .. 
Bright Star. 
Ode On A Grecian Urn 
Ode On Melancholy . 
Ode To A Nightingale 
On First Looking Into Chapman’ s Homer ” 
To Autumn .. 
When I Have Fears That I May Cease To Be 
Would I Were Steadfast As Thou Art 


Khatchaturian, Aram (1903) 
Concerto for Piano and Orchestra .. 
Concerto for Violin and Orchestra . . 
Gayaneh—Ballet Suite :— 
Complete. . 
Sabre Dance 
In Memoriam. . - 
Masquerade Suite :— 
Mazurka .. 
Nocturne 
Waltz ‘ou 
Khatchaturian, Karen feano) 
Sonata for Violin and Piano. . 
Kodaly, Zoltan (1882) 
Galanta Dances 
Hary Janos—Suite 
Psalmus Hungaricus, Op. 13° 


Korngold, Erich (1897) . 


PAGE 


Concerto in G major for Violin and Orchestra, 


Op. 35 
Totestadt, Die :-—Act I: 
Kreisler, Fritz (1875) 
Caprice Viennois, Op. 2 ‘a 
Chanson Louis XII and Pavane 
Liebesfreud 
Liebesleid 
Menuet 
Praeludium and Allegro 
Précieuse, La .. - 
Romance, Op. 4 - 
Rondino on a theme of Beethoven - 
Sch6én Rosmarin R 
Sicilienne and Rigaudon 
Tambourin chinois 
Krieger, Adam (1634-1666) 
Twelve New Arias 
Lalande, Michel (1657-1726) 
De Profundis .. vai 
Sinfonies pour les soupers du Roy i 


Lalo, Edouard (1823-1892) 
Namouna—-Ballet Suite, Nos. 1 and 2 
Roi d’Ys, Le—Overture 
Symphonie espagnole, Op. 21 
Lambert, Constant (1905-1951!) 


Gluck das mir verlieb 


Concerto for Solo Piano and Nine Instruments 


Eight Poems by Li-Po ' 

Horoscope :—Valse For The Gemini 
Lechner, Leopold (c. 1550-?) 

Sieben Teutsche Lieder 
Leclair, Jean-Marie (1697-1764) 

Six Sonatas for Violin and Continuo 
Lecocq, Alexander (1832-1918) 

Fille de Madame Angot, La—Ballet Suite. . 


223, 


9 
355 


320 
320 


22I 


422 


275 
4.22 


417 
11 


177 


177 
177 
460 


144 
14! 


265 





18 


Lecuona, Ernesto (1896) 
Andalucia : 
Danzas Afro-Cubanas :—Complete . - 
Cumparsa. . 
Danza Lucumi 
Danza Negra 
Danzas Cubanas és a 
Malaguefia 
Leo, Leonardo (1694-1744) 
Concerto in D major 
Leoncavallo, Ruggiero (1858- 1919) 
Pagliacci, I:— 
Complete. . 
Intermezzo 
Vesti La Giubba. . 
Lhotka, Fran (2oth Cent.) 
Devil In The Village, The—Ballet Suite 
Liadov, Anatol (1885-1914) 
Eight Russian Folk Songs, a 58 .. 
Vendredis, Les—Polka ' . 
Lincke, Paul (1866-1946) 
Glow Worm Idyll—Gavotte. . 
Liszt, Franz (1811-1886) 
Années de Pélerinage :— 
No. 6 Sonetto 
Del Petrarca , 
Apparitions: Consolation and Galop 
Ave Verum 
Campanella, La ; ‘ 
Concerti for Piano and Orchestra :— 
No. 1 in E flat 
No. 2 in A major 
Etudes :— 
de Concert No. 3 in D flat major 


No. 6 in A minor, After Paganini’s Caprice 


No. 24 
E flat major , 
Hungarian Rhapsodies : 
Vol. 1, Nos. 1-7 . 
No. 10 in E major 
Mephisto Waltz 
Preludes, Les .. 
Sonata in B minor for Piano. . 
Totentanz—Paraphrase on ‘ Dies Irae’ 
Valse Impromptu in A flat major 
Locatelli, Pietro (1693-1764) 


Concerto Grosso in F minor, Op. 1, No. 8.. 


Elegiac Symphony 
Loewe, Karl (1796-1869) 
Erlkénig, Der, Op. 1, No. 3.. 
Lope 
Vito... 
Lortzing, Albert (1801- 1851) 
Wildschiitz, Der :— 
F anftausend Taler 
Lass er Doch Ho6ren 
Zar und Zimmerman :— 
Complete. . 
O Sancta Justitia 
Lully, Jean (1632-1687) 
Aria Rofilis in D minor 
Ballet Suite 
Fanfares _ 
Marche des Mousquetaires - , 
Marche du Régiment de Tourenne . 
Luna, Pablo (1880) 
Cadetes de la Reina, Los 
Machado, Roger 
Leyenda de la Petenera 
Viva Castilla . 


317, 355 


317, 355 


PAGE 
61, 271 
a 

271 
271 
271 


61 
271 


182 


145 
428 


" 320, 428, 472 


51 


175 
175 


315 
123 
228 


460 


17 


17 


423 
228 


18 


.. 263 
17, 228 


IO 


94 
94 


22 


322 


231 
231 


429 
231 


.. Ga 
182, 417 
. 3 
223 
223 


471 


324 
324 











i od 


Wy We ww SI fv 


> > 








INDEX 





PAGE 

Mahler, Gustav (1860-1911) 

Kindertotenlieder 468 

Lieder Eines Fahrenden Gesellen 186 

Symphony No. 1 in D major 54 
Malipiero, Gian (1882) 

String Quartet No. 4 269 
Malotte, A.M. 

Lord’s Prayer, The , 277 
Manfredini, Francesco (1688- >) 

Concerto Grosso Per I Santissimo Natale .. 351 
Mangieri 

Varca Lucente 189 
Martin, Frank (1890) 

Concerto for Violin and Orchestra . . 348 
Martini, Giambattista (1706- +784) 

Piacere D’Amore in 189 
Mascagni, Pietro (1863-1945) 

Amico Fritz, L’: Act 2: Suzel, Buon di 429 

Cavalleria Rusticana :— 

Intermezzo 428 

Prayer... ea - ni ‘a — 

Voi Lo Sapete .. 27, 236, 428 
Iris: Act 1 Son Io, Son Io La ‘Vita . .. 92 
Maschere, Le: Act 2 E La Bella Di Brighella 192 

Massenet, Jules (1842-1912) 
Manon :— 

Act 1: Qualcun! Metti Amici Presto A Posto... 429 

Act 3: Obéissons ae: Leur Voix Appel. . 236 
Scénes Alsaciennes . 348 
Scénes Pittoresques 348 
Thais—Méditation 354 
Werther :— 

Act 1 Je Ne Sais Si Je Vielle 146 

Act 2 Oui! Ce Quel M’Ordonne . 146 

Act 3 Ah! Mon 1+ ah M’Abandonne 146 

N’Achevez Pas _. 146 
Oui! C’est Moi! . ". Pourquoi Me 
Réveiller? .. ; 146 
Werther! Qui M/’aurait Dit 146 
Matiegka, Wenzel 
Quartet in G major for Flute, Guitar, Viola and 
Cello 269 
Mendelssohn, Felix Bartholdy te a 
Auf F ligein Des Gesanges .. .. 469 
Calm Sea And A —_— Voyage—Overture »» 455 
Canzonetta .. 62 
Capriccio, Op. 5 ; 354 
Capriccio in E minor, Op. 81 a 386 
Concerto in E minor for Violin and Orchestra, 

Op. 64 .. - “ ai ~. = 55 
Hebrides, The—Overture aa i - 418, 455 
Lord of Burleigh: — 

Agitato on 460 

Allegro Vivace .. 460 
Midsummer Night’s Dream, Op. 61:— 

Elfenchor. . , 7 188 

Incidental Music 348 

Overture .. 348 
Preludes and Fugues :- a= 

-C minor ,. 18 

D minor .. 18 

G major .. s 18 
Ruy Blas—Overture .. ‘a 418 
Sextet in D major, Op. 110 .. 183 
Sonatas for Organ :— 

No. 1 in F minor 18 

No. 2 in C minor 18 

No. 3 in A major 18 

No. 4 in B flat major 18 





PAGE 
Mendelssohn, Felix << = edildaaaaaaaes 
No. 5 in D major es _ ie 
No. 6 in D minor “a - ¥ ee 
Symphonies :— 
No. 3 in A minor, Op. 56 (‘ Scotch ’’) .. 418 
No. 4 in A major, Op. go (‘ Italian ’).. 381, 456 


No. 5 in D major, Op. 107 (* Reformation ’) 418, 456 
Messager, André (1853-1929) 


Basoche, La . 7 = “* .. 360 
Chevalier d’ Harmental, Le .. ‘a - .. 360 
Deci,dela .. na si oa .. 360 
Fiancée en Loterie, La aa - on -. 300 
Fortunio:—La maison grise .. ~ - .. 360 
Frangois les Bas-Bleus:—Ronde __... - .. 360 
Monsieur Beaucaire :— 

Rossignol in én os .. 360 
Passionnement :—Valse a a - .. 360 
Petites Michus, Les:—Duo .. <= a .. 360 
Sacha :— 

Air de Cercleux .. ‘ wa ‘a .. 360 

Air de la Lettre .. an - = .. 9360 
Véronique :— 

Complete oa aa sl - . 

Overture .. wa - .. 360 

Meyerbeer, Giacomo (1° 203- -1864) 
Africaine, L’:—Overture and Selection .. 2 221 
O Paradiso, dall’ onde uscito 1. oe 
Dinorah:—Act 2: Ombra leggiera .. oe «s '9 
Huguenots, Les :— 
Overture and Selection - ia oo 221 
Piff-Paff . , ea —_ 
Seigneur, rampart et seul soutien “4 24 
Pardon de Ploérmel, Le:—Overture and Selection 221 
Prophéte, Le -—Overture and Selection .. 2 221 
Robert le Diable:—Nonnes, qui réposez .. a 
Milhaud, Darius (1892) 

Bal Martiniquais, Le .. 58 
- * Concerto for Percussion and Small Orchestra - <2 

Création du Monde, La - - - a eS 

Scaramouche .. - - .. 58 

Suite for Violin, Clarinet and Piano “a .. 456 

_ Symphony No. 2 os “ oe ‘a - 13 

Mompou, Federico (1905) 

Scénes d’Enfants :—Jeune fille au jardin .. .. 390 
Monteverdi, Claudio (1507- 1643) 

Ardo e:Scoprir <a in ~- 992 

Bacicari - ios ee - ~~ 

Dialogo di ninfa e pastore ee we - ». 392 

Io son pur vezzosetta pastorella __.... - -- 992 
Morales, Cristobal (1500- 1553) 

Puer natus est nobis .. - - .« a 
Morales, Olallo (1874) 

Abu Casem’s Slippers—Overture .. a .. 456 

Wedding Of Comacho, The ‘a - .. 456 
Morley, Thomas (1557-1603) 

It Was A Lover And His Lass “a ee -. 144 

O Mistress Mine F wi Sai - .. 144 
Mossolov, Alexander (1900) 

Symphony Of Machines “.  . = es oe 289 
Mouret, "rors _— +738) 

Fanfares + ‘i «+ 29 
Moussorgsky, paadioose (to 881 

Boris Godounov (complete) . es - os 2799 

Khovantchina :— 

Complete. . wa .. 104 

Act 4: Dances Of The Persian Slaves . ‘ 350, 417 
Night On The Bare Mountain, A .. - .. 347 
Pictures At An Exhibition .. ed ea ». 465 


Sunless Cycle .. on oe - és os O95 








INDEX 








PAGE 
Mouton, Charles (17th cent.) 
Piéces de Luth (Lute pieces) :— 
Amant content, L’ - 140 
Changeante, La .. 140 
Dialogue .. 140 
Gaubade, La 140 
Heureuse Hymen, L’ 140 
Mallassis, La 140 
Tosin, Le. 140 
Mozart, Wolfgang ‘Amadeus (1756- 1791) 
Abendempfindung, K.523 357 
Adagio and Fugue in D minor, K. 4o4a 60 
Als Louisa die Briefe, K.520 , 357 
Alte, Die, K.517 357 
An Chloe, K.524 ‘ 101, 357 
Concerto in B flat for Bassoon and Orchestra, 
K.1g1 - 
Concerto in A major for Clarinet and Orchestra, 
K.622 : ; 10, 55 
Concerti for Flute and Orchestra :— 
G major, K.313 . 55 
D major, K.314 . : 55 
Concerti for Piano and Orchestra :— 
No. 6 in B flat, K.238 .. 381 
No. 8 in C major, K. 246 381 
No. 13 in C major, K.415 456 
No. 17 in G major, K.453 ¥ » 7 
No. 20 in D minor, K.466 221, 349, 456 
No. 23 in A major, K.488 313, 457 
No. 24 in C minor, K.491 , 94, 313 
No. 25 in C major, K.503 221, 381, 457 
No. 26 in D major, K.537 (“ Coronation ’ ry 94, 179 
Concerti for Violin and Orchestra :— 
No. 2 in D major, K.211 382 
No. 3 in G major, K.216 55 
No. 4 in D major, K.218 .. 178 
No. 5 in A major, K.219 178, 382 
No. 6 in E flat major, K.268 c« 
Concert Rondo in D major, K.382 .. 179 
Cosi Fan Tutte, K.588:— 
Complete 147, 279 
Overture .. 313 
Odem der Liebe, “Der 320 
Dans un bois solitaire, K.308 357 
Diesen heilgen Hallen 148 
Divertimenti :— 
D major, K.136 .. 14 
B flat major, K.137 14 
F major, K.138 .. 14 
Don Giovanni, K.527:— 
Complete 147, 189 
Overture .. .. 313 
Act 1: Madamina : 279 
Entfihrung aus dem Serail, Die, K. 384: — 
Complete ; ee ; 65 
Constanze! O wie angstlich 320 
Hier soll ich den Sehen 320 
Overture .. 313 
Wenn der Freude tranen fliessen 320 
Fantasia in C minor, K.475 . 18 
Fugue in G minor, K. 401. 143 
Idomeneo, K.366: —Ov erture 313 
Im Frihlingsanfange, K.597 357 
Impressario, The, K.486:—Ov erture 313 
Kinderspiel, Das, K. 598 - 357 
Kleine Gigue in G major, Eine, K. 574 390 
Kleine Spinnerin, Die, K.531 - 357 
Lied der Trennung, Das, K.519 375 
Litanei di Venerabili Altaris Sacramento in E flat 
major, K.243 7” 99 
Litanei Laurentanae in D major, K.195 99 


Mass in C minor, K.427 





PAGE 
Mozart, Wolfgang Amadeus—(continued) 
Maurerische Trauermusik, K.477 148 
Minuet in D major, K.355 .. 19 
Nozze di Figaro, Le, K. “492: _— 
Complete. . ‘ o~ 232, 321 
Overture . ; 313 
Act 4: Tutto é disposto 284 
Oiseaux, si tous les ans, K.307 357 
Quartets :— 
C major, K.285b 60 
No. 15 in D minor, K.421 140 
No. 17 in D flat major, K.458 .. »» 99a 
No. 1g in C major, K.465 (* Dissonance ) oe «6224 
No. 20 in D major, K.499 351 
No. 21 in D major, K.575 224 
No. 22 in B flat major, K.589 . 351 


Quintet for Clarinet and Strings in A major, K. 581 14 
Quintet for Piano and Wind in E flat major, K.452 316 


Ridente la calma, K.152 
Rondi:— 
D major, K.485 .. 
F major, K.494 . 
A minor, K.511 .. 


IOI, 357 


19 
143 
390 


Sehnsucht nach dem Frihlinge, K. 596 ». 357 
Serenade in B flat major for 13 Wind Instruments, 
K.361 269 
Serenades :— 
No. 4 in D major, K.203 178 
No. 6 in D major, K.239 347 
No. 13 in G, K.525 C Eine kleine Nacht- 
musik’’) , -» a8 
Sonatas :— 
B flat major, K.281 390 
G major, K.283 . 424 
D major, K.284 . 143 
G minor, K.312 (Allegro only) 143 
A major, K.331 18 
A major, K.331 (Alla Turca) . i9 
C minor, K.457 . 18 
F major, K.533 .. 143 
F major, K.547A 390 
D major, K.576 .. 424 
Symphonies :— 
No. 2 in B flat major, K.17 457 
No. 3 in E flat major, K.18 457 
No. 4 in D major, K.19.. 457 
No. 5 in B flat major, K.22 457 
No. 7 in D major, K.45.. 457 
No. 14 in A major, K.114 ~«, S22 
No. 29 in A major, K.2o1 178, 457 
No. 31 in D major, K.297 (° Paris oo 455 
No. 32 in G major; K.318 - - 349 
No. 33 in B flat major, K.319 .. 381, 458 
No. 34 in C major, K.338 - 178, 314, 382 
No. 35 in D major, K.385 (‘ Haffner ’) »— 
No. 30 in C major, K.425 (‘ Linz ’) 56, 221, 314 
No. 38 in D major, K.504 (‘ _— °) 178, 382 
No. 39 in E flat major, K.543 . ». 902 
No. 40 in G minor, K.550 ve 382, 458 
No. 41 in C major, K.55! (‘Jupiter °) 178, 349 
Thamos, King of Egypt, K. 345 ‘ os 
Titus—Overture 313 
Traumbild, Das, K. 530 357 
Variations _ 
(9) on  Lison Dormait,’ K.264 424 
K. 265 - ¥a -_ 354 
(6) in F major, K. 398 , .. 390 
(10) on * Unser Dummer Pébel ‘Meint,’ K.455 424 
(12) in B flat major, K.500 390 
(g) in D major, K.573 .. 390 
Veilchen, Das, K.476.. IOI, 357 


Zauberer, Der, K.472 


357 








IWA~T0 CON NH KN OWN Om NT 


oe ee a ee 
SOP Obes 


“I “I 


or QI 








INDEX 








PAGE PAGE 
Mozart, Wolfgang Amadeus— (continued) Pergolesi, Giovanni (1710-1736) 
Zauberfléte, Die :— Concertinos for Strings, Nos. 1-6 .. ‘iu 22 225 

Complete. . ‘a - on ea 233; 394. Ogni Pena Piu Spietata a4 +i “4 .. 189 

Overture . - 313 Passione II, IV, VII, La __.... * - .. 189 

Wie Stark ist nicht dein Zauberton .. »2 920 Serva Padrona, La (complete) - ‘a .. 429 

Act 2 O Isis and Osiris . . - ee .. 148 Sinfonia for ’Cello and Strings - Secu v 2a 
Zufriedenheit, Die, K.349 .. és ‘a -- 357 Sonatas :— 

Miiller, Paul (1898) B flat major for Piano .. - ss .. 387 
Sinfonia No. 2 for Strings and Flute - oo 8% G major for Piano és i i .. 387 
McArthur, Edwin for Violin and Strings .. ‘“ is —— 
Night .. os - .. 358 Philidor, Jacques (1657-1708) 
McDowell, Edward (1861- 1908) Marche a Quatre Timbales .. - - +. @a9 
Concerti for Piano and Orchestra :— Ponce, Manuel (1885-1948) 
No. 1 in A minor, Op. 15 . - .. 265 Estrellita oa - .. 185 
No. 2 in D minor, Op. 23 - ‘ .. 265 Ponchielli, Amilcare (1834-1886) 
Nasco, Giovanni (16th Cent.) Gioconda, La:— 
Ave Maria .. ia “a ‘i - os 2 Act 2 Danza Delle Ore. “a - .. 350 
Facti Sunt Hostes_.. wa - ni o. Act 4 Suicidio! .. - - co 
Neapolitan Songs Porta, Constanza (c. | 530-1601). . 
Autunno ; a ion - vA .. 102 Praeparate Corda Vostra.. - a ~<a 
Dicitencello Vuje i - es “4 »» 102 Poulenc, Francis (1899) 
I’ Te Vurria Vasa... ba ‘a a .. 102 Banalités :-— 
Me so’ mbriacato ’e sole__... - i .. 102 No. 2 Hotel - we - - Se 
Napule Ca Ne Se Va? en “a es .. 102 No. 4 Voyage a Paris .. ;, $3 .. 186 
Pulecenella ... es - .. 102 Chanson Gaillardes: No. 8 Serenade = .. 228 
Nicolai, Karl Otto (1810-1849) Chemins D’Amour, Les - os ics . 1% 
Merry Wives of Windsor, ‘The—Overture .. 313, 420 Concerto for Piano and Orchestra a - .. 456 
Nielsen, Carl (1864-1931) Sécheresses  .. - - ‘a ad ». «89 
Masquerade: Act 3 Dance of the Cockerels a 7 Three Piano Pieces .. ia 7 .. 456 
Quartet No. 2 for Strings in F minor, Op. 5 182 Praetorius, Michael (1571- -1621) 
Symphony No. 3 (‘ Sinfonia Espansiva ’) On. 27. 458 Eight Geistliche Tricinine .. - ‘ee .. 319 
Novacek, Ottokar a Prés, Josquin des (c. seven 
Perpetual Motion ‘ “ ee ~» 137 Ave Maria... ‘ ‘a - oo Sa 
Nutili Prokofiev, Serge (1891- 1953) , 
Amor di Pastorello .. “ ‘ - ~3: 276 Alexander Nevsky—Cantata, Op. 78 i .. 358 
Oboussier, Robert (1900) Chout—Ballet Suite, Op. 21 “a ne .. 314 
Antigone-Recitative, Aria and egy for Alto Voice Cinderella—Excerpts from Ballet .. a 184, 460 
and Orchestra .. , .. 380 Concerto No. 2 in G minor for Piano and Orchestra, 
Ockeghem, Jean (c. 1430-c. 1495) . Op. 16... 428 
Glogauer Liederbuch (1460) :— Concerto No. 1 in D major for Violin and Orchestra, 

Bauernschwanz .. .. 467 Op. 19 .. on +s “a ‘a 133,177 

Gepenst Licht Mij So Vast und 1 Quelt .. 467 Five Songs. ‘i 2 295 

Piece ‘ ‘ ‘ .. 467 Gambler, The—Four Portraits, Op. 49 es - 9 

Yeger Horn, Das - vii - .. 467 Lieutenant Kijé—Symphonic Suite, Op. 60 314, 458 
Ma Maitresse . ay “ .. 467 Love of Three Oranges—Suite, Op. $3A .. 222, 458 

Offenbach, Jacques (1819-1880) Prelude, Op. 12, No. 7 , 425 
Bluebeard—Ballet Suite - wa +“ » Sonata No. 2 in D major for Violin and Piano, 
Helen of Troy—Ballet Suite ' - ‘i 10 Op. 94 .. ‘ ka ws ed 2 422 
Orpheus in the Underworld—Overture ‘a 2 420 String Quartet No. 2 .“ ‘a - .. 209 

Paderewski, Ignace Jan (1860-1941) Symphonies :-— 

Humoresques de Concert, ~ 14: No. 6 Cracovienne No. 1 in D major, Op. 25 (* Classical ) 10, 95, 180 

Fantastique : ‘ - “ ». 425 No. 5 in B flat, Op. 100 , .. 180 

Paganini, Niccolo (1782- 1840) No. 7, Op. 131 .. ; “ - — 
Concerti.for Violin and Orchestra :— Puccini, Giacomo (1858-1924) 

No. 1 in D major, Op. 6 i “% -. 899 Bohéme, La:— 

No. 2 in B minor, Op. 7 - ‘a os 199 Act 1: Che Gelida Manina_.. oi oo 472 
Paganiniana (arr. Milstein) a - .. 60 Si, Mi Chiamano Mimi - o- 290 
Palpiti, I, Op. 13 - ‘ - “ .. Ig Act 2: Mimi E Una Civetta .. ~ .. .. 472 
Perpetual Motion, Op. 11... - a 137, 466 Act 3: Donde Lieta Usci a - we -- 

Paladilhe Gianni Schicchi: O Mio Babbino Caro ... .. 104 
Patrie: Air de Rysoor ¥ -- 499 Madame Butterfly: Complete va oe .. 280 

Palestrina, Giovanni da (c. I 52 5 I 504) Manon Lescaut :— 

Missa ad Fugam : - .. 468 Complete. . , - - - .. 360 
Missa Brevis .. , - as - .. 468 Act 2: Tu, Tu Amore .. ‘a os .. 281 
Missa Papae Marcelli ¥ - - .. 468 Tabarro, Il: Complete “ “ “i « oo 

Penella Tosca, La:— 

Gato Montés, El o3 es és oe 922 Act 1: Recondita Armonia ... n 284, 320 

Pepping, Ernst (20th Cent. ) Act 2: Vissi D’Arte, Vissi D'Amore .. .. 284 
Choral Preludes :— Act 3: E Lucevan le Stelle... oe ». 429 

Erschienen ist der Herrlich Tag - ia - = Turandot :— 

Heut Singt die Liebe Christenheit .. a Complete ‘ss - is - -. 201 

O Haupt woll Blut und Wunden ia Ka 16 Gira La Cote... ee we o% .. 192 


2I 








INDEX 





Puccini, Giacomo—(continued ) 
Nessun Dorma 
O Giovinetto ‘ - 
Perché Tarda la Luna .. 
Signore, Ascolta . 
Tu Che di Gel Sei Cinta 
Purcell, Henry (1658-1695) 
Blessed Virgin’s Expostulation, The 
Comus—Overture and Minuet 
Crown the Altar 
Evening Hymn 
Fanfare in C major 
Ground in C minor .. 
Nymphs and Shepherds 
Thy Word is a Lantern - 
Rachmaninoff, Sergei (1873-1943) 
Concerti for Piano and Orchestra :— 
No. 2 in C minor, Op. 18 
No. 3 in D minor, Op. 30 
Piano Pieces (5), Op. 3 
Piano Pieces (7), Op. 10 
Polichinelle, Op. 3 
Polka de W.R. 
Preludes :-— 
No. 1 in C sharp minor, Op. 3, No. 2 
No. 2 in F sharp minor, Op. 23, No. 1 
No. 3 in D flat major, Op. 23, No. 2 .. 
No. 5 in D major, Op. 23, No. 4 
No. 6 in G minor, Op. 23, No. 5 
No . 7 in E fiat, Op. 23, No.6. 
No. g in A flat, Op. 23, No. 8. 
No. to in E flat minor, Op. 23, No. 9 
No. 11 in G flat major, Op. 23, No. 1o 
No. 16 in G major, Op. 32, No.5 —y.. 
No. 23 in G sharp minor, Op. 32, No. 12 
Symphony No. 2 in E minor, Op. 27 
Rameau, Jean (1683-1764) 
Complete Instrumental Works 
Dauphine, La . _ 
Paladins, Les—Musique de Ballet we 
Rappel des Oiseaux, Le ¥e 
Suite in A minor 
Suite in E minor 
Suites No. 1 and 2 
Rascel 
Te Voglio Bene ; 
Ravel, Maurice (1875- 1937) 
A La Maniére de Borodine .. 
A la Maniére de Chabrier 
Daphnis et Chloe ___. ‘~ 
Deux Melodies Hébraiques .. 
Don Quichotte a Dulcinée 
Enfant et les Sortiléges, Les . . 
Gaspard de la Nuit 
Habafiera 
Histoires Naturelles 


Introduction and Allegro for Harp, F F lute, Clarinet, 


and String Quartet 
Jeux D’Eau ; _ 
Ma Mere L’Oye 
Menuet Antique ; 
Menuet Sur le Nom D’ Haydn 
Miroirs. . - 
Pavane Pour une Infante Défunte a 
Piéce en Forme de Habafiera 
Prelude Vol III 
Prelude in A minor 
Quartet in F major for Strings 
Rapsodie Espagnole .. 
Scheherazade :— 

Asie 

Flaite Enchantée, ‘La 


"18, 465, 466 
; aes 18 


135, 465, 466 
— .. 228 


PAGE 


429 
192 
192 
104 
104 


IOI 
460 
101 
101 
142 

19 


64 


317 
464. 
oo S87 
317, 464 
317, 464 
317 
i SF 
317, 464 
.. 464 
317, 425 
317, 425 
‘* II 
269 
1g 
~. 422 
184, 271 
_ 98 
98 
422 


189 


465 
465 
222 
63 
99 


a - 25 
+8, 39% 485, 408 
18 


392 


100 


18, 465 


185, 465, 466 


465 


405 
185 
14! 

II 


63 
63 





22 





PAGE 
Ravel, Maurice—(continued) 

Indifferent, L’ as - .. 63 
Tombeau de Couperin, Le .. 185, 271, 465 
Trois Poémes de Stephane Mallarmé :— 

Placet Futile 63, 100 

Soupir.. 63, 100 

Surgi de la Croupe et du Bond ~ 63, 100 
Valse, La .~ - ‘ 11, 97 
Valses Nobles et Sentimentales 97, 185, 465 

Rawsthorne, Alan (1905) 
Symphonic Studies for Orchestra 265 
Refice, Licinio (1885) 
Cecilia :— 
Annunzio, . 430 
Morte di Cecilia, La 430 
Reger, Max (1873-1916) 
Abendgang im Lenz .. 188 
Im Himmelreich 188 
Variations and Fugue in E major ¢ on a Theme by 
Jj. A. Hiller, Op. 100 .. ws 418 
Respighi, Ottorino (1879-1936) 
Ancient Airs and Dances for the Lute 459 
Fontane di Roma—Symphonic Poem 419 
Impressione Brasiliane 419 
Uccelli, Gli—Suite for Small Orchestra 459 
Reubke, Julius (1834-1858) 
Sonata on the 94th Psalm 184 
Revueltas, Silvestre (1 899° I 940) 
Cuauhnahuac 219 
Sensameya 219 
Rezni¢cek, Emil ( 1861- 1945) 
Donna Diana—Overture 420 
Rhaw, Georg (1488-1548) 
Eleven Weltliche Zwiegesange 319 
Ricciotti 
Concertino No. 2 in G major 349 
Rimsky-Korsakov, Nicolas (1844-1 908) 
Concerto in C sharp minor for Piano and Orchestra, 
Op. 30... 10 
Coq D’Or: Act 2: Hymn to the Sun 236 
“per of the Invisible City of Kitezh: Act 3 O Vain 
Illusion of Glory and Grandeur 281 
May Night :— 
Complete 190 
Overture . a .. 420 
Scheherazade, Op. 3 5—Symphonic 8 Suite .. 56, 137, 383 
Skazka, Op. 29 , - .. 198 
Snegourochka—Suite. . , 138 
Rivier, Jean 

Grave et Presto 20 
Rodrigo, Joaquin (1902) 

Sarabanda . 62 
Rodriguez, Vincente (18th Cent. ) 

Rondo in B flat major 20 
Romeo 

Malatia 189 

Zingarella . 189 
Rossini, Gioacchino (1792- 1868) 

Barbiere di Siviglia :— 

Overture .. .. 265 

Act 1 Una Voce Poco Fa 151, 284 
Boutique Fantasque, La »» 459 
Cenerentola, La:— 

Overture - 350 

Act 2: Nacqui All Affanno E Al Pianto 236 

Non Piu Mesta Accanto Al Fuoco .. 236 
Italiana in Algieri, L’—QOverture .. on 265, 350 
Journey to Rheims—Overture 350 
Petite Messe Solenelle (complete) 187 
Semiramide—Overture ‘ 350 
Siege of Corinth, The—Overture 350 
Signor Bruschino—Overture 350 














OW YS YS 


Oo 











INDEX 





Rossini, Gioacchino—(continued ) 
Sonata for Two Violins, ’Cellos and Bass . 
Stabat Mater (Complete) 
Tancredi—Overture .. 
Turco in Italia, Il (Complete) 
William Tell :— 
Overture .. 
Ballet Music - 
Roussel, Albert (1869-1937) 
Bacchus et Ariane, Op. 43—Ballet Suites No. 
and 2 ;, - ' 
Festin de L’ Araignée, Le, Op. 17 
Petite Suite Pour Orchestre, Op. 39 
Sacchini, Antonio (1734-1786) 
Edipo a Colono—Overture .. 
Saint-Saéns, Camille (1835-1921) 
Carnaval des Animaux: Le Cygne .. 


PAGE 


190, 


I 


Concerto No. 4 in C minor for te and Orchestra 


Danse Macabre, Op. 40 


Etienne Marcel: Act 2: O Beaux Réves évanoulis . 


Princesse Jaune, La—Overture 
Rouet D’Omphale, Le, Op. 31 
Samson et Dalila:— 
Act 1: Arrétez, O Mes Fréres .. 
Printemps Qui Commence 


Act 2: Amour, Viens Aider Ma F aiblesse 284, 


Bacchanale 
Mon Coeur S’ Ouvre a Ta Voix 
Se Pourrait-il? 
Act 3: Bacchanale 

Gloire a Dagon, Vainqueur 
Vois Ma Misére, Heélas. . 

Symphony No. 3 in C minor, Op. “8 

Sandoval 
Danza del Contrabandista 


Sarasate, Pablo de (1844-1908) 
Zigeunerweisen, Op. 20 


Sarment, Jean 
Fable Sans Moralité .. 
Homme en Pourpoint, L’ 
Loire .. ‘ ee 
Priére .. 
Propos des Cousus d’un Jeune Homme 


Sarri, Domenico (1678-c. 1741) 
Sen Corre L’Agnelletta 


Scarlatti, Alessandro (1659-171 5) 
Gia I Sole dal Gange ‘ 


Scarlatti, Domenico (1685-17 -" 
Good-Humoured Ladies, The 
Sonatas :— 

E major, L.23 
G major, L.84 
G major, L.86 
G major, L.129 .. 
C major, L.155 .. 
D minor, L.163 .. 
F minor, L.173 .. 
C major, L.218 .. 
C major, L.274 .. 
F minor, L. 281 .. 
G major, L.286 .. 
C major, L. 324.. 
E minor, L.325 .. 
B flat major, L.327 
E major, L.375 
E minor, L. 376 . - 
A minor, L.379 .. 
A major, L.395 .. 
C minor, L.407 .. 
D major, L.g1r .. 


56, 


e271 


416 
187 
3590 
350 


350 
383 


383 
II 
II 


182 


315 
347 
419 
145 

II 


419 


321 
321 
321 
419 
321 
321 
321 
321 
321 
419 


324 
137 


68 
68 
68 
68 
68 


189 
189 


413 


143 
185 
185 
185 
185 
271 
271 
185 


271 


271 
271 
185 
185 
185 
185 
271 
143 
185 





Scarlatti, Domenico—(continued) 
D major, L.418 .. 
D minor, L.423 .. 
B minor, L.449 .. 
C major, L.452 .. 
C major, L.457 .. 
D major, L.463 .. 
E major, L.466 .. 
G major, L.487 . 
B flat major, L. 497 ‘5 
Schénberg, Arnold (1874-1951) 
Buch der Hangenden Garten, Das, 7” 
15, Poems - 
Five Pieces for Orchestra, Op. ee 
Five Pieces for Piano, Op. 23 :—Waltz 
Pierrot Lunaire - 
Schubert, Franz (1797- 1828) 
Allegro i in C minor for String Quartet, D. 703 
Amalie, Op. 173, No. 1 ; ~“ 
An die ‘Leiermann, Op. 56, No. 2 
An die Musik, D.547 
An eine Quelle, Op. 109s No. We 
Atlas, Der - 
Auf Flésung 
Ave Maria 
Bee, The : 
Du bist die Ruh, Op. 59, No. 3 
Einsame, Der, Op. 41 ia 
Fischerweise, Op. 96, No. 4 .. 
Friihlingsglaube, Op. 20, No. 2 
Geheimes, Op. 14, No. 2 
Gretchen am Spinnrade os 
Gruppe aus dem Tartarus, Op. 24, No. 1 we 
Heidenréslein, Op. 3, No. 3 . 
Hirt auf dem F elsen, Der, Op. << 
Hoch, hoch, die Lerch ‘ 
Im Abendrot - De 
Impromptus, Op. go . 
Impromptus, Op. 142 
Junge Nonne, Die, Op. 43, No. 1 
Jungling an Bach, Op. 87, No. 3 
Jungling an der Quelle, Der.. 
Knabe, Die we 
Kreutzug, Der 
Liebe hat gelogen, Die, Op. 23; No. 1 
Liebliche Stern, Die .. 
Lindenbaum, Der 
Litanei 
Moment musical, Op 94 - 
Musensohn, Der, Op. 91 No. 1 
Nacht, Die __.... 
Nachthelle 
Nachtviolen 
Polonaises :— 
D minor, Op. 61, No. 1 
B flat major, Op. 75, No. 2 
Quartets :— 
No. 10 in E flat major, Op. 125, No. 1 
No. 13 in A minor, Op. 29, No. 1 


No. 14 in D minor, D.810 (“ Death And The 
15, 225 


Maiden ’’) .. 

Quintet in C major, Op. 163 
Rastloselieber, Op. 5, No. 1.. 
Rosenband, Das - - 
Schmetterling, Der, Op. 57; No.1 .. 
Schwanengesang :— 

Complete - 

No. 1: Liebesbotschaft 0% 

No. 3: Friihlingssehnsucht 

No. 7: Abschied on 
Sei mir gegriisst, Op. 20, No. 1 
Seligkeit we o« 


oo 
21, 319 
277, 469 

" 21, 230, 319 


230, 276 


101, 358 


‘21, 319 


PAGE 


19 


143 
271 
185 
143 
271 
185 
271 


100 
137 


100 


15 
468 


IOI 
319 

21 
230 


185 

21 
230 
319 
319 


101 

21 
468 
468 


227 
227 


319 
276 
IOI 
230 
358 
319 
276 


21, 319 


272 


188 
188 


" 21, 230, 319 


355 
355 


386 
15 


4.22 
230 
21 
21 


144 
230 
230 
‘I, 230 
319 


INDEX 











PAGE 
Schubert, Franz—(continued) 
Sonatas for Piano:— 

A major, D.664 .. 227 

G major, D.894 .. 227 
Symphonies :-— 

No. 3 in D minor ' ~ 315, 380 

No. 4 in C minor (“ Tragic’ > > 315 

No. 5 in B flat major .. - .. 56 

No. 8 in B minor, Op. Posth. (“ Unfinished ”’) 

56, 218, 381 

No. g in C major, D.944 (“ The Great ’’) . 222 
Todtengrabers Heimweh : ee 230 
Trios :— 

No. 1 in B flat, Op. gg . , 422 

No. 2 in E flat major, Op. 100 15 
Uber Wildemann, Op. 108, No. 1 .. 230 
Unendlichen, Dem 319 
Verklarung 319 
Vogel, Die... 10! 
Wanderer an den Mond, Op. ‘Bo, No. 1 230 
Wanderer Fantasie, 7 15. 272 
Wiederschein .. - 319 
Winterreise, Op. 89:— 

Complete ; 230 

No. 13: Die Post , 358 

No. 20: Der Wegweise .. 358 

Schumann, Robert (1810-1856) 
Carnaval, Op. 9 185, 318 
Concerto in A minor for ’Cello and Orchestra, 

Op. 129 57 
Fantasia in C major, Op. 17 143 
Kinderwacht .. : 188 
Kreisleriana, Op. 16 . 185 
Liederkreis, Op. Oe es 22 
Manfred—Overture, Op. 115, Ve 415 
Overture, Scherzo and Finale, Op. 52 175 
Papillons : “ 466 
Prophet-Bird, The, Op. 82, No. 7 19 
Quartets :— 

A minor, Op. 41, No. 1.. 225 

A major, Op. 41, No. 3.. 225 

E flat major, Op. 47 387 
Quintet in E flat major, Op. 44 387 
Studies for Piano after Caprices by Paganini, Op. 3 423 
Symphonies: — 

No. 1 in B flat major, Op. 38 (“ Spring *’) 459 

No. 2 in C major, Op. 61 459 

No. 3 in E flat major, Op. 97 (“ The Rhenish »”) 222 

No. 4in D minor, Op. 120 _... é 57> 383 

Scriabin, Alexander (1 872- 1915) 
Etudes :— 
D sharp minor, Op. 8, No. 12. 425 
C sharp minor, Op. 42, No. 5. ; 425 
Sonata No. 4 in F sharp for Piano, Op. 30 388 
Segovia, Andrés (1894) © 

Anecdote II .. 228 

Neblina ‘ 228 
Seiber, Matyas (1905) 

Quartetto Lirico No. 3 352 
Serov, Alexander (1820-1871 = 

Shrove Tuesday 145 
Serrano, José (19th cent. ) 

Sonata in B flat major 20 
Shakespeare, William (1564-1 61 6) 

Misdummer Nights’ Dream, A ae 152 

Richard III (complete) . 430 
Shostakovitch, Dimitri (1906) 

Age Of Gold, The—Ballet te al 22 :— 

Complete ; en 414 

Polka : 19 
Concerto for Piano, Trumpet and Strings, “Op. 35 

138, 418 








Shostakovitch, Dimitri—(continued) 
Preludes, Op. 34:—Nos. 2, 3, 5, 10, 12, 21, ome 
Quartet No. 1, Op. 49 es 
Sonata No. 2 in B minor, Op. 64 
Symphonies :— 

No. 5 in D major, Op. 47 

No. 10 in E minor, Op. 93 
Three Fantastic Dances, Op. 5 

Sibelius, Jean (1865) 

Finlandia, Op. 26. 
Karelia Suite, Op. 11:— 

Overture .. a 

Alla marcia 

Intermezzo : 
King Christian II Suite :—Musette_ 
Kuolema :—Valse triste 


Night Ride And Sunrise—Symphonic Poem, Op. 5 5 
, - 222, 383 


Pelléas et Mélisande, Op. 46 
Romance in C major, Op. 42 
Symphonies :— 
No. 1 in E minor, Op. 39 ‘ 
No. 5 in E flat major, Op. 82 .. 
No. 6 in D minor, Op. 104 
No. 7 in C major, Op. 105 
Tempest, The, Op. 109 
Silva, Rev. Owen da 
Blessing Of St. Francis, The 
Peace Prayer Of St. Francis 
Simi 
Addio, Signora es 
Slavenski, Josip (1896) 
Sinfonia orienta 
Smetana, Bedrich (1824-1884) _ 
Bartered Bride, The :— 
Excerpts .. 
Act 2: Jeder der verliebte ‘ 
Vitava (Moldau)—Symphonic Poem, No. 2:— 
From Bohemia’s Forests And Meadows 
My Fatherland .. 
Sor, Ferdinando (1778- 1839) 
Andantino , 
Estudio XII 
Minuet in C 
MinuetinD .. 
Soutullo y Vert (19th- 20th cent. ) 
Leyenda del Beso, La 
Sowande, Fela (1905) 
Go Down, Moses 
Joshua .. 
Kyrie 
Obangiji ; 
Yoruba Lament 
Spanish Folk Songs and Music 
Alegrias 
Bulerias 
Cafia, La 
Fandango 
Peteneras 
Rincon—Flamenco 
Seguiriya 
Sevillanas 
Soleares 
Tientos clasicos 
Tientos por Zambra .. 
Zambra gitana 
Stehmann, Jacques (1912) 
Chant funébre. . 
Symphonie de Poche 
Stokowski, Leopold 
Sounds Of Nature. 
Strauss, Johann I (1804-1849) _ 
Radetzky March, Op. 228 


57» 359 


222, 419 


PAGE 


355 
386 


138 
266 
228 
315 


383 
313 
313 
313 
313 
180 


459 
180 


419 
266 


23 
23 


276 
63 


322 
284 


12, 223 
12, 223 


322 
322 
322 
322 
322 
324 
322 
322 
322 
322 
322 
322 


180 
180 


262 











INDEX 








PAGE 
Strauss, Johann II (1825-1899) 
Beau Danube, Le (complete ballet) 383 
Fledermaus, Die (complete) 234 
Gypsy Baron, The:— 

Ja, das Schreiben und das Lesen 282 

Sweetheart Waltzes 97 
Lustige Krieg, Der:—Nur fir Natur 282 
Nacht in Venedig, Ein:— 

Complete ' 148 

Ach, wie so herrlich 282 

Komm)’ in die Gondel 282 
Tanzerin Fanny Elssler :— 

Draussen in Sievering bliiht schon der Flieder 358 
Thunder And Lightning, Op. 324 .. 420 
Tritsch-Tratsch Polka, Op. 214 420 

Strauss, Josef (1827-1870) 
Dorfschwalben aus Osterreich 358 

Strauss, Richard (1864-1949) 
Allerseelen, Op. 10, No.8 .. 258 
Also spracht Zarathustra, Op. 30 223 
Ariadne auf Naxos (complete) 19! 
Bourgeois Gentilhomme, Le, Op. 60 384 
Don Juan, Op. 20 ‘“ : 95 
Heimkehr 276 
Heimliche aufforderung .. 276 
Heldenleben, Ein, Op. 40—Symphonic Poein - “12, 95 
Ich liebe dich . : 276 
Rosenkavalier, Der :—Act $: “Waltzes , 221 
Salome :—Dance Of The Seven noes: Op. 54 223 
Schlagobers Waltz 221 
Schlichte Weisen, Op. 21 :— 

No. 2: Du meines Herzens kr6énelein .. 358 

No. 3: Ach, lieb’ ich muss nun scheiden 358 
Sechs Lieder, Op. 68 319 
Standchen - ‘a - 276 
Till Eulenspiegel, Op. 28. - 575 95 312 
Tod und Verklarung, Op. 24 aoa - 57,95 
Wiegenlied, Op. 41, No. 1 " ~ .. 358 
Zueignung, Op. 10, No. 1 358 

Stravinsky, Igor (1882) 
Firebird, The—Ballet Music. . ss ” oe 315 
Histoire du Soldat, L’ - an - 187, 276 
Noces, Les... a +“ aa .. 276 
Oedipus Rex (complete) _ “ on 25, 395 
Petrouchka—Ballet Suite ae .. 81 
Pulcinella—Ballet Suite ' 350 
Rake’s Progress, The (complete) 66 
Sacre du Printemps, Le 420 
Symphony Of Psalms. . 187 
Strokine 
Prayer To St. Simeon 145 
Svendsen, Johan (1840-1911) 
Carnival In Paris, Op.g _.... 7 
Sullivan, Sir Arthur (1842- a 
H.M.S. Pinafore (complete) . 282 
Mikado, The (complete) 148 
Princess Ida (complete) 149 
Trial By Jury (complete) 282 
Suppé, Franz von (1819-1895) 
Boccaccio—Scenes from 360 
Light Cavalry—Overture 4.20 
Pique Dame—Overture 417 
Sweelinck, Jan (1562-1621) 
Balletto del Gran Duca 142 
Toccata in A minor .. 142 
Variations (6) for Harpsichord on “ Mein junges 

Leben hat ein End ” pi 60, 142 

Variations on “ Unter der Linden griine ” 142 
Szymanowsky, Karol (1883-1937) 

Etude in B flat minor, Op. 4, No. 3 - 425 

Fountain Of Arethusa, The, Op. 30, No. 1 184 











PAGE 
Tailleferre, Germaine (1892) 
Overture ca 4 ‘ as a ig 13 
Tarrega, Francisco (1855- onal 
Capricho arabe is - oa -- 228 
Recuerdos de la Alhambra .. re ns .. 228 
Tartini, Giuseppe (1692-1770) 
Concerto No. 58 in F major a 
Concerto in D minor for Violin and Orchestra. . +5! 
Sonatas :— 
G major . - “4 — 
G minor (* Devil’s Trill *) 14! 
G minor, Op. 1, No. 1o (“ Dido Forsaken 9) 14! 
Variations on a Theme of Corelli - ae 
Taylor, Deems (1885) 
Songs From The Clay, Op. 13:— 
No. 2: A Song For Lovers - on .. 358 
Tchaikovsky, Peter Ilyitch (1840- +893) 
Caprice Italien, Op. 45 7 ‘4 ce) 
Casse-Noisette Suite, Op. 71a 4 - os O28 
Concerti :— 
No. 1inB _ minor for Piano and Orchestra, 
Op. 2 .. 138 
D major for Violin and Orchestra, Op. 26. 55 
1812 Overture, Op. 49 on — 
Eugene Onegin :— 
Complete ; - at .. 396 
Act 1: Tatiana’s Letter Scene 7" ~2 234 
Act 3: Everyone Knows Love On Earth oo SI 
Hamlet—Fantasy Overture, _ 67 - .. 176 
Humoresque, Op. 10, No. 2. ; - .. 2 
Legend, The .. : ea - ee - 
Marche slave, Op. 31 wa - “ -. 
Mazeppa :—Excerpts - .. Ig! 
Mozartiana—Orchestral Suite, Op. a .. 266 
Nocturne, Op. 10, No.1 .. aa . -. G2 
Quartets :— 
No. 1 in D major, Op. 11:—Andante cantabile 
only . , a a we 315 
No. 2 in F major, Op. 22 ni - .. 226 
Romance in F minor, Op. 5. - - so 2 
Romeo And Juliet—Fantasy Overture - 12, 220 
Russian Dance, Op. 40, No. 10 ~~ - 2 315 
Seasons, The, Op. 37. 227 
Serenade in C major for String Orchestra, ‘Op. 48 95 
Waltz only 219 
Sleeping Beauty, The, Op. 66:—Act 1: Pas d’action 315 
Slipper Suite, The .. oe ‘ 266 
Sonata in G major, Op. 37 .. - ¥ .. 62 
Souvenirs de Hapsal, Op. 2:— 
Chant sans paroles - - - i. a 
Ruined Castle, The _.... - +n co a 
Scherzo .. ai - ‘4 a = 
Suites :— 
No. 1 in D major, Op. 43 ” ie -- 347 
No. 3 in G major, Op. 55 on .. 384 
Swan Lake, Op. 20 (Concordance Table) is .. 106 
Symphonies :— 
No. 4 in F minor, Op. 36 an - 138, 266 
No. 5 in E minor, Op. 64 7 ms oo oy 
Tchesnakov, Paul (1877) 
Lord, Have Mercy Upon Our People “a ~- 145 
Telemann, Georg (1681-1767) 
Gliick, Das—Solo Cantata .. “ - ~« 2g 
Landlust, Die .. - ‘a 7” a .-. 231 
Schumeister, Der +“ - “n as « a 
Thilde, Jean (20th cent.) 
Divertissement sur une théme de Paganini. . .. 466 
Thomas, Ambroise (1811- end 
Raymond—Overture. . e - .. 419 








INDEX 
































































PAGE 
Thomas, Dylan (1914-1953) 
And Death Shall Have No Dominion 325 
Ballad Of The alienate Bait 325 
Before I Knocked .. 325 
Deaths And Entrances 325 
Do Not Go Gentle Into That Good Night.. B25 
Fernhill . 325 
Force That Througl. "The Green Fuse Drives The 
The Flower - - - we 325 
Hunchback In The Park, The 325 
In My Craft And Sullen Art 325 
I See The Boys Of Summer .. 325 
Lie Still, Sleep Becalmed 325 
Poem In October 325 
Winter’s Tale, A 325 
Tippett, Michael (1905) 
Concerto for Double String Orchestra 265 
Quartet No. 2 in F sharp major 352 
Tomkins, Thomas (1573-1656) 
Clarifica me Pater - 19 
Fancy .. 19 
Pavan and Galliard Earl Strafford . 19 
Pavan and Galliard in A minor 19 
Pavan and Galliard in G major 19 
Toy Made At Poole Court 19 
Variations on “ What If A sill 19 
Voluntary , 19 
Worcester Brawls 19 
Torelli, Giuseppe (c. 1660- 1708) 
Concerti Grossi, Op. 8, Nos. 1-12 .. ‘e 58, 353 
Concerto a quattro in forma di pastorale per il 
Santissimo Natale, Op. 8 ; 351 
Torréba, Frederico (1891) 
Antequera 322 
Habafiera de Monte Carmelo 322 
Jardines de Granada .. 322 
Mosaico Sevillano 324 
Serenata burlesca 228 
Traditional 
Agniaus Dous .. 277 
Bandore 145 
Bele doette 277 
Belle se siete, La 277 
Cant del ocells, arr. Casals 141 
Ce moys de may 277 
Chanson d’amour 277 
Danse anglaise 277 
Danse anonyme 277 
Desleaux en la saison, Le 277 
Down Peterskaya Street 145 
Drei Techterlech 231 
Du sollst nicht gehen 231 
Going Down The Volga 145 
Gypsy Song .. 231 
Lonely Autumn Night, “The . 145 
Madrigal de Tromboncino 277 
Old Waltz, The 231 
Papir is doch weiss 231 
Rattenschwanz, Der .. 277 
Rondeau 277 
Saltarello we 277 
Sant Marti del Canigro, arr. Casals 14! 
Song Of The Lumberjacks .. 145 
Song Of The Twelve Robbers 145 
Souvent me fait soupirer 277 
Willow, The 231 
Turina, Joaquin (1882- 1949) 
Danzas Fantasticas 272 
Garrotin 228 
Partita in C major 272 
Preludios, Nos. 1-5 272 





PAGE 
Turina, Joaquin—(continued ) 
Recuerdos de la antigua Espajia 272 
Soleares 228 
Turnhout 
Chanson en canon “ En regardant ” 467 
Tyson 
Sea Moods 358 
Valente 
Signorinella 276 
Vasquez, Juan (16th cent. ) 
L’aquel pastor de la sierra 277 
De los alamos vengo, madre 277 
Morenica, dame un beso 277 
Ya florecen los arboles, Juan 277 
Vaughan-Williams, Dr. Ralph (1872) 
Concerto for Bass Tuba and Orchestra 384. 
Concerto for Oboe and Orchestra .. 384 
Vautor, Thomas (17th cent.) 
Almaine 144 
Verdi, Giuseppe (1813- 1901) 
Aida :— 
Complete. . ‘ 322 
Act 1: Ritorna vincitor. 27 
Act 2: Ballet Music on 350 
Grand March and Chorus 359 
Act 3: O Patria mia 27 
Pur te riveggo 281 
Qui Radames verra 27 
Act 4: La fatal pietra 281 
Ballo in Maschera, Un:— 
Complete. . 149 
Act 1: Di tu se’ fedele, il flutto m ’aspetta 150 
Act 2: Ecco lorrido campo - 150 
Teco io sto : 150 
Act 3: Ah! Perché qui! 150 
Eri tu che macchiavi quell’ anima? 67 
Forse la soglia attinse 150 
Morro, prima in grazia 150 
Don Carlos :— 
Complete 234. 
Death of Rodrigo 67 
Ernani:— 
Act 1: Ernani, involami 236 
Sorta alla notte .. 236 
Falstaff :— 
Ford’s Monologue 67 
Sul fil d’un sofio etesio .. 104 
Forza del Destino, La:— 
Complete - vs 26, 282 
Act 2: Il Santo Nome di Dio - a 27, 192 
Madre, pietosa Vergine ~~ 2. 
Son giunta! Grazi, O Dio! 27 
Vergine degli Angeli 27 
Act 4: Pace, pace, mio Dio! .. - «. £2 
Lady And The Fool, The—Ballet Suite... 181, 315 
Lombardi, I:—Act 4: O Signore, del tetto natio .. 192 
Nabucco :—Act 3: Va, pensiero, sull’ ali dorate 192 
Otello :— 
Act 1: Fuoco di gioia 192 
Gia nella notte densa 281 
Act 3: Dio ti giocondi .. - “a .. 281 
Iago’s Creed... ¥ 67, 429 
Act 4: Air du saule (Willow Song) 429 
Ave Maria, piena di grazia 236 
Era piu calmo? Piangea cantando 236 
Quattro pezzi sacri 230 
Rigoletto :— 
Complete , 361 
Act 1: Figlio mio! Padre! 236 


Gualtier malde! Caro nome che il mio 


cor .. 
Pari siamo 


236 
67, 236 














INDEX 











Verdi, Giuseppe—(continued ) 
Act 2: Cortigiani, vil razza dannata .. 
Act 4: Chi é mai? eo 
Simon Boccanegra:—II lacerato spirito 
Traviata, La:— 
Act 1: Ah! fors’ é lui! . . . Sempre libera 
Act 2: Di Madride noi siam mattadori 
Di Provenza il mar, il suol 
Noi siamo zingarelle 
Trovatore, I]:— 
Act 1: Tacea la notte placida .. 
Act 2: Il balen del suo sorriso 
Act 4: D’amor sull’ ali rosee 
Timor di me? 
Vespri Siciliani, I :— 
Act 5: Bolero 
Mercé, diletta amici 
Viadana, Ludovico da (1 564-1645) 
O sacrum convivium 
Viah 


Luna rossa 


Victoria, Tomaso (c. 1540" 161 :) 
Ave Maria : 2 
Jesu dulcis memoria .. 
Magnificat quarti toni 
Missa pro defunctis 
O magnum misterium 


Vierne, Louis (1870-1937) 
Symphony No. 2 in E major for Organ, Op. 20 


Villa-Lobos, Heitor (1887) 
Bachianas Brazileiras, No. 5 
Prelude 
Quartet for Flute, Oboe, Clarinet and Bassoon 
Quintet en forme de Choros. . 
Trio for Oboe, Clarinet and Bassoon. 


Vivaldi, Antonio (1675-1741) 
Certo non so che, Un , 
Concerto Grosso in D minor, Op. 3, No. 11 
Concerti :— 
G minor, Op. 10, No. 2 (“ La Notte ’’) 
F lute and Orchestra 


PAGE 


67, 284 
. 236 
4 


na 
192 
67 
192 


27 
67 


27 
27 


15! 
151 


277 
189 


277 
277 
188 
188 


277 
384 


234 
62 


59 
59 
59 


189 
384 


for 


G major, Op. 10, No. 3 (“ The Goldfinch ” 


for Flute and Orchestra 
D major for Harpsichord ; 
D minor for Oboe and Orchestra 
F major for Oboe and Orchestra 
G major for Oboe, Bassoon and Orchestra 


384 
-_ 19 
59, 183 
~. 183 
59 


B flat major for Oboe, Violin and Orchestra.. 183 


A major for Orchestra .. 
F major for Orchestra 
A minor for Violin and Orchestra 
G minor for Violin and Orchestra 
Vives, Amadeo (1871) 
Maruxa (complete) we 
Wagner, Richard (1813-1883) 
Fliegende Hollander, Der :— 
Complete : 
Excerpts .. 


182, 183 
.. 183 
384 
384 


47% 


284, 471 


Act 2: Summ’ und rumm’, du gutes Radchen 67 


Act 3: Steuermann, lass’ die Wacht 
Gotterdammerung :— 

Excerpts .. 

Siegfried’s F uneral Music 

Siegfried’s Rhine Journey 

Starke, scheite mir dort.. 
Lohengrin :— 

Act 2: Gesegnet soll’ sie schreiten 

Act 3: Das siisse Lied verhallt . . 

Treulich gefuihrt ‘ 

Meistersinger von Nurnberg :—Excerpts 





12, 460 
12, 460 





Wagner, Richard—(continued) 
Parsifal :— 
Excerpts .. 
Act 2: Dies alles hab’ ich nun getraumt 
Siegfried Idyll ‘ 
Sonnerie de Siegfried. . 
Tannhauser :— 
Act 1: Venusberg Music 
Act 2: Dich, teure Halle 
Act 3: Pilgrims’ Chorus 
Tristan und Isolde:— 
Prelude and Liebestod . 
Weh’ ach wehe! Dies zu dulden 
Walkire, Die (complete) 
Waldteufel, Emile (1837-1915) 
Skaters’ Waltz, Op. 183 
Walton, Sir William (1902) 
Portsmouth Point—Overture 
Quartet for Piano and Strings 
Scapino—Comedy Overture. . 
Siesta ‘ 
Sonata for Violin and Piano. : 
Troilus and Cressida—Scenes from 
Wise Virgins, The —Ballet Suite 
Weber, Carl Maria von (1786-1826) 
Concerti :— 


F major for Bassoon and Orchestra, Op. 75 .. 


PAGE 


I2 
.. 283 
133, 263 
.. 272 
350 
284 
359 


12 
151 
420 
13 
13 
13 
15 


235 
13 


420 


No. 1 in F minor for Clarinet and Orchestra, 


Op. 73 


4.20 


No. 1 in C major for Piano and Orchestra, 


Op. 11 


4.20 


No. 2 in E flat major for Piano and Orchestra 


Op. 32 
Sonatas :— 
No. 1 in C major, Op. 24 
No. 2 in A flat major, Op. 39 .. 
Webern, Anton von (1883-1945) 
Variations for Piano, Op. 27 
Weinberger, Jaromir (1896) 
Schwanda The Bagpiper :—Polka 
Widor, Charles-Marie (1844-1937) 
Symphony No. 6 in G minor, Op. 42 
Wieniawski, Henry (1835- amet 
Caprice in A minor 
Legend, Op. 17 
Russian Airs, Op. 6 . 
Willaert, Adrian (c. 1480- 1562) 
Ricercar atrevoci .. 
Wilson, John (c. 1595-1674) 
Take, Oh Take Those Lips Away .. 
Wolf, Hugo anateeedl 
Abschied . 
Anakreons Grab 
An die Geliebte 
An eine Aeolsharfe 
Auf eine Wanderung 
Benedite die sel’ge Mutte 
Er ist’s 
Feuerreiter, Der 
Fussreise - 
Gartner, Der .. 
Gesang Weyla’s verbogenheit 
Gesegnet sei, durch den die Welt entstund. . 
Geselle, woll’ n wir uns in kutten Hiillen 
Heb’ auf dein blondes Haupt 
Heut’ nacht erhob ich mich 
Hoffartig seid Ihr, sch6nes Kind .. ; 
Mond hat eine schwere —_ erhoben, Der 
Musikant, Der , wa as 
Nicht langer kann ich singe 
Nun’ lass uns Frieden schliessen 
Rattenfanger, Der 


420 


62 
62 


97 


4.20 
355 


19 
184 


19 


144 
188, 276 
.. 188 

188 

188 

188 

22 

276 

22 

188 

188 
.. 188 

22, 188 
" 22 
22 
22 
22 
22 
188 
22 


22 
188 














Wolf, Hugo—(continued) 
Selig ihn blinden 
Standchen euch zu bringen, Ein 
Sterb’ ich, so hillt in Blumen meine Glieder 
Storchenbotschaft 
Tambour, Der 
Uber Nacht ' - 7 
Und steht ihr friih am 1 Morgen auf 22, 
Und willst du deinen Liebsten sterben sehen? 
Verschwiegene Liebe 
Was fur ein Lied . 

Wie viele zeit verlor ich - 

Wolf-Ferrari, Ermanno (1876-1 948) 

Segreto di Susanna, I1 (complete) 

Znamenny 
Psalm 137 (“ By The Waters Of Babylon ”’) 


TECHNICAL REPORTS 


Armstrong A-10 High-Fidelity Amplifier 

“ A-Z”’ F.M. Tuner, Mark II .. 

* A-Z ”’ Junior Amplifier and Pre- Amplifier, Mark II. 
** A-Z ”’ Radio Unit, Mark II 

B. J. Super go Pickup Arm 

F.M. Tuners 

Grundig Tape Recorder, Model TK- 819 

Kelly Ribbon Tweeter, RLS- Sse 

Lenco Transcription Motor, Model GL-56 ‘ 
New Orthophonic Amplifier and Control Unit.. 
Ortofon Moving-Coil Pickup, Type C 

** Playtime ”’ Tape Recorder - 

Simon Tape Recorder, SP-2 

Symphony AM/FM Tuner 

Symphony FM Tuner 


236, 


22 


22 
22 
22 
188 
188 
22 
276 
22 
22 


4.20 


145 





Technical Reports—(continued) 


Tannoy High-Fidelity Ensemble . . 116 
Woollett Transcription Motor 335 
TECHNICAL TALK (P. WILSON, M.A.) 

Care of Records - - sp ; 370 
Collaro ¥“ “— - a - - 7 37 
Cosmochord - - - ve 5 - 37 
Garrard ™ ions ee - - ” - 
Goldring... : “ ‘a es ‘ ~« 
London Audio Fair a - sa 441 
More About Tweeters a - “a 37 
Novice Corner - es - 38, 118, 205, 247 
What’s New? - - = - , s« = 
Whiteley... - oe = ia - .« 

ILLUSTRATIONS 

Brown, L. J. _ “ - ia ia . 2 
Chaliapine, Fedor .. o “ ‘“ 308 
Destinn, Emmy . -- - ea - .. 89 
Editor’s Room, The ll i ‘ai -. 253 
Haendel, Ida - - oi ‘“ +“ .. gO 
Horenstein, Jascha oa “ 268 
Kempe, Rudolf 431 


Leitner, Ferdinand. . * - ‘a .. 149 


Malinin, Eugene 465 
Mitropoulos, Dimitri : “a - 344 
Mozart, Wolfgang Amadeus - 7 ‘ .. 301 
Puccini, Giacomo .. - - - i. 
Sargent, Sir Malcolm - a - - . 


Sibelius, Jean - ‘s ‘< ~ _ .. 257 
Tucker, Richard .. “ - ia - os 4 

















INDEX 





ARTISTS 


Numerals in bold face type indicate references other than actual record reviews 


PAGE 
Aachener Domchor .. 2» 320 
Ackermann, Otto (cond.) 148, 223 


Adams, Sgt.-Major Bernard (cond.) 28 


Adams, Donald (vcl.) _.. .. 149 
Adler, Kurt (cond.) — 
Adler, Larry (harmonica) 109, 156, 364 
Adrian, Max (vcl.) . =6«155 
Aesbacher, Adrian (pno.) 220, 272, 416 
Agosti, Guido (pno.) - .. 469 
Agostini, Gloria (harp) .. .. 186 
Akedamiechor, Vienna 98, 273 
Albanese, Licia (sop.) 234, 360 


Albert, Eddie (vcl.) - o OF 
Albin, Roger (’cello) , 58, 269 
Aldeburgh Festival Choir and 
Orchestra... . 63 
Alés, Georges (vIn.) 58, 141, 183, 351 
Allessi, Mons. Giovanni d’ (cond.) 


21, 277 
Alexander, ‘Tommy (band) ~~ £2 
Alexeev, I. (vcl.) . « 2 
Alfi and Harry (vel. and pno. ba 
Allen, Henry (jazz band) .. 198 
Allen, Steve (orch. and vel.) 400, 434, 
435» 475 
Allen, Stewart (actor) .. .. 430 
Allin, Norman (bass) - .. 287 
Almeida, Laurindo (gtr.).. .. 228 
Alstrom, Stido, Trio (inst.) « 
Amadeus String Quartet 15, 140, 224, 
352, 386 
Ambrose (orch.) 71, 155, 328, 364, 475 
Ambrosini, Claude (pno.) . 
American Symphonic Band of the 
Air... , .. 364 
Ames Brothers teal ; ~ 29, 288 
Amico, Hank d’ (clt.) —... .. 478 
Ammons, Albert (pno.) .. 158 
Anda, Geza (pno.) 17, 185, 217, 462 
Anders, Therese (cont.) .. .. 429 
Anderson, Leroy (cond.) .. .. 288 
Andrashevich, Stepan (ten.) 104, 279, 
396 
André, Franz (cond.) “ .. 218 
Andrews, Eamonn (vel.) .. »» 329 
Angeles, Victoria de los (sop.) .. 236 
Angelo, Gennaro d’ (cond.) .. 360 


Ansermet, Ernest (cond.) II, 21, 25, 
53> 63, 92, 137, 315, 348, 380, 395, 
426 

Anthony, Billie (vcl.) , 72 

Anthony, Ray (orch.) 108, 155, 238, 239 

Appleton, Vera (pno.) .. - = 


Aprea, Tito (pno.) 35 
Aragon, Lola Rodriguez de (sop.) 488 


Arambarri, Jésus (cond.) .. 216 


Arco, Annie d’ (pno.) 62, 140 
Argenta, Ataulfo (cond.) 69, 470, 471 
Argo Chamber Ensemble. . 177, 232 
Aristide, M. (pno.) “ — 
Arizona Boys’ Choir ‘ .. 363 
Arlovsky, N. (gtr.) “ ~~ a 
Armen, Kay (vcl.) c. 
Armenian State String Quartet. . 225, 

226, 386 
Armstrong, Jack (folk-dance band) 69 
Armstrong, John (prod.) .. oo 394 





PAGE 

Armstrong, Louis (tpt./vcl.) 29, 71, 
110, 198, 240, 365, 433, 435, 477 

Arndt, Giinther (cond.) 144, 425 
Arnheim, Gus (orch.) _.. oe 929 


Arnold, Eddy (vcl.) 195, 240 
Arnold, Harry (orch.) 475, 476 
Arnold, Malcolm (cond.).. .. 346 
Arnold, Murray (pno.) .. - em 
Arrau, ‘Claudio (pno.) .. 379 
Arriba, Cmdr. M. G. de (cond.). 326 
Ash, Vic (band) ‘ 30, 110 
Askenase, Stefan (pno.) 8, 142 
Asma, Feike (organ) - - 
Asper, Frank W. a. ——— 
Assia, Lys (vcl.) .. .. 289 
Astaire, Fred (vcl.) 239 328, 433 
Astorg, Georgette (pno.) . «. 
Atwell, Winifred (pno.) 240, 288, 

329, 363 
Auld, George (tenor sax.) « 406 
Aumont, Jean-Pierre (actor) .. 396 
Auntie Ruth (narrator) .. oa 2 
Aurandt, Richard D. (cond.) .. 23 
Auray, Tania de (actress) .. 52 
Ausensi, Manuel (bar.) 470, 471 
Austin, Richard (cond.) .. 232, 312 


Axenfeld, Edith Picht- (harpsichord) 454 


Aznavour, Charles (vcl.)... ~. 434- 
Babai, Bela (orch.) on .. 398 
Bachauer, Gina (pno.) 138, 228, 390 
Backhaus, Wilhelm (pno.) » 
Bagalli, Ottorino (tenor) .. -. 26 
Baillie, Isobel (sop.) - .. 287 
Baker, Chet, Quartet (inst.) 241, 435, 
| 477 
Baker, George (bar.) on -. 282 
Baker, Josephine (vcl.) . 72 
Baker, Kenny, Dozen (band) 365; 401 
Baker, Laverne (vcl.) , 329 
Baker, Stanley (actor) .. — 
Baldwin, Dalton (pno.) .. 21 
Ball, Dr. George Thalben (organ) 287 
Ballard, Kaye (vcl.) 108 
Ballet Theatre Orchestra ‘10, 51 
Balsam, Artur (pno.) - oo 954 


Bamberg Symphony Orchestra 95, 179, 
218, 224, 262, 263, 264, 316, 415, 

462 
Band of the French Foreign Legion 69 
Band of The Grenadier Guards 107, 
154, 237, 286, 326 


Band of The Scots Guards «2 320 

Band of the Royal Marines’ School 
of Music a . 363 
Banks, John (vcl.).. ” .. 149 
Barabas, Sari (vcl.) 320 
Baranovitch, Kreshimir (cond. a 51, 
104, 279 


Barber, Chris (jazz band) 30, 33, 110, 
201, 241, 365, 435 


Barbieri, Fedora (mezzo). . . Se 
Barbini, Erneste (organ) .. .. 428 
Barbirolli, Sir John (cond.) 136, 384 
Barchet Quartet (inst.) .. 15, 387 
Barchet, Reinhold (vin.) .. 353, 378 
Barclay, Eddie (orch.) 195, 287, 

328, 475 


29 


PAGE 
Bardgett, Herbert (cond.) o- 4 
Barenboim, Daniel (pno.) 354» 3555 387 
Bargy, Roy (cond.) .. 156 
Barton, Eileen (vcl.) , oe 2 
Barwahser, Hubert (flute) ~- 55 
Barylli Quartet (inst.)  .. oa - an 
Barylli String Ensemble .. .. 401 
Barzin, Leon (cond.) ax -. 454 
Bascoe, Wally (actor) ¥ .. 430 


Basie, Count (band) 198, 241, 330, 


401, 435, 477 


Basle Chamber Orchestra ~. 351 
Bastianini, Ettore (bar.) .. 282, 393 
Bateson, Timothy (actor) .. -. 430 
Baxendale’s Band .. as .. 286 
Baxter, Les (orch.) 109, 434 
Bayles, Bert (pno.) . 199 
Bayreuth Festival Orchestra and 
Chorus 218, 471 
Bayrische Rundfunk Chamber 
Orchestra - - 22 
Bayrische Staatsorchester, Munich 144 
B.B.C. Chorus es ~- 355 
B.B.C. Symphony Orchestra o- 552 


Bécaud, Gilbert (vcl.) 72, 197 
Bechet, Sidney (sop. sax. and clt.) 

110, 240, 241 

Beecham, Sir Thomas (cond.) 8, 12, 

93, 221, 233, 263, 266, 352, 355, 382 


Beh, Will (vln.) .. , 353, 378 
Beiderbecke, Bix (jazz band) .. II! 
Beilke, Irma (sop.) oo. 


Beinum, Eduard van (cond. ) 


53, 132, 380 
Belgrade Philharmonic Orchestra 


51, 63 

Bella, Giovanni di (cond.) = 417 
Belletto, Al., Quintet (inst.) ‘ 290 
Bellezza, Vincenzo (cond.) ~~ 
Bellson, Louis (drums) .. .. 401 
Benda, Hans von (cond.).. 56, 349 
Bender, Erich (cond.) _... os 2 
Benedetti, Robert (cond.) 360, 429 
Bengtsson, Erling Blondel (cele 422 
Benham, Joan (actress) .. o. 3552 
Bennett, Brenda (vcl.) .. .. 148 
Bennett, Richard (actor) 430 
Bennett, Robert Russell (cond.). . 428 
Bennett, Tony (vcl.) i 196, 363 
Benoit, Denise (vcl.) o 
Bentall, Michael (prod. ). oo |©«28 5S 
Benthien String Quartet . a 2 
Berdini, Giuseppe (tenor) .. 187 
Bergamini, Federico (cond.) -- 276 
Berger, Erna (sop.) 233, 319 
Berger, Franz (vin.) on .. 316 
Berglund, Joerg (bar.) .. -. 204 
Berglund, Rut (cont.) 233 
Berlin Chamber Orchestra 56, 349 
Berliner Motettenchor 144, 355, 4155 
425 


Berlin Municipal Opera Orchestra 460 

Berlin Philharmonic Orchestra 7, 8, 12, 
52, 56, 57, 131, 174, 176, 177, 178, 
179, 217, 218, 220, 221, 222, 223, 
233, 262, 311, 312, 313, 315, 348, 
355, 356, 384, 414, 415, 416, 426, 
454, 455, 467, 468 


































































INDEX 








PAGE PAGE PAGE 
Berlin State Opera Orchestra 67,320 ~~ Boult, Sir Adrian (cond.) 7, 13, 545 Byrnes, Harold (cond.) .. 22 217 
Berlin Symphony Orchestra .. 472 384, 455, 458 
Bermejo, Julita (sop.) i .. 471  Bour, Ernest (cond.) a 419, 455 Calabrese, Franco (bass) 
Bernstein, Elmer (vcl.) .. .. 475  Bourdin, Roger (vcl.) -" 278, 360 190, 321, 360 
Bernstein, Leonard (cond.) .. 176  Bourdin, Roland (vcl.) .. 278, 396 California Ramblers (jazz band) 290 
Berry, Walter (bass) 147, 189, 233, Bouvier, Héléne (mezzo) ~- 395 Calise, Ugo (tenor and gtr.) -. 
357, 360  Bowlly, Al (vcl.) .. + i a Callas, Maria Meneghini- (sop.). . 
Bert, Eddie, Quintet (inst.) ee Boyce, Bruce (bar.) - .. 219 26, 146, 151, 190, 280, 322, 361 
Bertin, Pierre (reader) 68, 152,472 Boyd, Elizabeth (sop.) .. .. 104 Calvert, Eddie (tpt.) ea ». 155 
Bertona, Sylvia (sop.) _... .. 471 Boye, Henrik (harp) - .. 62 Camarata (cond.) 474, 476 
Bevan, Maurice (bass) .. 318,392 ~—Braff, Ruby (tpt.) - ~~ 2a Cambridge Heath Band . .. 326 
Beverley Sisters (vcl.) - .. 109  Brailowsky, Alexander (pno.) .. 347 Camburn, John (vcl.) .. »» 292 
Bianca, Sondra (pno.) _... .. 237 Braithwaite, Warwick (cond.) 153, 237 Cameron, Basil (cond.) .. ». 313 
Bianco, René (bar.) - .. 429 Branco, Pedro de Freitas (cond.) 359 Cameron, Jim (band) .. 155, 194, 
Big Ben Banjo Band 71, 197, 288, Brandon, Johnny (vcl.) .. . = 155 195, 290 
328, 400  Branjnir, Miro (ten,) . .. 279 Cameron, John (bar.)  ., 232, 426 
Biggs, E. Power (organ) .. 142,387 Brannigan, Owen (bass) .. »» 232 Camillucci, Guido (cond.) .. 188 
Billy’s Banjo Band. . os .. 328  Brasseur, Elisabeth, Choir 275, 359 Campi, Enrico (bass) ee .. 280 
Binge, Ronald (cond.) .. .. 28 Brewer, Teresa (vcl.) - .. 476 Campoli, Alfredo (vln.) .. 141, 185, 
Birkelund, Paul (flute) .. .. 269 Brice, Jonathan (pno.) .. .. 107 227, 474 
Birmingham Square Dance Orchestra Brief, Frank (cond.) .. 216 Candoli, Conte (tpt.) . 
238 _—‘ Briercliffe, Nellie (vcl.) .. .. 22 Cantamessa, Elio (harpsichord) 
Bise, Juliette (sop.) - .. 25  Brieux, Y. (actress) - .. 396 190, 429 
Bishop, Robert (actor) .. .. 430 Britten, Benjamin (pno. and cond.) Cantelli, Guido (cond.) .. 135, 381 
Bjérling, Bette (alto) - .. 284 63, 102, 391 Capdeville, Pierre (cond.) .. 100 
Bjérling, Gosta (tenor) .. .. 284 Britten, Jocelyn (actor) .. .. 4152 Cape, Safford (cond.) .. »- 229 
Bjérling, Jussi (tenor) .. 360 ~=Brockless, Pauline (sop.) . .. 52 Capecchi, Renato (bass) . 26, 393 
Black, Stanley (cond.) 70, 109, 155, Brook, Enid (pno.) .. 274 Capella di Treviso 21, 277 
240, 328, 363, 399, 433, 475 Brookmeyer, Bob, Quintet (inst.) Capilla Clasica Polifonica del 
Blackton, Jay (cond.) -- 433 30, 436, 438, 477 F.A.D. -. 277 
Blanc, Ernest (bar.) - .. 429 +#Broonzy, Big Bill (vcl.) .. .. 401 Caracciolo, Franco (cond. ) .. 182 
Blatter, Johanna (mezzo). . 67, 151 Brouwenstijn, Gre (sop.) .. 150, 428 Cardinali, Roberto (vel.).. .- 
Blech, Harry (cond.) .. 314, 381, Brown, Clifford (tpt.) 78, 158, 436 Careno Cuban Boys (band) .. 476 
455,457 Brown, Fay (vcl.) .. : .¢  * ae Carey, Dave (jazz band) .. 436 
Bleyer, Archie (orch.) .. .. 238 Brown, Les (band) 71, 155, 239, 365 Carey, Dennis (prod.) .. ». 232 
Bloom, Claire, (actress) .. .. 430 Brown, Nappy (vcl.) : 288 Cari, Ruggiero (vcl.) ve ss 
Bloomfield, Theodore (cond.) .. 138 Brown, Pamela (actress) .. .. 430 Carlin, Mario (tenor) 280, 281, 360 
Bluhm, Walter (actor) .. .. 394 Brown, Pete, Sextet (inst.) .. 401 Carmichael, Hoagy (vcl.) 
Blythe, Eric (cond.) ' .. 238 Brown, Sandy (jazz band) os = 28, 239, 333 
Boatwright, McHenry (bass) .. 278 Brown, Wilfred (tenor) .. .. 318 Caroli, Gino (vcl.) - .. 288 
Bobillier, Giselle (sop.) .. .. 25 Brubeck, Dave, Quartet (inst.) 158, 365 Caroli, Paolo (tenor) - -. 234 
Boehm, Kurt (bass) 189, 233, 467. ~+Briickmann, Bruno (boy sop.) .. 231 Carosio, Margherita (sop.) ~. 429 
Boerner, Eva (cont.) ‘s .. 233  Brunot, André (reader) .. ce « Carosone, Renato (vcl.) .. .. 329 
Boesch, Ruthilde (mezzo) 233, 357. ~~ Brunskill, Muriel (cont.) .. .. 287 Carpentier, M. (vcl.) i -. 278 
Boéheim, Franz (bar.) - .. 234  Bruscantini, Sesto (bar.) .. 147, 321 Carr, Joe “‘ Fingers ” (pno.) 
Bohéme Bar Trio (inst.) .. .. 289 Bryan, Dora (vcl.) ” 239, 327 240, 329, 433 
Bohle, Walter (pno.) ve .. 387 Buchanan, Jack (vcl.) .. . Pe Carretta, Marina (vcl.) .. o Oe 
Bohm, Karl (cond.) 218, 233, 279, 382 ~—Biichner, Otto (vin.) sexs 224, 316 Carroll, Barbara, Trio (inst.) .. 365 
Bond, Jackie (sax.) + .. 195 Buckner, Milt, Trio (inst.) a 2 Carroll, Frank (bass) vn - Fa 
Bond, Margaret (vcel.)  .. .. 29 Budapest String Quartet .. 224, 460 Carson, Jean (vcl.) 29, 70, 289 
Bonneau, Jacqueline (pno.) .. 23,  Bugarinovich, Melanie (cont.) 63, 64, Carson, Ken (vcl.) - .. 476 
274, 392 104, 279, 396 Carson, Mindy (vcl.) - ». 195 
Bonnie Lou (vcl.) . - .. 289 Bulgarian State Song and Dance Carson, Vince (vcl.) - — we 
Booker, Beryl] (vcl. ) , »» g0 Ensemble - .. 154 Carter, Benny (saxes) 290, 366, 436 
Borchert, Wilhelm (actor) .. 394  Bundervoet, Agnelle (pno. ) .. 270 Carteri, Rosana (sop.) .. -. 429 
Borg, Kim (bass) .. 187, 356, 394 Bunting, Christopher (cello) .. 229 Cartigny, Gerard (cond.) -. 59 
Boriello, Mario (bar.) .. 236, 280 ~=—Burger, Franz (vin.) - .. 224 Carturan, Gabriella (sop.) .. 282 
Borisenko, Veronica (mezzo) 24,190 Burke, Patricia (vcl.) bie » Be7 Caruso, Marian (vcl.) ». 195 
Borkh, Inge (sop.).. - .. 281 Burman, Anders, Quartet (inst.) 241 Casa, Lisa della (sop.) 189, 232, 279 
Bornand Collection of Music-Boxes 398 Burns, Ralph (orch.) a .. 402 Casadesus, Gaby (pno.) .. .. 389 
Borovsky, Alexander (pno.) .. 18 Burns, Tito (accordion) .. ~« 2 Casadesus, Robert (pno.) 18, 94, 143, 
Bostic, Earl (band) - .. 328  Burston, Reginald (cond.) -- 434 185, 389, 463 
Boston Promenade Orchestra .. 193, Burton, Richard (reader).. »- 9325 Casals, Pablo (’cello) 57; 141, -_ 422 
286, 362 Busch, Hans (cond.) i <« a Caselli, Dario (bass) . 26 
Boston Symphony Orchestra .. 11, ~~ Busch, Lou (orch.) a 433, 476 Casier, Robert (oboe) -. 59 
278,347  Bushkin, Joe (pno.) . .. 194 Castellier, Micheline (vcl. ) .. ae 
Bostrém, Margareta Hallin- (sop.) 284 Bussotti, Carlo (pno.) _.. i a Castle Hill Festival Orchestra »» 216 
Boswell, Eve (vcl.) , .. 364 Buti, Carlo (vcl.) . .. 476 Castle Jazz Band .. - .. 158 
Boudet, Micheline (reader) .. 67 Butterfield, Billy (orch. _ 29, 434 Catelinet, Philip (tuba) .. .. 384 
Boué, Géori (vcl.) - 278, 360  Byas, Don (band) : .. 241 Cavallari, Rina (sop.) .. ~~ 
Boughton, Joy (oboe) ... .. 229 Bygraves, Max (vcl.) 72, 195, 196, Cavallaro, Carmen (pno.) 
Boukoff, Youri (pno.) .. ~ <a 287, 363, 434 109, 240, 476 
30 











INDEX 





PAGE 
Cavendish, Kay (pno.).. .. 109 
Cavelti, Elsa (cont.) si .. 380 
Cavez, Francisco (band) .. .. 364 
C.B.S. Symphony Orchestra = 
Cehanovsky, George (bar.) .. 149 
Cellini, Renato (cond.) .. . 
Centi, Sergiu (vcl.) 364, 434, 476 
Chacksfield, Frank (cond.) 29, 70, 155 


195, 240, 328, 432, 433 
Chaliapin, Fedor (bass) .. 308 
Chaloupka, Stanley (harp) .. 264 
Champion, Marguerite Roesgen- 


(pno.) -_ “< .. 421 
Changalovitch, Miro (bass) 104, 279, 
396, 470 
Chanteurs et POrchestre d’ Instru- 
ments Populaires de la Maison 
de la Culture de Bucharest .. 286 
Charles, Maria (vcl.).  .. _. ae 
Charles, Ray, Singers... ~. 329 
Charles, Teddy, Quartet (inst.) 
158, 242 
Cherkassky, Shura (pno.) 354, 418 
Chevalier, Maurice (vcl.) 71, 240 
Chicago Symphony Orchestra 12, 137, 
223, 263, 279 
Choeur du Festival d’Aix-en- 
Provence 232 
Choir and Orchestra of the Bach 
Guild . 273 
Choir of the Choral Academy, 
Lecco .. 188 


Choir of the Monks of the Bene- 
dictine Abbey of St. Martin 
Beuron 428 

Choir of the Monks of the Abbey 


of Solesmes .. 24, 469 
Chorale E. Brasseur S.C.C.P... 13 
Choristers of the Chappelle de 

Bourgogne, Brussels .. 467 
Chorus de la Radiodiffusion et 

Télévision Frang¢ais .. 2 222 
Chorus of the Yugoslav Army .. 470 
Christ, Rudolf (tenor) .. ». 234 
Christiani, Eddy (band) .. .. 156 


Christie, Keith, Quartet (inst.) .. 436 
Christoff, Boris (bass) 145, 234, 279,281 
Christy, June (vcl.) 239, 434, 436 
Ciccolini, Aldo (pno.) ‘ - 9 
Clabassi, Plinio (bass) 26, 192, 234, 
280, 360, 361, 471 


Clark, Pamela (vcl.) 327, 476 
Clark, Petula (vcl.) - 28, 155 
Clark, Raymond (’cello) .. ». 315 
Clary, Robert (vcl.) és -. 287 
Clauson, William (gtr.) .. -- 474 
Claussons, William (vcl.).. -. 238 
Claveau, André (vcl.) 108, 156 
Clayton, Buck (band) 74, 158, 

199, 365, 477 
Clayton, Tim (inst.) ou .. 6155 
Cleva, Fausto (cond.) .. .. 428 


Cleveland Symphony Orchestra 


53> 359, 459 
Cleverdon, Douglas (prod.) .. 0 


Clooney, Rosemary (vcl.) 155, 194, 

238, 328, 400 
Clunes, Alec (actor) ine -. 430 
Cluytens, André (cond.) hice 232, 314 
Coates, Eric (cond.) 238 


Cochereau, Pierre (organ) 384, 464 


PAGE 
Cochrane, Peggy (pno.) .. 109, 3275 
364, 475 

Cocteau, Jean (narrator) 13, 25 
Coda, Eraldo (bass) -” .. 282 
Coddée, Pierre (’cello) .. oo 695% 


Cogan, Alma (vcl.) 108, 196, 238, 


329, 400, 475 


Cohn, Al (band) 242, 290, 401 


Coleman, Roger (vcl.) .. a: 2 
Coleman, Warren (bar.) . .. 189 
Collaer, Paul (pno.) , .. 100 


Collegium Musicum Orchestra 274, 466 
Collegium Musicum de Paris 223, 351 
Collingwood, Lawrence (cond.) .. 175 


Collins, Anthony (cond.) 179, 180, 
222, 383 

Collins, Dorothy (vcl.)  .. .. 400 
Cologne Radio Orchestra co = 
Colombo, Pierre (cond.) .. 318, 422 
Colonna, Jerry (vcl.) , 71, 400 
Columbo, Russ (vcl.) - 2 929 
Columbus Boychoir , . 
Colyer, Ken (jazz band) "9g. 74, 158, 
242, 330, 366, 436 

Combelle, Alix (band) .. .. 4158 


Commanders, The (band) 71, 239, 328 
Compagnons de la Chanson, Les 


108, 400 
Conca, Giuseppe (cond.) 192, 234, 
360, 471 
Concert Arts Orchestra 67, 217 
Concert Arts Percussionists -o OF 
Concertgebouw Orchestra of 
Amsterdam .. 53, 132, 380 
Conde, Andrés (vcl.) as .. 362 
Condon, Eddie (jazz band) III, 433 
Coney Island Kids (band) .. 329 
Conley, Eugene (tenor) 66, 428 
Connor, Chris (vcl.) iol .. 478 
Connor, Edric (bass) ba a 
Conrad, Ferdinand (recorder) .. 319 
Consolini, Giorgio (tenor) 72, 364 
Constantine, Eddie (vcl.).. -. te 
Conte, Pierre Michel le (cond.) 263 
Cooper, Bob (ten. sax.) .. .. 436 
Cooper, Ernest (organ) .. o. 2 
Corbella, Luis (vcl.) - .. 47! 
Corberie, Blanche (reader) a ae 
Cordell, Frank (cond.) 108, 195, 475 
Cordy, Annie (vcl.) me .. 195 


Corena, Fernando (bar.) 102, 189, 232, 
281, 282, 393 
Corigliano, John (vin.) .. .. 419 
Cornwall, J. Spencer (cond.) .. 64 
Coronets, The (vcl.) 109, 240, 287, 
289, 328, 400 
Coro Polifonico dell’ Accademia di 


Santa Cecilia di Roma .. 187 
Coros Cantores de Madrid 470, 471 
Cortis, Marcello (bass) .. <. 
Costa, Don (vcl.) .. .. 288 
Cotton, Billy -(orch.) 28, 108, 363, 475 
Couraud, Marcel (cond.).. 2. 275 
Courtenay, Margaret (actress) oo 852 
Coward, Noél (vcl.) . aa ». 155 
Cowl, Darry (reader) ‘a a 
Cramer, Floyd (piano) .. o. 9a 
Crawford, Jesse (organ) .. ~«. 
Crazy Otto (pno.).. be .. 240 


Crombie, Tony (orch.) 
Crosby, Bing (vcl.) 


78, 159 
23, 29, 72, 196, 
239, 329, 434, 476 


31 


PAGE 
Crosby, Bob (band) - .. 399 
Crosby, Gary (vcl.) 156, 364 
Croson, Lamar (pno.) .. a = 
Cross, Joan (sop.) ». 102 
Cruickshank, Andrew (actor) .. 430 
Cuates Castilla (vel. duet) .. 287 


Cuenod, Hugues (tenor) 20, 25, I9I, 
228, 321, 395 


Cugat, Xavier (orch.) 155, 196, 328 


Cunningham, Dan (actor) .. 430 
Curtis, Josephine (vcl.) .. .. 148 
Curtis String Quartet... .. 225 
Dac, Pierre (narrator) .. .. 105 
Dahlander, Nils-Bertil, ——— 


(inst.) . 35 
Dameron, Tadd (band) 158, 242 
Danco, Suzanne (sop.) 21, 25, 63, 

189, 232, 278, 426, 469 
Danielli, Lucia (mezzo) .. 280 
Daniels, Joe (jazz band) . 328, 363 
Danish State Radio Chamber 


Orchestra... . Sil 
Danish State Radio Symphony 

Orchestra. ~ 
Dankworth, Johnny (band) ~~ 
Dann, Roger (vcl.) . oe 


Danon, Oscar (cond.) 64, 396, 470 
Dart, Thurston (organ and harp- 


sichord) ; 19, 58, 103 
Dauberson, Dany (vel. er .. 289 
Dauby, Lina (sop.) co ee 
Davenport, Mary (cont. yo. » 36 
Davidson, Harry (orch.) . 154, 240 
Davidson, Lawrence (bass) 66, 428 
Davion, Alexander (actor) 
Davis, Miles, Quintet, Etc. (inst.) 

163, 401 

Davis, Sammy (vcl.) 238, 239, 363 
Davisson, Walter (cond.).. --' 378 
Davy, Gloria (vcl.) re i 
Dawson, Harry (vcl.) ws ss a 
Dawson, Herbert (organ) .. 287 
Dawson, Peter (bar.) on -. 9398 
Day, Doris (vcl.) .. 155, 194, 239, 
287, 433 

Day, Frances (vcl.) ‘a 195 
Dearie, Blossom (pno.) .. .. 399 
Dearth, John (actor) “a .. 152 
Decarli, Alice (actress) .. .. 394 
Decker, Diana (vcl.) : 29, 7! 
Dee, Lenny (organ) 108, 156, 434 
Deep River Boys (vcl.) 196, 288, 364 
Degler, Marion (actress) .. -. 394 
Delair, Suzy (vcl.) 4 — 
Delaney, Eric (orch.) - .. 240 
Delba, Germaine (actress) -- 3 
Delecluze, Ulysse (clt.) .. -. 456 
Deller, Alfred (counter-tenor) 103, 144, 
318, 392, 425 

Deller-Consort, (choir) .. .. 469 
Delyle, Lucienne (vcl.) 156, 327 
Delysé Symphony Orchestra... 231 
Demus, Joerg (pno.) - .. 183 
Dens, Michael (bar.) on «2s 292 
Denzler, Robert F. (cond.) -. 417 
Depraz, Xavier (bass) .. »» 359 
Dermota, Anton (tenor) .. 189, 279, 
320, 467 

Derveaux, Pierre (cond.) 278, 456 
Desarzens, Victor (cond.) .. 421 
Desdain, Robert (vcl.) .. .. 278 








INDEX 





PAGE 
Desmond, Lorrae (vcl.) .. - 72 
Deuchar, Jimmy (band) .. 159, 199 


Deutschmeister Band 107, 108, 326 


Dexter, Eddie (band) - .. 328 
Dickenson, Vic, Septet (inst.) .. 330 
Dickie, Murray (tenor) .. -- 232 
Dickie, William (bar.) .. ». Or 


Dieskau, Dietrich Fischer- (bar.) 
22, 186, 230, 394, 426, 468 


Dietrich, Marlene (vcl.) .. .. 109 
Diffring, Anton (vcl.) 7 .. 148 
Dimitrievich, Cladetta (bass) .. 470 
Dixon, Beryl] (vcl.) ia .. 149 
Dixon, Dean (cond.) :, .. 265 
Dixon, Reginald (organ) "0, 240, 288, 

329, 434 
Djurgevich, George (bass) .. 104 
Dobbs, Mattiwilda (sop.) .. 236 
Dodds, Johnny (jazz band) 74, 478 
Doll, Dora (actress) ‘ .. 396 
Dominguez, Oralia (cont. ) .. 187 


Donch, Karl (bar.) .. 
Dondeyne, Désiré (cond.) 
Don, Dick and Jimmy (vcl.) .. 109 
Donegan, Lonnie, Skiffle Group 


148, 234 
.. 68 


( jazz band) - 33, 290 
Donnay, Maurice (speaker) - ~@72 
Dorsey, Jimmy (orch.) .. -. 290 
Dorsey, Tommy (orch.) ™ 288, 290 
Douatte, Roland (cond.) . 223, 351 
Douglas, Johnny (orch.) . »- 903 
Douglas, Kirk (vcl.) : . 
Douglass, Stephen (vcl.) . .. 287 
Downes, Ralph (organ) 63, 99, 229 
Dukoff, Bobby (ten. sax.) - 
Dumaine, Louis (jazz band) .. 199 
Dumont, Cedric (cond.) .. .. 219 
Dumortier, André (pno.).. .. 413 


Dunn, Lt. Col. F. Vivian (cond.) 363 


Dupré, Desmond (lute) 144, 392 
Durante, Jimmy (vcl.) 156, 329 
Duruflé, Maurice (organ) 275, 419 


Dutch Swing — Band (jazz 


band) . 31, 155, 290 
Dyer, Olive (sop. .. He .. s02 
Echaniz, José (pno.) 61, 98, 142 
Eckstine, Billy (vcl.) ee .. 109 
Edelhagen, Kurt (orch.) .. .. 364 
Edelmann, Otto (bass) 148, 218, 322 
Edison, Harry, Quartet (inst.) .. 3! 
Edmonds, Earl (vcl.) re .. 240 
Edmonton Silver Band .. .. 286 
Eeckhout, Bernadin van (cond.).. 467 
Egel, Hans Peter (alto) .. »» 229 
Ehrling, Sixten (cond.) .. .. 204 
Eldridge, Roy (orch.) 74, 163, 291, 

330, 366 

Elgart, Les (orch.) ». 475 
Ellington, Duke (pno. and orch. ) 

313 75, III, 155, 402 

Ellington, Ray (vcl.) - .. 289 

Elliott, G. H. (vcl.) - .- 329 

Ellis, Mary (vcl.) ‘“ .. 196 

Ellsasser, Richard (organ) 184, 355 


Elman, Mischa (vIn.) 178, 217, 386,421 
Elrick, George (vcl.) : .. 286 
Elsner, Helma (harpsichord) 

186, 353; ~ 
Emmer, Leopold (cond.) . 
Engel, Lehman (cond.) 189, 4 
English Opera Group Orchestra. 102 


PAGE 


Ensemble Monique Rollin (inst.) 277 
Ensemble Orchestral de L’Ojiseau- 


Lyre 20, 58, 181, 183, 269, 351, 
420, 457 

Ensemble Vocal de Paris ~~ “ae 
Eps, George van (gtr.) .. -. 432 
Ercolani, Renato (tenor) 280, 281, 
361, 471 

Erede, Alberto (cond.) 24, 104, 281, 
393, 430 
Eriksen, Richard Dahl (viola) .. 269 
Ermeler, Rolf (fit.) 7 . 23! 
Espinosa, Paquito (gtr.) 69, 362 
Estanislao, Aurelio (bar.).. .. 99 
Etcheverry, Michel (actor) -» 399 
Eustrati, Diana (mezzo) .. 348, 394 
Evans, Alain (pno.) - .. 105 
Evans, Dorothy (vcl.) - i. 
Evans, Nancy (cont.) 99, 103 
Eyre, Marjorie (vcl.) “ .. 148 
Ezell, Will (pno.) .. - os & 
Fabbny, Ernst (tenor) .. .. 233 
Faisandier, Férard (bsn.).. ~« 2 
Faith, Percy (orch.) 155, 194, 239, 
328, 364 

Fallot, Guy (pno.) - .. 58 
Fallot, Monique (’cello) .. .. 58 
Fancourt, Darrell (vcl.) 148, 282 
Fanelli, Gaetano (tenor) .. -. 261 
Farmer, Art, Quartet (inst.) ~. 402 
Farnadi, Edith (pno.) _.... a 
Farnon, Robert (cond.) 70, 195, 
328, 362, 399 

Farrar, Sonny (band) ... w. =155 
Farrell, Eileen (vcl.) _ -. 194 
Fasano, Renato (cond.) .. .. 187 
Faures Solisten Vereinigung ». 233 
Fawkes-Turner Sextet (jazz band) 75 
Feather, leonard (orch.).. -. 402 
Fehenberger, Lorenz (tenor) »» 2g 


Felbermeyer, Anny (sop.) I9I, 232, 273 
Feldman, Victor, Quartet (inst.) 
31, III, 242, 330, 402, 478 


Felicani, Rudolfo (vin.) .. + 95! 
Fenner, Ruth (narrator) . .. 238 
Ferber, Albert (pno.) ;, a = 
Ferguson, Maynard (orch. o 
Ferino, Tano (tenor) - .. 288 
Ferko String Band - ». 155 
Fernandel (vcl.) .. - 327 
Fernandez, Ana Maria (sop.) 470, 471 
Ferras, Christian (vin.) 55, 414 
Ferraz, Nelson (bass) ia »- 299 
Ferrer, Rafael (cond.) .. .. 107 
Ferrier, Kathleen (cont.) .. .. 34 
Feuermann, Emanuel (’cello) .. 14 
Feuillére, Edwige (actor).. .. 396 
Feyer, George (pno.) 69, 434 
Feyerabend, Johannes (tenor) 

186, 230 


Fiedler, Arthur (cond.) 193, 286, 362 
Field, Michael (pno.) - .. 216 


Fielding, Jerry (orch.) 29, 432 
Fields, Gracie (vcl.) 239, 433 
Fierro, Aurelio (tenor) 276, 289, 
400, 476 
Filippeschi, Mario (tenor) »- 234 
Fils, Numes (actor) i - ome 
Firehouse Five Plus Two (jazz 
band) . - .. 366 
Firkusny, Rudolf (pno. fr 2 227 


32 


PAGE 
Fischer, Carl (pno.) a »» 9329 
Fischer, Edwin (pno.) 316, 349 
Fischer, Lore (cont.) ‘ 274, 466 
Fischer, Sebastian (speaker) 65, 394 
Fisher, Eddie (vcl.) - Se 
Fisher, Norman (actor) .. .. 430 
Fistoulari, Anatole (cond.) 9, 10, 138, 
146, 154, 237, 266, 420 
Five Smith Brothers (vcl.) 29 
Flagstad, Kirsten (sop.) 283, 358 
Flanagan, Ralph (orch.) .. .. 240 
Flynn, Radley (vcl.) 7” .. 148 
Foden’s Band - ; .. 286 
Foldes, Andor (pno.) “17, 143, 318, 
388, 415 
Foley, Madeline (’cello) .. -. 316 
Foley, Red (vcl.) .. 239, 470 
Fontane Sisters (vcl.) . .. 903 
Ford, Mary (vcl.) 109, 155, 196, 433 
Ford, “‘ Tennessee Ernie ”’ (vcl.).. 72 
Formby, George (vcl.)  .. -- 433 
Forrest, Helen (vcl.) 7 .. 109 
Forrest, Meta (speaker) .. — See 
Forster, Karl (cond.) - .. 426 
Fort, Paul (reader) en .. 68 
Forti, Carlo (bass) - ». 901 


Four Aces (vcl.) 
Four Esquires (vcl.) 


Fournet, Jean (cond.) 359, 378, pe 


28, 239, 364 
156 


Fournier, Jean (vin.) “ «a 

F ournier, Pierre (’cello) .. ». 271 
Four Saxes. in 12 Tones .. .. 478 
Foxley, Ray (pno.) , .. 330 
Francescatti, Zino (vin.) 19, 174, 354 
* Franco EI G5” (orch.) .. 156 
Franco, Buddy de (clarinet) .. 199 
Frandsen, John (cond.) .. .. 458 
Frank, Walter (speaker) .. 65, 394 
Franke, Paul (tenor) . > 
Frantz, Ferdinand (bar.) ~ ea8 
Fraser, Margaret (sop.) .. -2 924 
Fraser, Morton (harmonica) 70, 156 
Freberg, Stan (vcl.) 71, 109, 239, 433 
Freeman, Bud (tenor sax.) 199 
French Wind Quintet... .. 140 
Frick, Gottlob (bass) “a 151 


Fricsay, Ferenc (cond.) 9, 12, 65, 135, 
181, 187, 217, 223, 266, 284, 311, 
312, 348, 380, 394, 417, 420, 459 


Friedman, Leonard (vin.) « 
Friisholm, Jorgen (’cello).. .. 269 
Froment, Louis de (cond.) 181, 183, 

269, 351, 420, 457 
Frykberg, Sten (cond.) .. .. 456 
Fuggi, Tito (orch.) , .. 476 


Firtwangler, Wilhelm (cond.) 57, 151; 
186, 218, 414 


Gajard, Dom. J., O.S.B. »s - 
Galassi, Elvira (mezzo) 322, 361 
Galliera, Alceo (cond.) 136, 217, 236, 

379 419 
Gallo, Nunzio (vcl.) ‘“ .. 364 
Gamba, Pierino (cond.) .. ». 350 
Gardino, Jolanda (mezzo.) ..  1g0 
Garland, Judy (vcl.) 194, 288, 328 
Garner, Erroll (pno.) III, 155, 194 
Gates, George (pno.) - »« 329 
Gavezzeni, Gianandrea (cond.) .. 190 
Gay'ords, The (vcl.) - . 
Gayraud, Christianne (mezzo) .. 232 




















PAGE 


G. C. and Metropolitan Railway 
Band .. os . 286 


Gedda, Nicolai (tenor) 148, 190, 

232, 234, 280 
Gellhorn, Peter (cond.) .. oo 6921 
Gerbino, Guise (mezzo) .. -- 301 
Gerlin, Ruggiero (harpsichord) 20, 58, 

226, 269, 463 
Gerthel, Olaf (vcl.) ‘ . 
Gerwig, Walter (lute) .. : 140 
Getz, Stan (band) 199, 242, 366, 478 
Gianoli, Reine (pno.) _.... .. 424 
Gibbs, Georgia (vcl.) - .. 196 
Gibbs, Terry, Sextet (inst.) ~~ = 
Gibson, Barbara (sop.) .. .. 470 
Giebel, Agnes (sop.) , 390, 466 
Gielgud, Sir John (actor).. 2 430 


Gieseking, Walter (pno.) 16, 143, 221, 
227, 316, 357, 390, 424, 465 


Giesen, Ellinor Junker- (sop.) 231, 429 
Gigli, Beniamino (tenor) .. 197, 286 
Gil, Gregorio (tenor) “4 oo. oe 
Gilbert, Geoffrey (flute) .. ». 229 
Gilels, Emil (pno.) + oo 984 
Gill, Sam (string bass) .. .. 155 
Gillespie, Dizzy (band) 112, 200, 366 
Gilmour, Ian (speaker) .. oo 924 
Gimpel, Bronislaw (vin.) .. 262 
Giordano, Ezio (bass) 281, 282 
Giraud, Yvette (vcl.) - .. 197 
Gitlis, Ivry (vin.) . 55> 217 


Giulini, Carlo Maria (cond. ) «we 499 
Glahé, Will (orch.) 28, 71 
Glavachivich, Maria (sop. ) .. 470 
Glawitsch, Rupert (vcl.) . . oe 
Gleason, Captain (cond.).. .. 196 
Gleason, Jackie (cond.) 70, 109, 195, 


288, 433, 470 


Glen, Harry (orch.) , ~ TT 
Gligorievich, Ilya (bass) . 279, 396 
Globetrotters, The (inst.) . . 71 
Glyndebourne Festival Orchestra 

and Choir... oar 


Gobbi, Tito (bar.) ”s 322, 361, 471 


Godfrey, Isidore (cond.) 69, 148, 149 
Godovkin, Fedor (bass) .. oo & 
Glodre Aran Choir on —- 4 
Goebet, Georg (harpsichord) .. 231 
Goehr, Walter (cond.) .. .. 265 
Golden Gate Quartette (vcl.) .. 328 
Goldman Band ... . @ 


Goldschmidt, Arthur (cond. ) 310, 421 
Goldschmann, Vladimir (cond.) 


| 177, 180 
Goldsmith Choral Union, . o- 312 
Gonsalo, Chane (vcl.) .. -- 359 


Goodman, Benny (orch. trio, etc.) 
32, 75, 109, 112, 159, 195, 196, 242, 
291, 331, 366, 399, 434 


Goodwin, Ron (cond.) 840 5a, 434 
Goofers, The (vcl.) 239 
Gorby, Sarah (cont.) os -» 231 
Gordon, Anita (vcl.) i .. 196 
Gordon, Nathan, (viola) .. -. 183 
Goren, Eli (vin.) .. ‘i ». 392 
Gorini, Gino (pno.) in . 
Gorlich, Viktor (’cello) .. .. 58 
Gorme, Eydie (vcl.) ia 29, 156 
Gorr, Rita (mezzo) #9 i. 
Gostic, Joseph (tenor) .. .. 233 
Gough, Michael (actor) .. .. 430 





PAGE 
Goulding, Charles (vcl.) . . 282 
Graham, Billy, All Scotland 
Crusade Choir - 154 
Gramm, Donald (bass) 278, 318 
Gran Orquesta Sinfonica. . 470, 471 
Grant, Ann Drummond- (vel.) .. 149 
Grant, Gogi (vcl.).. es .. 329 
Grant, Norman (orch.) .. .. 109 
Granville, Sydney (vcl.) .. 148, 282 
Graves, Peter (vcl.) ” i. 
Gray, Dolores (vcl.) - -. 32 
Gray, Eddie (band) - ~ FF 
Gray, Wardell (tenor sax.) a = 
Gray, Willoughby ed -. 430 
Greco, Jose (vcl.) . : a 2a 
Greco, Juliette (v cl. ) 197, 364 
Green, Benny (band) 402, 436 
Green, Johnny (cond.) .. -. 238 
Green, Martin (vcl.) - a 
Green, Philip (cond.) 27, 153, 286, 
328, 476 
Green, Urbie, Septet (inst.) .. 402 
Greenhouse, Bernard (’cello) .. 186 
Greenidge, Terence (actor) .. 430 
Grefe, Gustav (bass) 7 .. 429 
Gregg, Olive (actress) .. o oe 
Gregory, John (vcl.) ‘ 474 
Greindl, Josef (bass) 65, 284, 394 467 
Gribova, Elena (mezzo) . 190 
Griffin, Elsie (vcl.) im .. 282 
Griffin, Ken (organ) is 109, 240 
Griffith, Andy (vcl.) “i .. 156 
Griffiths, Gwyn (bar.) .. 2. «G2 
Griller String Quartet... 182, 316 
Gritton, Eric (pno.) “a 185, 227 
Groéger, Herbert (boy sop.) 188 
Groh, Herbert Ernest (vcl.) 308, 432, 
434 


Groot, Cor de (pno.) 91, 389, 425, 463 


Grossman, Walter (bass) .. 233, 390 
Groves, Charles (cond.) .. o SH 
Grubach, Negolub (tenor) o- “Fe 
Grumiaux ,Arthur (vIn.) .. 982 
Griimmer, Elisabeth (sop.) .. 426 
Grunden, Per (vcl.) + . 
Guaranis, The (vcl. and inst.) .. 364 
Guard, Philip (actor) on .. 152 
Guarrera, Frank (bar.) .. 428 


Gueden, Hilde (sop.) 66, 69, 104, 189, 


232, 233, 393 


Guétary, Georges (vcl.) .. .<. 
Gui, Vittorio (cond.) “ ~ 
Guignard, Eric (’cello) .. 2 95! 
Guihard, J. (sop.) an .. 429 
Guilet String Quartet _.... ~. 183 
Guilleaume, Margot (sop.) 230,394 
Gulda, Friedrich (pno.) .. ~- 355 
Guldbach, Ruth (sop.) .. .. 458 


Gullin, Lars (band) 
Ginter, Horst (bar.) 
Guttman, Beate (speaker) 


30, 32, 75> 331 
231, 429, 466 
.. 65 


Hackett, Bobby (tpt.) .. -- 433 
Haebler, Ingrid (pno.) .. wo 
Haendel, Ida (vin.) - i We 
Haferland, Heinrich (’cello) .- 291 


Hafliger, Ernst (tenor) 65, 187, 229, 


_ 284, 390, 394, 395 
Hague Philharmonic Orchestra .. 56, 


94, 313 
Haig, Al, Trio (inst.) an .. 200 
Hain, Magda (vel). ws a. 486 


33 


PAGE 
Hale, Dennis (vcl.) oe .. 288 
Haley, Bill (vcl.) .. - .. 288 
Halffter, Ernesto (cond.) 9, 359 
Hallberg, Bengt (band) 35, 159 
Hallé Orchestra .. .. 196 
Hamalton, Chris (organ) 70, 194, 399 
Hamblen, Stuart (vcl.) .. ~. 299 


Hamburg Philharmonic State 


Orchestra 414, 416, 417, 418 
Hamburger, Annette Haas- (pno.) 456 
Hamilton, Roy (vcl.) 328, 363 
Hammond, Joan (sop.) 65, 145 


Hampton, Lionel, Quartet and 
Orchestra 200, 242, 366, 478 
Handman, Dorel (pno.) .. a. 2 
Hann, Georg (bass) an ae 
Hanneman, Jacob (pno.).. 286, 432 
Hannen, Nicholas (actor) — 
Hansen, Conrad (pno.) .. 15 
Harand, Richard (’cello) 20, 228, 384 
Harding, Muriel (vel.) .. -. 149 
Hardwicke, Sir Cedric (actor) .. 430 
Hardy, Robert (narrator) . Soe 
Hare, Doris (vcl.) wa .- 
Harkins, John (vcl.) - .. 276 
Harlan, Fritz (bar.) es . 
Harper, Heather (sop.) .. .. 318 
Harrell, Mack (bar.) ea .. 66 
Harriott, Joe (alto sax.) 33, 291, 332 
Harris, Major F. J. (cond.) 107, 154, 
237, 286, 326 
Hartley, Fred (cond.) 327, 399 
Harvard Glee Club - .. 278 
Hasslo, Hugo (bar.) ka .. 284 
Hauxvell, John (bar.) .... o« 235 
Hawkins, Coleman (tenor sax.) 32, 195 
Hawkins, Erskine (orch.).. .. 243 
Haye, Helen (actress) .. .. 430 
Hayes, Elton (vcl.) , -. 329 
Hayes, Tubby (orch.) 32, 159, 291, 
402 
Haynes, Roy (orch.) 112, 159 
Heard, Daphne  'e + oon 
Heard, J. C. (orch.) a 
Heath, Ted (orch.) 76, 195, 196, 287, 
288, 328, 432 
Heifetz, Jascha (vIn.) 7, 14, 107, 135, 
264, 379 
Heindorf, Ray (cond.) .. ~. 207 
Heitmann, Fritz (organ) .. ed 16 
Helian, Jacques (orch.) .. +. 240 
Hellberg, Ruth (actress) .. -. 394 
Heller, Stanislav (harpsichord) .. 14I 
Hellwig, Judith (sop.) 151, 233 
Helm, Bob (jazz band) .. o 249 
Helpmann, Robert (actor) .. 152 
Hemmings, David (sop.) .. 63, 102 
Hencl, Roman (bass) j .. 270 
Henderson, Fletcher (j jazz band) 
291, 479 
Henderson, Joe “ Mr. Piano” 
(pno.) _ 28, 155, 364, 475, 476 
Hendriksen, Arne (ten.) .. .. 284 
Henkemans, Hans (pno.).. .. 424 


Herbert, William (tenor) 20, 99, 103, 

229 
Heredia, Andres and Rafael (gtr.) 322 
Herman, Woody (orch.) 32, 112, 155, 


160, 194, 436 


Hermann, Dagmar (cont.) 151, 360 
Hermann, Julius (cond.) 107, 326 
Hermann, Siegfried (alto) os oe 





INDEX 





PAGE 
Herron, Joel (vcl.) ‘ .. 303 
Heybaiova, Valerie (sop.) 64, 396 
Heyworth, Jimmy (orch.) — 
Hibbler, Al (vcl.) .. - ~~ =e 
Hi-Fi Four (vel.) .. = .. 400 
Hill, Alex (pno.) .. ve » 248 
Hill, Goldie (vcl.) “ » 
Hills, Trevor (vcl.) . 149 
Hilo ‘Hawaiians, The (inst.) "0, 329 
Hilton, Ronnie (vel.) 72, 108, 196, 

238, 329 
Hilversum Radio Orchestra 359, 428 
Hindemith, Paul (cond.) ». 455 
Hines, Earl (orch.) - . £03 
Hines, Jerome (bass) ‘a 
Hinton, Milt (string bass) .- 306 
Hirlemann (actor) -» Ome 
Hoberman, Arthur (inst. ¥ ~- 475 
Hockridge, Edmund (vcl.) 239, 287, 329 
Hodes, Art, Trio (jazz band) .. 437 
Hodges, Johnny (band) 200, 331 
Hodlars, The (accordion) 156, 364 
Hoffgen, Marga (cont.) .. .. 390 
Hoffman, Grace (cont.) .. . 861 
Hofstetter, Rudy (vcl.) .. io 


Holetschek, Franz (harpsichord and 


organ) 20, 51, 54, 188, 189, 228 
Holiday, Billie (vcl.) 163, 291, 363, 
437, 479 

Holiday, Michael (vcl.) 239, 364, 434 
Hollingsworth, John (cond.) ..7, 261 
Holloway, Stanley (vcl.) .. 152, 155 
Hollreiser, Heinrich (cond.) 55, 262, 
263, 381 

Hollweg, Else (sop.) . 2 
Hollywood Bowl ‘ Pops ’ Orchestra 238 
Hollywood String Quartet .. 96 
Holm, Richard (tenor) .. .. 356 
Holmes, Leroy (orch.) .. .. 109 
Holst, Henry (vIn.) -. @22 
Héngen, Elisabeth (cont) 144, 218 
Hongne, Paul (bassoon) . .. 420 
Hope, Bob (vcl.) .. .. 194 
Hope, Elmo, Quintet (inst.) .. 160 
Hopf, Hans (tenor) 218, 322 
Hopper, Karl (bar.) »» 298 
Horenstein, Jascha (cond. ) 95, 180, 
217, 267, 268, 314, 

Horne, Lena (vcl.) 29, 195 
Horner, Yvette (accordion) -» 929 
Horowitz, Vladimir (pno.) s« ae 
Horsley, Colin (pno.) 14, 15, 464 
Horszowski, Mieczyslaw (pno.) ..  —-10 
Hosking, Arthur (vcl.)  .. .. 282 
Hotter, Hans (bar.) ss .. 144 
Howard, Joe (tenor) - -- 432 
Howard, Patricia (sop.) .. .. 152 
Howes, Sally Ann (vcl.) .. 327, 475 
Hiibner, Wilhelm (vin.) .. .. 384 
Huddersfield Choral Society .. 427 
Hudemann, Hans-Olaf (bass) .. 390 
Huffman, Herbert (cond.) .. 277 
Hughes, David (vcl.) 363, 475 
Hungarian String Quartet 13, 139 
Hunt, Pee Wee (band) 29, 71, 433 
Hurley, Clyde (tpt.) “- ~. 432 
Hiisch, Gerhard (bar.) .. .. 233 
Huson, Paul (actor) i .. 430 
Hutchinson, Leslie (vcl.) .. « we 
Hutton, Betty (vcl.) ¥“ 154, 475 
Hutton, June (vcl.) - »- 634 
Huylbrock, Marcel (vcl.).. .. 360 


PAGE 
Huylbrock, R. (tenor) .. -- 429 
Hyman, Dick, Trio (inst.) » oe 
Ignal, Madeleine (sop.).. .. 232 
Ilcken, Wessel, Combo (inst.) .. 76 
Inesita (dancer) .. ‘s ». 324 
Inghelbrecht, D. E. (cond.) ». 222 
Insarova, Olga (mezzo) .. 190 


International Staff Band of the 


Salvation Army 28, 326 
Intimate Opera Company .. 104 
In-Town Jazz Group i .. 479 
Iovanovich, Zhivoin (tenor) -. 104 
Ippolito, Don (vcl.) 58 .. 288 
Iriarte, Ana Maria (mezzo) .. 358 


Irving, Robert (cond.) 94, 154, 176, 


181, 237, 460 


Israel Philharmonic Orchestra .. 175 
Istomin, Eugéne (pno.) .. .. I4! 
Istria, Jacques (gtr.) - -. 434 
Iturbi, Amparo (pno.) .. .. 465 
Iturbi, José (pno.) - .. 398 
Ivanov, Alexis (cond.) .. tt 
Ivanov, Andrei (bass bar.) - © 
Ivanov, Basil (cond.) ie .. IQI 
Ivanova, Antonina (sop.).. . © 
Ives, Burl (vcl.) 71, 363, 434 
Jackson, Dewey (jazz band) .. 245 
Jackson, Eddie (vcl.) - .» 929 
Jackson, Harold (tpt.)  .. .. 418 
Jackson, Milt, Quintet (inst.) 243, 
403, 437 

Jacobs, Dick (orch.) - .. 476 
Jacobson, Harry (pno.) .. »- 927 
acquet, Illinois (ten. sax) 367, 435, 479 
Jacquin, Christiane (sop.) -» age 
Jacquinot, Fabienne (pno.) cn, oe 
Jaffa, Max (vin.) .. 196, 400 
James, Dick (vcl.).. 239, 329, 363 
James, George (bass) 99, 103, 229 
James, Harry (orch.) 113, 155, 433 
Jamet, Pierre (harp) on .. 100 
** Jam Session ’”’ (band) .. .. 200 
Janchich, Nikola (tenor) .. 64, 279 
Janigro, Antonio (’cello) .. « a 
Jankovich, Sofiya (sop.) 104, 279 
Jaresch, August (tenor) .. .. 233 
Jaspar, Bobby (band) “a 1% 
Jay, Ernest (actor) ' -. 292 
Jazz at the Philharmonic (inst ).. 39! 
Jazz Scene (inst.) . »» 9gt 
Jazz Today Unit (band) . 113, 292 


Jefferson, Blind Lemon (blues 
singer).. ‘ .. 2g! 

Jenkins, Gordon (cond.) . 71, 400 

Jerez, Carbonillero de (ve ) 69, 322, 362 


Jettel, Rudolf (clt.) ; — = 
Jobin, Raoul (tenor) ‘ .. 146 
Jochum, Eugen (cond.) "8, 174, 176, 
221, 312 
Johansen, Henrik (jazz band) .. 332 
Johansson, Jocke, Quintet (inst.) 71 
Johnson, Charlie and his Paradise 
Band .. : .. 291 
Johnson, James P. ‘(pno. ) " 33, 241, 479 
Johnson, J. J., Sextet (inst.) 76, 332, 
367, 403, 479 
Johnson, Pete (pno.) . 160, 292 
Johnson Brothers (vcl.) 29, 238, 2890, 
329 
Jolson, Al (vcl.) .. ¥ .. 303 


34 


PAGE 
Jonak, Anton (percussion) .. 276 
Jones, Jonah, Sextet (inst.) 367 
Jones, Richard M. (jazz band) . 243 
Jones, Roderick (vcl.)  .. 22. 232 
Jones, Spike (band) wi ». 2939 
Jones, Trevor (vcl.) 196 
Jones, William Thomas (music-bor) 398 
Jongen, Leon (cond.) , . 
Jourdain, C. (vcl.) .. 278 
Journet, André (fit.) - oo 
Jouve, André (cond.) , 59, 101 
Jupp, Eric (orch.) - -. 240 
Jurinac, Sena (sop.) 147, 321 
Just Jazz All-Stars (band) .. 160 
Kagi, Walter (viola) _.... .. 351 
Kallen, Kitty (vcl.) - « 
Kalmar Orchestra 6 ~~ a 
Kaluchich, Biserka (mezzo) ». 279 
Kammermusikkreis Scheck (orch.) 

174, 230 

Kane, Helen (vcl.) .. 400 
Kantorei der Dreikénigskirche, 

Frankfurt , 274, 466 

Karajan, Herbert von (cond.) 132, 147 

154, 191, 193, 218, 234, 280, 346, 


359, 419, 420 


Karolyi, Julian von (pno.) 184, 463 
Katchen, Julius (pno.) 107, 456 
Katims, Milton (viola) 224, 316, 422 
Katin, Peter (pno.) 354, 424 
Kaufman, Louis (cond. and vin.) 58 
Kaufman, Armin (vin.) .. : 58 
Kaye, Danny (vcl.) 29, » 394, 433> 475 
Kaye, Dena (vcl.).. , . 
Kazakos, Kitza (vcl.) Ka ». 299 
Keane, Shake (tpt.) - »- 929 
Keel, Howard (vcl.) 475 
Keilberth, Joseph (cond.) 218, 418, 471 
Kelch, Franz (bass) + .. 390 
Kell, Reginald (clt.) ‘ ——— 
Keller, Greta (vcl.) 327, 400 
Kelly, Daniel (pno.) ‘* .. 238 
Kelly, Gene (vcl.).. ; 328, 434 
Kempe, Rudolf (cond.) 426, 431, 468 
Kempen, Paul van (cond.) 7, 52, 131, 
262, 320, 359, 416, 428 
Kempff, Wilhelm (pno.) 9, 52, 60, 


131, 184, 262, 270, 354, 386, 423 


Kennedy, Douglas (vcl.) . 27 
Kennedy, Lou (vcl.) : .. 240 
Kenny, Marguerite (mezzo) ». 276 
Kentish, John (tenor) . 103 
Kentner, Louis (pno.) 224, 386, 461 
Kenton, Stan (band) 77, 434, 436, 
437> 479 

Kentucky Boys, The (vcl.) ss 
Kerridge, Mary (actress) .. 430 
Kessel, Barney (gtr.) 243, 432 
Kettering Citadel Band .. .. 363 
Keynotes, The (vcl.) : 476 
Khachaturian, Aram (cond. ) 177, 22 ee 
205 

Khaikin, Boris (cond.) .. .. Ig! 
Kiefer, Liselotte (sop.) . w. 275 
Killian, Christoph (’c cello) .. 466 
Kinderchor Bender (choir) vw 2 
King, Bertie (jazz band) .. .. 292 
King, Dave (vcl.) ‘a .. 476 
King, Joan (actress) - .. 4852 
King, Robert (vcl.) on .. 194 
King, Teddy (vcl.) - io. 











Wt Sie OY Oe 


eZ Ve eee Ol wee el ow 


v ™N WW 


Cme HAO YS VY mY Se YEU BN Ye NM UW 


oor’ 


ye OWN ONO TRO HOONWS 


Dnvnwo Ooo =v 


Of 





INDEX 











PAGE 
King, Wayne (orch.) , o. 299 
King’s College Chapel - Choir, 
Cambridge .. on »+ 427 
Kinney, Ray (orch.) 70 
Kinsey, Tony, Trio and Quartet 
(inst. ) 33, 160, 292, 332, 363, 
367, 475 
Kirov Leningrad State Theatre 
Orchestra... - .. IQ! 
Kitt, Eartha (vcl.) 156, 287 
Kjerrman, Berit (vcl.) . = 
Kleiber, Erich (cond.) 232, 398 


Klein, Harry, Quartet vee 292, 437 
Klein, Peter (vcl.).. .. 148 
Klemperer, Otto (cond.) 131, 178, 264 
Kletzki, Paul (cond.) 154, 175, 313; 


417, 459 
Kliagina, Nadezhda (mezzo) .. 190 
Klose, Margarete (mezzo) 151, 394 
Klust, Hertha (pno.) 22, 186 
Kmentt, Waldemar (tenor) 98, 273, 

357, 360 

Knappertsbusch, Hans (cond.) .. 133 
Knight, Esmond (actor) .. .. 430 
Knight, Felix (vcl.) 7” o Sa 
Knight, Peter, Singers... .. 196 
Knoflach, Maria Nussbaumer- (alto) 357 
Kocze, Antal (orch.) a 69, 107 
Koeckert Quartet (inst.) .. 181, 225, 
316, 421 

Koekelkonen, Martin (cond.) .. 359 
Kolassi, Irma (mezzo) 100, 146 
Komack, Jimmy (vcl.) 29, 196 
Konitz, Lee (alto sax.) .. o- 
Konwitschny, Franz (cond.) « 
Korchinska, Maria (harp) - 88 
Korneeva, Elena (sop.) .. 1 
Kostelanetz, André (cond.) 28, 195, 
286, 362, 398, 400 

Koth, Erika (sop.) .. I5I 
Krackmalnich, Joseph (vin, ) «a 2 
Krasovsky, Sergei (bass) . .. 190 
Kraus, Otakar (bar.) a ge 


Krebs, Helmut (tenor) 25, IQI, 234 


Kretschmar, Helmut (tenor) 274, 466 
Krips, Alfred (vln.) - .. 193 
Krips, Josef (cond.) 178, 189 
Krstich, Krsta (bass) ¥ .. 104 
Kruger, Jeff (band) ‘ 2 201 
Krupa, Gene (band) 160, 201, 243, 
292, 332 
Kubelik, Rafael (cond.) 133, 137, 220, 
348 

Kihbacher, Robert — and ’ 
pno.) .. .. 188 
Kuhn, Giselle (pno. ) - »- 310 
Kullman, Charles (vcl.) .. .. 154 
Kunstler, Tibor (vin.) 155, 329 


Kunz, Charlie (pno.) 28, 70, 329, 


363, 433, 476 


Kunz, Erich (bar.) 148, 197, 234, 


279, 282 
Kupper, Annelise (sop.) .. ». 204 
Kurenko, Maria (sop.) .. . 


Kurtz, Efrem (cond.) 315, 350, 414 


Lacroix, Robert Veyron- (harp- 


sichord) : “i .. 267 
Ladnier, Tommy (tpt. Das »- 907 
Laine, Cleo (vel.) . - « 


Laine, Frankie (vcl.) 


71; 109, 194, 
329, 363, 364 


PAGE 
Lajarrige (actor) .. ai | 324 
Lambert, Constant (cond.) .. 265 


Lamoureux Orchestra of Paris 8, 275, 
359, 378, 383, 414, 419 


Lancelot, Jacques (clt.) .. 420 
Landowska, Wanda (harpsichord) 19 
Landowski, M. _—— Da 67 
Lang, Don. (vcl) . a .. 288 
Lang, Eddie (gtr.) 71, 475 
Lang, Walter (pno.) ¥ es al 
Lanner, Max (pno.) - 19 
Lanza, Mario (tenor) 153, 286 
Larkins, Ellis (pno.) wa . 
Larquey (actor) .. » os 
Larrocha, Alicia de (pno. ) o. 2972 
Laszlo, Magda (sop. ) 98, 189, 273 
Lauder, Sir Harry (vcl.) .. .. 153 
Laurie, John (actor) 193, 430 
Lavilla, Felix (pno.) .. 468 
Lawrence, Gertrude (vcl.) 155, 288 
Lawrence, Lee (vcl.) a .. 289 
Lawrence, Steve (vcl.) .. 
Lawson, Molly (narrator) -- 292 
Lawson, Winifred (vcl.) .. .. 282 
Lazzarini, Adriana (cont.) — 
Lean, Elisabeth Nickell- (vcl.) .. 148 
Leander, Zarah (vcl.) .. -. 434 
Learner, Al. (pno.) ia a a 
Lebas, Renée (vcl.) - .. 310 
Lecuona Cuban Boys (inst.) .. 196 
Lecuona, Ernesto (pno.) .. .. 271 
Ledbetter, Huddie (vcl.) .. 328, 367 
Lee, Peggy (vcl.) 29, 71, 109, 239, 

287, 328, 332, 400 
Lee, Sondra (vcl.).. “ts oo 
Leeds, Johnny (vcl.) , »- 239 


Legrand, Michel (orch.) 194, 195, 433 
Lehmann, Fritz (cond.) 8, 56, 143, 
177, 179, 224, 264, 313, 316, 355, 


381, 415, 454, 455, 462 
Leibovitz, René (cond.) . .. 100 


Leitner, Ferdinand (cond.) 149, 153, 
222, 384, 429 

Lelio, Loretta di (sop.) .. . 
Lemeni, Nicola Rossi- (bass) 26, 190, 
429 

Lemeshev, Sergei (tenor). . * 190 
Lemnitz, Tiana (sop.) . 333 
Lendvay, Kalman (cond. ) i> 
Leonetti, Tommy (vcl.) .. .. 156 
Leonhard, Margot (actress) .. 394 


Leonhardt Baroque Ensemble 
(inst.) . 425 
Leonhardt, Gustav (harpsichord) | 58, 


384, 462 
Levine, Joseph (cond.) .. 10, 51 
Lewis, Anthony (cond.) .. 20, 99, 
103, 229 
Lewis, Bertha (vcl.) ». 202 
Lewis, George (jazz band) 292, 480 


Lewis, Richard (tenor) 7 235, 427 


Lewis, Vic (orch.).. ' . 
Lhotka, Fran (cond. ) os o> 
Liane (vel. ) ‘ .. 289 
Liberace (pno.) .. 155, 476 
Liberace, George (orch.) ae 
Lichtegg, Max (tenor) 432, 474 
Lieberson, Goddard (prod.) —  W 
Light, Ben (pno.) .. ss 
Light, Enoch (pno. and orch. So. Se 
Lillie, Beatrice (vcl.) . -« a7 
Lima, Eugenia (accordion) ~ 


35 


PAGE 
Lipatti, Dinu (pno.) 136, 463 
Lipp, Wilma (sop.) - i) 
Lipton, Martha (mezzo) .. 56, 232 
Litaize, Gaston (organ) .. wa 17 
Liter, Monia (pno.) 195, 240 
Litschauer, Franz (cond.) 413, 459 


Little Orchestral Society (orch.).. 318 
Liverpool Philharmonic Orchestra 


136, 427 
Lloyd, Peggy (vcl.) 7 a 2 
Locke, Josef (tenor) 328, 400 
Locke, Philip (actor) és .. 152 
Loewenguth Quartet, Paris (inst.) 
141, 352 
Lofthouse, Dr. Thornton (harpsi- 
chord) .. 38 
Lofton, Cripple Clarence (pno. ).. 98 
Logan, Ella (vcl.) ““- an 
Logan, Jimmy (vcl.) .  7O 


Loibner, Wilhelm (cond.) 148, I 150, 322 


Lombardo, Guy (orch.) 71, 108 
London, George (bar.) .. . 3 
London Mozart Players 314, 381, 455, 

457 


London Philharmonic Orchestra 7, 13, 
54, 91, 92, 217, 265, 313, 383, 417, 
458 

London Symphony Orchestra _—_—g,,- 133, 
146, 154, 175, 179, 180, 222, 312, 
350, 362, 383, 384, - 


Long, Avon (tenor) .. 189 
Long, Kathleen (pno.) .. -- 227 
Loomis, James (bass bar.) ~- 395 
Loose, Emmy (sop.) 148, 233, 279 
Lopez, Linda (vcl.) o 
Lord Fly (vcl.) .. - oa 


Lorengar, Pilar (sop.) 470, 471 
Los Angeles Chamber Symphony 


Orchestra - - 2 

Los Angeles Philharmonic Orchestra 
. 7, 134, 264 
Losch, Liselotte (sop.) oe 906 


Loss, Joe (orch.) i 109, 156, 240, 


288, 329, 400, 434 


Lourdes Pilgrimage Recording - OR 
Lovano, Lucien (bass) .. ~ 
Lévberg, Asse Nordmo- (sop.) .. 284 
Loveday, Alan (vin.) oa 229 
Liibeck Kantorei, Boys Choir of... 231 
Liibecker Kammerchor - — 


Lucchina, Adoardo (accordion) .. 476 
Ludwig, Christa (sop.) 233, 279 
Ludwig, Hanna (vel.) ... .. 148 


Ludwig, Leopold (cond.).. 220, 414 
Ludwig, Walther (tenor) .. 144, 429 
Lunceford, Jimmie (orch.) 108, 161 
Luque, Augustin S. (tenor) .. 470 
Luque, Carlos S. (bar.) .. .. 470 
Luque, Louis S. (bar.) .. .. 470 
Lurville, A. (reader) ‘i or 
Lusher, Don (trombone) .. .. 196 
Lustig, Rudolf (tenor) .. ao 
Lutcher, Nellie (vcl.) 108, 329 


Luter, Claude (jazz band) 110, 241 
Lympany, Moura (pno.) .. 184 


Lynn, Van (vcel.) . 239, 288 
Lynn, Vera (vcl.) 156, 239, 329, 363, 

400 
Lyon, Barbara (vcl.) a .. 238 


Lyttelton, Humphrey (jazz band) 


77> 201, 244, 437 
Lytton, Henry (vcl.) ‘i -- 202 


INDEX 








PAGE 

Maag, Peter (cond.) = 178, 456 
Maastricht Choir and Orch. -- 359 
Machado, Roger (cond.) -- 924 
Machito (orch. ). ' .. 332 
Mackeben, Theo ( cond. ) .. 474 
Mackerras, Charles (cond.) ». 315 
Mackintosh, Ken (band) 196, 288, 
. 364, 433 

Macnee, Patrick (actor) .. .. 152 
Maddox, Johnny (pno.) 28, 329, 400 
Madna, Rob, Trio (inst.) ~s 
Madrid Bullfight Band .. ». 3206 
Madrid Chamber Orchestra _« “78 
Madrid Symphony Orchestra .. 359 
Magaloff, Nikita (pno.) .. yo a 
Magnani, Bice (sop.) ~- 
Maholy, Noel F., O. F. M. (prod.) 23 
Maionica, Silvio (bass) - ». 262 
Maisonneuve, Claude (oboe) .. 183 
Majdan, Hilde Réssl- (cont.) 228, 232, 
233, 273, 357 
Majer, Marianne (viola) .. .. 351 
Majkut, Erich (tenor) 233, 234 
Makeham, Eliot (actor) .. 152, 327 
Malagrida, Luisa (sop.) .. .. 92 
Malcolm, George (harpsichord) 16, 101, 
141, 468 

Malcuzynski (pno.) r 389, 425 
Maldonado, Rafael (tenor) .. 470 
Malinin, Eugene (pno.) .. .. 465 
Malko, Nicolai (cond.) 10, 138, 175, 
222 

Mallet, Sophie (vcl.) ja .. 278 
Mancini, Caterina (sop.) .« 
Mandelli, Luisa (mezzo) .. 361, 393 
Mandikian, Arda (sop.) .. .. 102 
Manne, Shelley (band) .. > ee 
Manning, Bob (vcl.) - .. +156 
Manson, Eddie (harmonica) .. 240 
Mantels, Hans (harpsichord) .. 466 
Manton, Stephen (tenor). . .. 104 


Mantovani (cond.) 70, 107, 109, 155, 
195, 196, 288, 328, 362, 363, 432, 


475 
Manuela, Maria (vel.) .. .. 476 
Maori Quartet (vcl.) - .« 
Marcangeli, Anna (sop.) .. .. 92 
Marchal, André (organ) .. .. 270 
Marcus, Marie (pno.) .. .. 399 
Marfisa (vcl.) , -« ae 
Marherr, Elfriede (sop.) . .. 233 
Mariano, Luis (vcl.) 197, 327 
Marini, Marino (vcl.) 434, 476 


Marinkovich, Alexander (tenor).. 104 


Markevitch, Igor (cond.) 154, 178, 
315, 356 

Marquet, Mary (vcl.) _.. .. 278 
Marriner, Neville (vln.) .. .. 229 
Marshall, Joe (drums) .. _- 72 
Martin, Dean (vcl.) 329, 433 
Martin, Grady (band) .. .. 476 
Martin, Ray (cond.) 155, 238, 240, 
288, 329 

Martin, Tony (vcl.) 71, 196, 239 
Martinez, Juan (gtr.) - os 9m 
Martini, Luise (sop.) . 234 
Martinon, Jean (cond.) 8, 383, 417 
Martzy, Johanna (vIn.) 135, 183, 226, 
387 

Mas, Margaret (sop.) - ~ oe 
Maslennikova, Irina (sop.) ..  Ig0 
Massard, Robert (vcl.) .. > geo 





PAGE 
Massinghill, O. B. (cond.) .. 328 
Masters, Robert, Piano Quartet 
15, 140 
Matacic, Lovro von (cond.) 133, 179, 
263 
Mathieson, Muir (cond.) .. 240 
Matlock, Matty (jazz band) 161, 287, 
432 
Matthews, Denis (pno.) .. os 2 
Matthews, Inez (sop.) .. .. 189 
Maurane, Camille vanteie -. 359 
Max (vcel.) . ; os 
May, Billy (orc h. yo. “74, 238, 475 
Mayl, Gene (jazz band) . a Se 
Meddick, Lane (actor) .. .. 430 
Meinert, Ilsa Brix- (vln.).. 144, 319 
Melachrino, George (cond.) 28, 156, 


193, 238, 240, 328, 433 


Melchior, Lauritz (tenor) .. 283 
Melle, Gil, Quintet (inst.) c« 888 
Mellomen, The (vcl.) - oo ae 
Melly, George ( (vel. ) 33 
“ Melody Maker ” All- Stars (inst. } 
Melrose, Frank (pno.) .. ~» Oar 
Melzer, Hans (’cello) 224, 316 
Mendeiras, Fernando (orch.) .. 156 
Mendelssohn, Felix a 
orch.) . .. 289 
Menges, Herbert (cond. ) iI, I, 313, 418 
Mengo, Jerry (orch.) - .. 328 
Menuhin, Yehudi (vln.) 179, 224, 386, 
461 
Mercier, Monique (pno.).. .. 310 
Merrill, Robert (bar.) 149, 321, 360, 
428 
Merriman, Nan (mezzo) .. 147, 470 


Merseysippi Jazz Band 33, 201, 244 


Messner, Joseph (cond.) .. « wae 
Mestral, Armand (vcel.) .. .. 304 
Metehen, Jacques (cond.) -» 298 
Metis, Frank (orch.) ‘a .. 400 


Metropolitan Opera Association 


Chorus and Orchestra 66, 428 
Metternich, Josef (bar.) .. .. 284 
Meyer, Cora Canne (mezzo) .. 229 
Meyer, Johnny (accordion) i 
Meyer, Kjerstin (alto) .. .. 284 
Meyer, Wolfgang (organ) »» 355 
Mezetova, Anita (sop.) .. os eae 
Mezzrow, Mezz (jazz band) 292, 367, 

480 
M.G.M. Studio Orchestra ». 434 
Michaelis, Bernhard (tenor) .» 275 
Michau, Jean (actor) ‘ia .. 396 
Micheau, Janine (sop.) .. .. 359 
Michel, Fare (vcl.) - vo 2 
Michel, Germaine (actress) .. 396 
Mickelburgh, Bobby (band) —_ 201, 367 
Mickelson, Paul (orch.) .. .. 196 
Migliette, Adrienne (sop.) . * 
Miladinovich, Militza (mezzo) .. 
279, 479 
Milanov, Zinka (sop.) .. 2 
Miles, Bernard (actor) 329, 433 
Miller, Ann (vcl.) se .. 109 
Miller, Betty (vcl.) 7 .. 288 
Miller, Eddie (orch.) 201, 432 
Miller, Frank (’cello) 10, 234 
Miller, Gary (vcl.) - .. 903 


Miller, Glenn (orch.) 71, 155, 195, 244 
Miller, Max (vcl.) - ~- 329 
Miller, Mitch (orch.) 109, 194, 363 


36 


PAGE 
Mills Brothers (vcl.) 29, 156, 239, 289 
Milosavlevich, Zhika (tenor) -. 279 
Milosavlevich, Zhivoin (bass) .. 104 


Milstein, Nathan (vin.) 


60, 177, 183 
Minucci (orch.) .. 288 


Miquel, Pablo (pno.) in 1. 2a6 
Mistinguett (vcl.) .. .. 400 
Mitchell, Guy (vcl.) 155, 194, 239, 433 
Mitchell, Malcolm (vcl.) ~~ 2 
Mitchum, Robert (vcl.) .. .. 476 


Mitropoulos, Dmitiri (cond.) 57> 93> 
312, 344, 347, 418, 419 


Modernaires, The (vcl.) .. 29, 475 
Modern Jazz Quartet (inst.) .. 413 
Modesti, Giuseppe (bass). . « oe 
Méddl, Martha (mezzo) 25, 67, 151 
Moizan, Genevieve (vcl.).. 278, 360 


Mola, Norberto (cond.) 280, 322, 361 


Mole, Miff (jazz band) .. ~~ 
Mollet, Pierre (bar.) ;  - 
Monaco, Mario del (tenor) 27, 281, 
282 

Monk, Thelonius, Trio/Quartet 
(inst.) .. 201, 244, 368, 437 
Monroe, Bill (vcl.) , -. 299 
Montand, Yves (vcl.) 108, 197, 289 
Montet, Joe (tpt.).. _ «> 
Monteux, Pierre (cond.) .. .. 186 
Monti, Nicola (tenor) _... .. 146 
Montmart, Berthe (sop.) .. .. 429 

Montmollin, Maria Lise de (mezzo) 
21, 25 
Moondog (drums).. ¥" .. 29 
Mooney, Art (band) 109, 328 


Moore, Gerald (pno.) 22, 144, 228, 
230, 286, 392, 426 
Moore, Merrill (vcl.) - .. 288 


Moralt, Rudolph (cond.) 93, 147, 282, 


357 
Morel, Jean (cond.) 
Morelli, Giuseppe (cond.) 192, 236 
Moretone Singers, The .. . 
Morgan, Fisher (vcl.) - ao. 
Morgan, Jaye P. (vcl.) .. .. 156 
Morgan, Russ (orch.) 71, 196, 476 
Morgenstein, Sam (cond.) .. 107 
Morison, Elsie (sop.) 20, 229, 232, 427 
Morlay, Gaby (actress) .. .. 430 
Morley, Cynthia (vel.) .. . = 
Morrow, Doretta (vcl.) .. -» 329 
Morse, Ella Mae (vcl.)  .. .. 288 
Mortimer, Fred (cond.) .. .. 286 
Mortimer, Harry (tpt.) .. _ 363 
Morton, Clive (actor) .. 430 
Morton, Jelly Roll (jazz band) .. 245 
Moscona, Nicola (bass) .. .. 149 
Moscucci, Orieta (eop.) - .. 234 
Most, Sam, Sextet (inst.).. . 
Motet Choir of Geneva .. io 
Mott, Helga (sop.) - -. 274 
‘Moule, Ken, Seven (inst.) 78, 244 
Mouloudji (vcl.) .. wa .. 364 
“© Muddy Waters ”’ (blues singer) 36 
Mulcays, The (inst.) - .. 196 
Mule, Marcel (sax.) a « ae 
Mullay, Constance (cont.) 324 


Miller, Bruno (bar.) 186, 274 
Mulligan, Gerry, Quartet (inst.) 437 
Munch, Charles (cond.) 11, 278, 347 


Miinchinger, Karl (cond.) 54, 55s 
139, 458 
Munguia, Carlos (tenor) .. 470, 471 























PAGE 





Munich Philharmonic Orchestra 381 
Munn and Felton’s Works Band.. 363 
Murgashki, Ivan (bass) 279, 470 
Murolo, Roberto (vel.) .. 434 
Murphy, Turk (jazz band) 244, 480 
Murray, Ruby (vcl.) , 328 
Musica-Vitalis Quartet sani 182 
Musici, I (inst.) . 225 
Music In The Making Group 
(inst.) . 33 
Musicorum Arcadia Ensemble 
(inst.) . 461 
Musique des Guardiens de la Paix 
(band) 68 
Mussulli, Boots (band) 78 
Musy, Louis (vcl.) 360 
McAlpine, William (vcl.) .. 232 
McArthur, Edwin (cond.) 283, 358 
McCormack, John (tenor) . 286 
McCoshen, Daniel (tenor) .. 321 
MacEwan, Father Sidney (vcl.) 27, 153, 
238, 286, 326 
MacGregor, Phillip (bass) . 350 
McGuffie, Bill (pno.) 238, 287, 329 
McHugh, John (tenor) .. 286, 287 
McKellar, Kenneth (vcl.) 70, 286, 326 
MacKenzie, Gisele —* - .. 195 
McKenzie, Mike (pno.) . 109, 240 
McLean, Hugh (organ) 427 
McLeod, Bobbie (band) 70, 155, 195; 
400 
McLoughlin, Eileen (sop.) 318, 392 
McMechan, June (sop.) .. .. 189 
MacNeill, Seumas (cond.) 237 
McPartland, Marion (pno.) 70, 161 
McRae, Carmen (vcl.) .. 364 
MacRae, Gordon (vel.) .. 29, 434 
McRoberts, James (cond.) 326 
Naismith, Laurence (actor) 430, 475 
Napoleon, Marty (pno.) 437 
Napoleon, Phil (jazz band) 71 
Nash, Heddle (tenor) 287 
Nash, Ted (tenor sax.) 432 
Navarra, André (’cello) 554 
Navarro, Francisco (vcl.).. -. 359 
N.B.C. Symphony Orchestra’ 149, 262, 
321, 456, 470 
Neagle, Anna (vcl.) - 239, 363 
Neapolitan Song Orchestra 400 
Nebolisin, Vasili (cond.) . 190 
Neel, Boyd (cond.) 58, 99; 137, 219 
Nees, Staf (campanologist) . 465 
Nef, Isabel. (harpsichord). . 14! 
Neidlinger, Gustav (bass) 429 
Nelli, Herva (sop.) 149 
Nelsova, Zara (’cello) g2 
Neri, Giulio (bass) 234 
Netherlands Chamber Choir 229, 468 
Netherlands Opera Choir 359 
Netherlands String Quartet 351 
Neugebauer, Alfred (narrator) Ig! 
Neumann, Ulrich (gtr.) . 269 
Neumeyer, Fritz (harpsichord and 
continuo) 7” - 174, 230 
Neville, John (narrator) .. 232, 289 
New Art Wind Quintet 59 
New London Orchestra 138 
Newman, Joe (band) 114, 332, 438 
New Orleans a ons (jazz 
band) . .. 480 


PAGE 
New Symphony Orchestra 69, 103, 
107, 149, 178, 239 

New Symphony Orchestra of 
London 54, 94, 135, 178, 181, 


459, 474 
New York City Ballet Orchestra... 454 


Nicelli, Ernesto (cond.) 27, 102 
Nicholls, Anthony (actor) i 
Nichols, “Joy (vel.).. .. 287 
Nichols, Red (orch.) 114, 288, 433, 475 
Nicholson, Michael (drums) .. 240 
Nicolai, Elena (mezzo) .. 26, 234 
Nicolet, Georges Oréle (fit.) o- Of 
Niehaus, Lennie, Octet (inst.) .. 244 
Nilsson, Birgit (sop.) . 284 
Ninkovich, Dragomir (bass) 64, 279 
Nissen, Brian (actor) - oo 498 
Nobel, Felix de (pno.) 229, 468 
Noble, Dennis (bar.) : 27, 232 
Nohain, Dominique (actor) oo 2 
Noll, Renate (harpsichord) oo '8 
Noone, Jimmy (jazz band) 74, 403 
Nordene, Ken (orch.) .. ~. 329 
Norgero, Hannah (vcl.) .. .. 148 
Norvo, Red, Trio (inst.) 70, 114, 202, 

292 
Novaes, Guiomar (pno.) .. 61, 389 
Nowakowski, Anton (organ) 60 


Obernkirchen Childrens’ Choir 71 


O’Day, Pat (vcl.) . .. 239 
Ohlberger, Camillo '(bassoon) .. 276 
Oistrakh, David (vin.) 53, 133, 184, 

265, 422 
Oldham, Derek (tenor) 148, 282 
Olevsky, Julian (vln.) -» G2 


Oliver, James (cond.) .. ~» 286 
Oliver, King (jazz band).. 161, 245 
Olivier, Sir Lawrence (actor) .. 430 
Ollendorff, Fritz (bass) .. va: Za 
Olmedo, J. (cond.) 51 
Oppenheim, Hans (pno. /cond. ). 324 
Orchestra Accademia di Santa 
Cecilia 24, 104, 281, 282, 430 
Orchestre de JlAssociation des 


Concerts Pasdeloup . 456 
Orchestre de Chambre des Concerts 
Lamoureux .. 422 
Orchestre de Chambre de Lau- 
sanne .. 421 
Orchestre des Concerts Colonne, 
Paris .. 180 


Orchestre d’Instruments Populaires 
de la Maison de la Culture de 


Bucarest 237 
Orchestra and Chorus of Maggio 
Musicale, Fiorentino. -. 393 


Orchestre Nationale de Belgique 180, 
220, 413, 416 
Orchestre. Nationale de la Radio- 
diffusion Frangaise 9, 130, 176 
Orchestra of-the National Opera, 
Belgrade = 64, 104, 279, 396, 470 
Orchestra of the National Opera 
House, Zagreb ‘ . 3 
Orchestre Radio Symphonique .. 455 
Orchestra and Chorus of the Opera 
House, Rome = 234, 236, 360, 471 


Orchestra of La Scala Opera 
House, Milan 


146, 280, 322, 361, 
429 


37 





PAGE 


Orchestre de la Société des 

Concerts du Conservatoire de 
Paris —12, 13, 137, 232, 314, 348, 
384, 415, 417, 421, 458 

Orchestre de la Société de Musique 
de Chambre, Paris 59, 100 
Orchestre de la Suisse Romande Il, 
21, 25, 53, 63, 315, 348, 380, 395, 

426 

Orchestre Symphonique de la 
Rédiffusion Nationale Belge 218 

Orchestre du Théatre du Champs- 
Elysees 222, 310, 359, 419, 455 
Ord, Boris (harpsichiord) 229, 427 
O’Reilly, Adolpho (pno.) warw 
Orel, Ester (sop.) . -- 296 
Original Dixieland Jazz Band .. 438 
Original Memphis Five (jazz band) 114 
Ormandy, Eugene (cond.) g, 10, 56, 
95, 153, 175 

Orquesta Lirica Audio Museum, 
Madrid 51 
Orquesta Sinfonica de Madrid . . 216 
Orquesta Zarzuela de Madrid 322, 324 
Ory, Kid (jazz band) ea . 2 
Osborn, Leonard (vcl.) . .. 149 
Otterloo, Willem van (cond.) 8, 56, 


91, 94, 313 

Otto, Hans Georg (cond.) 67, 432 
Otto, Lisa (sop.) 147, 191, 394 
Padre Choristers, The.. cn 
Page, ‘ Hot Lips’ (band).. et 
Pagliano, Pierre (orch.) .. .. 195 
Pagnoul, Marcel (orch.) .. .. 195 
Palma, Piero de (tenor) 190, 282, 393, 
471 

Panades, Conchita (soubrette) .. 107 
Panerai, Rolando (bar.) ..146, 147,236 
Pankey, Aubrey (vcl.)  .. .. 154 
Pantscheff, Ljubomir (bass) ow 


Paramor, Norrie (cond.) 28, 196, 240, 


328, 399, 434 
Parana, Garcia and Barboza (vcl.) 240 


Parigi, Narciso (vcl.) - .- 
Parikian, Manoug (vin.) .. .. 383 
Paris Opera Orchestra 221, 263 
Paris Philharmonic Orchestra .. 314 
Parker, Charlie (alto sax.) 78, 114, 
202, 245, 332, 438 
Parker, Fess (vcl.) ini ~ 2 
Parker, Knocky, Trio (jazz) .. 438 
Parkinson, Jimmy (vcl.) .. oe 9% 
Parnell, Jack (band) 289, 364 
Parrenin, Jacques (vln.) .. en Pe 
Parry, Wilfred (pno.) ws 4, 27 
Paschaev, Alexander Melik- (cond. ) 24 
Paskins, Virginia (sop.) .. .. 149 
Pasquier, Paul (speaker) .. oe 905 
Pastukhoff, Vsevolod (pno.) oe S95 
Patachou, Lady (vcl.) 197, 364 
Patterson, Ottilie (blues singer) 
162, 292 


Paul, Les (gtr.) 


; 109, 155, 196, 433 
Paulik, Anton (cond.) 


237, 282, 360, 


398 

Paumgartner, Bernard (cond.) 10, 148, 
357, 382, 457 

Payne, Jack (vcl.) . ». 155 
Payne, Laurie (vel. ) . 2 
Peabody, Eddie (banjo) . a 2 


Pears, Peter (tenor) 25, 63, 102, 391 


INDEX 








PAGE 
Peerce, Jan (tenor) - 149, 321 
Peiffer, Bernard, Trio (inst.) ». 245 
Pell, Dave, Octet (inst.) .. ~~ 
Pennario, Leonard (pno.) 97, 180 
Penny, Hank (vcl.) - .. 364 
Penque, Romeo (oboe) .. .. 195 
Périer, Frangois (actor) .. .. 324 
Perkins, Frank (vcl.) “a . 
Perlea, Jonel (cond.) 12, 262, 360 
Perry, Julia (vcl.) .. , .. 398 


Peterson, Oscar (pno.) 199, 203, 245, 
293, 332, 368, 369, 399, 403 


Petites Chanteurs de Versailles .. 275 
Petri, Mario (bass) - .. 187 
Petrovich, Drago (tenor) © 
Peyer, Gervase de (clarinet) .. 468 
Pfaff, P. Dr. Maurus O.S.B. (cond.) 428 
Pfeifle, Alfred (tenor) bs .. 429 
Pfersmann, Ludwig (flute) .. 384 


Philadelphia Orchestra _g, 10, 56, 95, 
153, 175, 237, 315 
Philharmonia Chorus... ~» S47 
Philharmonia Orchestra 8, 9, 10, 65, 
96, 131, 132, 133, 135, 136, 138, 
145, 147, 148, 151, 154, 175, 176, 
177, 178, 179, 186, 191, 193, 217, 
218, 221, 222, 223, 234, 235, 236, 
237, 263, 264, 265, 266, 279, 281, 
311, 312, 313, 315, 346, 347, 349, 
350, 379, 381, 382, 414, 417, 418, 
419, 420, 459 


Philharmonia Wind Quartet .. 316 
Philharmonic Promenade Orches- 
tra : 455 


Philharmonic Symphony Orches- 

tra of London 92, 219, 266, 414 
Philharmonic Symphony Orches- 

tra of New York 8, 54, 57, 92; 


93, 175, 222, 286, 312, 347, 415, 


418, 419 
Phillips, Confrey (vcl.)  .. .. 364 
Phillips, Flip (sax.) 332, 333 
Phillips, John (actor) ‘i .. 430 


Phillips, Sid (jazz band) 29, 71, 108, 

195, 239, 240, 328, 364, 400 
Phillips, Teddy (orch.) .. .. 109 
Phillips, Woolf (cond.) 70, 400 
Piaf, Edith (vcl.) .. 108, 289, 400 


Piat, Jean (reader) - ae 
Picarra, Luis (vcl.) - .. 476 
Piccaver, Alfred (tenor) .. .. 286 
Pierce, Webb (vcl.) _ » 2 
Pierlot, Pierre (oboe) 140, 181, 351 
Pils, Jacques (vel.) ; »» 9327 
Pineapple, Johnny (orch. ) . - 
Pini, Anthony (’cello) 14, 268 
Pirazzini, Miriam (mezzo) — Oe 
Pirogov, Alexander (bass) 
Pirris, Juanita (vcl.) ;' -. 474 
Pittsburgh Symphony Orchestra II, 

52, 57> 98 
Pivnichki, Branko (bass) .. .. 279 
Pizani, Micheline (actress) .. 396 
Pizani, Robert (reader) .. 
Player, Sonny (vcl.) _ -- 929 


Pleis, Jack (orch.) 
Poell, Alfred (bass) 


; 108, 476 
98, 188, 232, 273 


Poggi, Gianni (tenor) = -. 393 
Poleri, David (tenor) _ .. 278 
Pollak, Anna (cont.) 7 » 
Pommers, Leon (pno.)' .. .. 228 


136, 383 


Pope, Stanley, (cond.) 





PAGE 

Popovich, Dushan (bar.) 63, 64, 104, 
279, 396 

Popovich, Vladimir (bass) .. 104 
Porel, Jacqueline (actress) .. 324 
Porta, Arturo la (bar.) .. ». 192 
Porter, Eric (narrator) .. . 232 
Potorjinsky, Feodor, Russian Choir 145 
Pougnet, Jean (vin.) .. 268 
Pound Hounds, The (vcl. ) .. 287 
Pourcel, Frank (cond.) .. .- 287 
Powell, ‘Brychan (tenor) .. -. 291 
Powell, Bud (pno.) 333, 368 


Powell, Mel (pno.) 109, 202, 333, 438 
Pradelli, Francesco Molinari (cond.) 
281, 282, 393 


Prades Festival Orchestra 57, 141 
Prado, Perez (orch.) - .. 238 
Praetorius, Lisedor Hage- (harpsi- 
chord).. - rm -» 454 
Prandelli, Giacinto (tenor) ~~ oe 
Pratt, Peter (vcl.) .. vs .. 149 
Prentice, Derek (actor) .. .. 430 
Preobrajenskaia, S. (vcl.).. .. Ig! 
Pressler, Menahem (pno.) 138, 183, 
464. 
Previn, André (pno. and orch.) .. 35 
Prey, Hermann (bar.) .. .. Ig! 
Price, Sam (jazz band) .. i 2 
Prietto, Carmen (vcl.) 232, 326 
Printemps, Yvonne (vcl.).. we = =155 
Prinz, Alfred (clarinet) .. .. 276 
Pritchard, John (cond.) 55, 136, 179, 
347 
Pro Arte Chamber Orchestra, 
Munich ¥e 14 
Pro Arte Orchestra and Chorus 2 
Pro Musica Antiqua, Brussels 
(inst.) . . 2 
Pro Musica Orchestra, Stuttgart. . 186, 
274, 275 
Pro Musica String Orchestra 353, 378 


Pro Musica Symphony Orchestra, 
Hamburg + 237 
Pro Musica Symphony Orchestra, 


Vienna 12, 55, 217, 262, 381, 
390, 420 

Profit, Rex (vcl.) .. - »» 239 
Préglhof, Harald (bass) 232, 233 
Prohaska, Felix (cond.) 273, 385 


Prud’homme, Emil (accordion) .. 72, 


240, 364 
Pueyo, Eduardo del (pno.) «+ £20 
Puschacher, Walter (vin.) ~ 2 
Quadri, Argeo (cond.) .. .. 219 
Quartetto Italiano (inst.).. .. 269 
Quattuor de Cors de Paris »» 272 
Quattuor Pascal de la Radio- 
diffusion Frangaise .. 224 
Quattuor de Trombones de Paris. . 143 
Queen’s Hall Light Orchestra .. 327 
Quinet, Fernad (cond.) .. 220, 413 
Quinn, Carnel (vcl.) “ .. 156 
Rabin, Michael (vin.) .. 137, 179 
Rabin, Oscar (band) - ». 240 
Race, Steve (pno.) .. @ 
Radcliffe Choral Society .. .. 278 
Radev, Mariana (cont.) . 187, 467 
Radio Revellers (vel.) , . = 
Radio Stuttgart, Chorus of 274, 275 


Ragtime Piano Rolls - 
38 


PAGE 

Rainey, Ma (blues singer) . 
Rainwater, Marvin (vcl.) .. 400 
Raitt, John (vcl.) .. - . 
Ramin, Giinther (cond.) .. .. 390 
Rampal, Jean-Pierre (flute) 267, 279 
Randall, Freddy (jazz band) 108, 289, 
363 

Randall, Theresa Stich- (sop.) .. 357 
Rands, Leslie (vcl.) - 148 
Raney, Jimmy, Quintet (inst.) "0, 34 
Raninger, Walter (bar.) .. ~~ 
Rankin, Eugéne (pno.) .. »» 475 
Rascel, Renato (vcl.) és . a 
Rasimi, Eddie (actor) .. s Oe 
Rasjo, Stig (organ) . 
Raucheisen, Michael (pno. ) ». 319 
Rawicz and Landauer (pnos.) 28, 69, 
326 


72, 194, 238 
27, 135, 186, 
264, 283, 428 


Ray, Johnnie (vcl.) 
R.C.A. Victor Orchestra 


Reading, Bertice (vcl.) 239, 287 
Redel, Kurt (cond.) ~ 14 
Redington, Michael (actor) ». 152 
Reece, Dizzy, Quintet (inst.) .. 293 
Rees, Hal (percussion) .. 29 
Reeves, Jim (vcl.) .. - .. 329 
Regan, Joan (vcl.) . 363 
Regimental Band and Massed 
Pipers of Scots Guards .. 194 
Rehfuss, Heinz (bar.) Ks wn = 


Rehmann, Theodore B. (cond.) .. 320 


Reiger, Fritz (cond.) 174, 454 
Reiner, Fritz (cond.) 12, 223, 262, 

. 263, 379 
Reinhardt, Django (gtr.) 293 


Reinhardt, Rolf (cond.) 186, 274, 353 


Reisenberg, Nadia (pno.) 62, 98 
Reisman, Joe (orch.) ea .. 364 
Reith, Maria (sop.) - -. 394 
Reizen, Mark (bass) - . © 
Rellys (vel. ) . 927 
Remourtel, Eduard van (cond. ‘a 180 


Renaud, Line (vel.) 71, 156, 289, 329 
Rendell, Don, Quartet Etc. (inst.) 
34, 78, 114, 115, 162, 202 


Rescigno, Nicholas (cond.) . 
Rev, Livia (pno.) . , -. 310 
Revelli, Dr. William D. (cond.) .. 364 
Reynolds, Debbie (vcl.) .. .. 364 


Rhodes, Lt.-Col. S. (cond.) 
RIAS Children’s Choir . 
RIAS Kammerchor 


194, 326 
187 


65, 187, 284, 
348, 394, 415 
RIAS Symphony Orchestra, Berlin 
9, 65, 135, 181, 187, 266, 284, 312, 
349, 380, 394, 417, 420, 459 


Ribo, Enrique (cond.) .. ~« 2 
Ricci, Ruggiero (vln.) .. .. 179 
Ricciardi, Franco (tenor).. .» gee 
' Richardson, Arnold (organ) ‘ 18 
Richardson, Sir Ralph (actor) .. 430 


Richmond, Robin (organ) 109, 288 


Richter, Karl (harpsichord and 
organ).. 19, 143, 224, 316 
Rico Mambo Orchestra .. « = 
Riddle, Frederick (viola) -- 205 
Riddle, Nelson (cond.) .. ». 328 
Riedel, George, Quartet (inst.) .. 245 
Riedinger, Collette (vcl.) »- 300 


Rieux, Chantal de (vcl.) .. 278, 396 




















INDEX 





PAGE 
Rieux, Max de (director) 67, 68, 152, 
278, 324, 360, 396, 429, 430, 472 


Rignold, Hugo (cond.) 265 
Ringham, Maisie (trombone) .. 326 
Rippolles, Maria (sop.) .. .. 216 
Ripper, Michael (actor) .. .. 430 
Ritchie, Margaret (sop.) 20, IOI, 103, 

468 
Riva, Manuel de (vcl.) .. . 
Rivadeneira, Ines (cont.).. ». 359 
Rivkin, Vivian (pno.) __.... .. 265 
Roach, Max (drums) 78, 246 
Roberts, Rachel (narrator) ». 292 
Robertson, Duncan (tenor) -» 9a 
Robertson, Stuart (vcl.) .. .. 282 
Robinson, Damian, Trio (inst.) .. 162 
Robinson, Douglas (cond.) .. 460 
Robinson, Eric (cond.) .. .. 326 
Robinson, Stanford (cond.) .. 107 
Roca, Paquito (band) .. .. 476 
Rodrigues, Celeste (vcl.) .. .. 476 
Rodriguez, Amalia (vcl.).. 326, 474 
Rodzinski, Artur (cond.) .. 219, 266 
Rogers, Eric, Trio (inst.) .. o- 8 
Rogers, Paul (narrator) .. os 292 
Rogers, Roy (vcl.) - .. 329 
Rogers, Shorty (orch.) 34, 35, 242 
Rogers, Tommy (orch.) 195, 329 


Roggero, Margaret (mezzo) 27, 428 


Rogier, Frank (vcl.) os ~~ 
Rohn, Erich (vin.) ii - 15 
Rohr, Otto von (bass) .. a. = 
Rollin, Jackie (vcl.) as 278, 327 
Rollin, Paulette (vcl.) .. .. 108 
Rollini, Adrian (bass sax.) ~» 475 
Rollins, Sonny, Quintet (inst.) .. 368 


Rollo, “‘ Preacher ” (jazz band).. 399 
Rome Opera House Chorus and 


Orchestra a as -. 192 
Ronalde, Ronnie (vcl.) .. .. 363 
Roon, Elizabeth (sop.) .. .. 360 
Ros, Edmundo (orch.) 194, 240, 328, 

363, 433 

Rosa, Julius la (vcl.) 196, 329 
Rosado, Tony (sop.) th 470, 471 
Rosbaud, Hans (cond.) ..  .. 221 
Rose, David (cond.) 70, 195, 240, 364, 
400 

Rose, Wally (pno.) be .. 244 
Rose, Wolfgang (pno.) .. .. 62 
Rosen, Lars (tenor) 4 « fF 
Rosettani, Bruno (vcl.) .. .. 289 
Rosolino, Frank, Sextet (inst.) .. 35 
Ross, Annie (vel. ) ‘ 2 
Rossi, John Carmen (bass) .. 149 


Rossi, Mario (cond.) 
Rossi, Tino (vcl.) .. 


237, 276, 350 
108, 240, 400 


Rossington, Norman (actor) oo 628898 
Rossotti, Henri (orch.) .. ». 195 
Rostal, Max (vIn.) i 14, 15 
Roswaenge, Helge (tenor) ~. 2393 
Rota, Anna Maria (mezzo) .. 360 
Rothenberger, Annelize (vcl.) .. 398 
Rother, Artur (cond.) . 67, 320,460 
Rothwell, Evelyn (oboe) .. .. 384 
Round, Thomas (vcl.) .. .. 149 
Roux, Michel (bar.) 275, 359 
Roy, Harry (band) bi .. 328 
Royal Opera House Chorus, 

Covent Garden ‘a 460 


Royal Opera House Orchestra, 
7, 153, 265, 460 


Covent Garden 





PAGE 

Royal Orchestra of Stockholm ., 284 
Royal Philharmonic Orchestra 8, 12, 
93, 136, 221, 261, 263, 266, 355, 


382, 383 
Roza, Lita (vcl.) 108, 238, 363 
Rubin, Steve (jazz band).. »» 293 


Rubinstein, Artur (pno.) 14, 134, 263, 
317, 355» 309 


Rugulo, Pete (orch.) “ 155 
Ruh, Otto (contrabass) .. .. 276 
Rumsey, Howard (band). . 203, 368 
Rushing, Jimmy (blues singer) .. 368 
Russell, Anna (comedienne) -. 474 
Russell, Roy (actor) - . 
Russin, Babe (tenor sax.).. ca ae 
Rutland, John (vcl.) ‘a «a 
Rybar, Peter (vin.) i oo. 
Rysanek, Leonie (sop.) .. o« Sf 


Sablon, Jean (vcl.) 29, 108, 197, 400 
Sacher, Paul (cond.) 176, 275, 35! 
Sachsische Staatskapelle, Dresden 53 


Sadi, Fats (band) .. wa ee © 8; 
Sadler, Ian (actor) wa a 2 
Saeden, Erik (bar.) a .. 284 
Sailer, Friederike (sop.) .. 186, 275 
Saillard, Georges (actor) . 396 
St. Anthony Singers 20, 99; 103, 318 


St. Cecilia Orchestra , 103 
St. Hedwig’s Cathedral Choir 187, 3555 

356, 426, 467 
St. Hilda Professional Band .. 286 
St. Louis Symphony Orchestra 177, 180 


Salmhofer, Franz (cond.).. » 
Salquin, Hody (pno.) - -. 99 
Saltire Music Group ~. 92% 
Salt Lake Tabernacle Choir .. 64 
Saltpeter, Max (vin.) “a oe 69985 
Salvador, Henri (vcl.)  .. .. 364 
Salvador, Sal, Quartet (inst.) .. 77 
Salviati, Rino (vcl.) 434 
Salzburger Domchor and Soloists 99 
Samson, Ivan (actor) oe «+ 299 
Sanders, Bela (orch.) a .. 363 


Sandon’s, Flo (vcl.) , 289, 476 
Sandt, Siegfried Fischer- (vel.) . . 429 


Sangiorgi, Luciano (pno.) .. 400 
Santini, Gabriele (cond.).. » 
Santos, Ricardo (orch.) 328, 363 
Sanzogno, Nino (cond.) .. .. 429 
Sardou, Fernand (vcl.) .. - 2 
Sarfati, Maurice (actor) .. .- Om 
Sargent, Sir Malcom (cond). 152, 232, 
282, 312, 427 
Sari, Barabas (gypsy orch.) .. 64 
Sarment, Jean (reader) .. . & 
Sartori, Egida Giordani (harpsi- 
chord).. - . 
Sauer, Franz tema - co 
Sauter-Finegan Orchestra «~— 2 
Sauvage, Catherine (vcl.) 197, 364 


Saye, Joe (inst.) 109, 195, 287 
Scala Opera House, Milan, La, 


Orchestra and Chorus 26, 190 
Scarinci, Giulio (tenor) .. ~~ 
Scarlatti, Alessandro, Orchestra... 182 
Schaefer, Bill (trombone). . »» 492 
Schartel, Elisabeth (mezzo) a a 
Schech, Marianne (sop.) .. a. 2 
Scheck, Gustav (recorder) 144, 174 
Scheppan, Hilde (sop.) .. - oo 


39 


PAGE 
Scherchen, Hermann (cond.) 52, 92, 
; 94, 98, 273, 414, 455 
Schidler, Victor (pno.) .. 17, 422 
Schiotz, Aksel (tenor) .. ao) 
Schipa, Tito (tenor) .. 400 
Schlusnus, Heinrich (bar. ) -- 276 
Schmedes, Dagmar (sop.) .. I5I 
Schmidt, Josef (tenor) 422, 434, 472 
Schnabel, Helen (pno.) .. »-» 355 
Schnauffer, Heinz (organ) we. 2 
Schneeburger, Hansheinz (vin.).. 421 
Schneider, Alexander (vIn.) 316, 422 
Schneider, Siegmar (actor) .. 394 
Schneiderhan, Wolfgang (vln.) 7, 226, 
348, 386 
Schnittke, Glenn (tenor) .. .. 350 
Schock, Rudolf (tenor) IQI, 320 
Schoeffler, Paul (bass) 233, 279 
Schoen, Vic (orch.) 29 
Schola Cantorum Basiliensis, Viols 
of , . 469 
Scholtz, Janos (viola da gamba)... 267 
Schoner, Sonja (vcl.) ; . on 
Schénhofer, Richard (clt. ) «— a 
Schonner, Max (cond.) .. .. 69 
Schreiner, Alexander (organ) .. 64 
Schreyer, Gerda (sop.) .. ~ 
Schiichter, Wilhelm (cond.) 9, 132, 
279, 281, 320 
Schumann, Walter (cond.) ». 195 
Schuricht, Karl (cond.) .. . 
Schwab, Toni (tpt.) - « 
Schwarweller, Lisa (sop.).. ~ 
Schwartz, Rudolf (cond.) 54, 135 


Schwarzkopf, Elisabeth (sop.) 132, 147, 


148, 191, 218, 234, 235, 357, 392 
Schweitzer, Dr. Albert (organ) .. 388 


Schymberg, Hjérdis (sop.) .. 284 
Sciutti, Graziella (sop.) 147, 321 
Scobey, Bob (jazz band) .. .. 246 
Scott, Bobby, Trio (inst.).. .. 368 


Scott, Norman (bass) 66, 149 
Scott, Ronnie, Quintet etc. (inst.) 

115, 163, 333, 438 
Scott, Tony, Quartet (inst.) 369,480 
Seal, Josef (organ) 28, 288, 399 
Sebastian, Georges (cond.) oo Oa 
Sebastian, John (harmonica) .. 70 
Secombe, Harry (tenor) .. 320, 429 
Seefried, Irmgard (sop.) 191, 356, 392 


Seemann, Carl (pno.) 179, 381 
Segovia, Andrés (gtr.) .. o.. 
Seidl, Lea (sop.) .. “a .. 148 
Seiger, Joseph (pno.) 386, 421 
Seigner, Louis (actor) .. .. 396 
Seiter, Herbert (pno.) .. 70, 107 
Semprini (pno.) .. 28, 70, 288 
Semser, Ethel (sop.) ba .. 100 


Seoane, Blanca Maria (narrator) 359 
Serafin, Tullio (cond.) 26, 146, 151, 


322, 361 

Serenade-Orchestra of the Salzburg 
Festival - - o. «4 
Serkin, Rudolf (pno.) 53, 175 
Serov, Alexei (tenor) wi <-« 
Serval, Nina (vcl.) os —— 
Sesardich, Zlata (sop.) .. .. 279 
751st U.S. Air Force Band so 2 
Sextuor de Clarinettes de Paris .. 466 
Sextuor Instrumental Alma Musica 60 
Shacklock, Constance (vcl.) o- 


INDEX 








PAGE 


79, 109, 155’ 
194, 195, 475 


Shand, Jimmy (band) 


Shank, Bud (alto sax.) .. 438 
Shann, Edgar (oboe) - ~ eee 
Sharon, Muriel (prod.) .. .. 270 
Sharon, Ralph (pno.) ... .. 69 
Sharples, Bob (pno. and orch.) .. 476 
Shashkov, I. (vcl.) “i Ig! 
Shavers, Charlie (tpt.) "72, 475 
Shaw, Artie (orch.) 196, 246, 293, 
328, 333 
Shaw, Robert, Chorale 27, 149, 321, 
470 
Shaw, Roland (cond.) . 109, 428 
Shaw Park Calypso Band =, “ae 
Shea, George Beverley (vcl.) i 
Shearer, Moira (actress) .. .. 552 
Shearing, George (pno.) .. 21, 434 
Sheffield, Leo (vcl.) sid .. 282 
Shelley, Norman (actor) .. .. 232 
Shelton, Anne (vcl.) ‘ 72, 329 
Sherman, Alec (cond.) .. . 
Sherman, Thomas (cond.) .. 318 
Shevtsov, Beniamin (tenor) .. 190 
Shilling, Eric (bar.) ~ .. 104 
Shine, Andy (actor) i -. 430 
Shine, Bill (actor) - 430 
Shirley, Don (pno.) - 399, 438 
Shore, Dinah (vcl.) +o .. 400 
Shuttleworth, Anna (’cello) 
Siebert, Dorothea (sop.) .. -. 988 
Siepi, Cesare (bass) 24, 189, 232, 282, 
428 
Siewert, Ruth (cont.) - .. I5I 
Signore, Gino del (tenor) .. 26 
Silk, Eric (jazz band) : .. TIS5 
Silvester, Victor (orch.) 109, 156, 238, 
288, 329, 475 
Simionato, Giulietta (mezzo) 282, 393 
Simmons, Mary (sop.) .. + oe 
Simon, Annik (sop.) 7 -. 359 
Simon, Enid (harp) ve .s 432 
Simoneau, Leopold (tenor) 147; 233, 
31 
Simonetti, Alfredo (cond.) 236 
Sims, Wing-Cmdr. A. E., O.B. E., 

(cond. ) - ' 69 
Sims, Zoot, Quintet (inst. ) .. 203 
Sinatra, Frank (vcl.) 109, 329 
Sinclair, Jeannette (sop.) .. « 
Sinclair, Monica (cont.) 232, 235, 321, 

427 
Singher, Martial (bar.) 278, 318 
Sinimberghi, Gino (tenor) - 2 
Sjoberg, Erik (bar.) - .. 458 
Skitch, Jeffre (vcl.) .. 149 
Sklar, Philip (double- bass) . wes 
Skodtsov, Ivan (tenor) ' i 
Skoda, Paul Badura- (pno.) 18, 96 
Skolovsky, Zadel (pno.) .. .. 388 
Skyrockets, The (band) .. .. 239 
Slade, Julian (pno.) “ .. 289 
Sladen, Victoria (vcl.)  .. ~~ 
Slatkin, Felix (cond.) i .. 217 
Smadja, Germain (pno.) .. .. 58 
Small, William (vcl.) _ .» 2 
Smart, Charles D. (organ) .. 328 
Smith, Arthur (gtr.) _ .. 304 
Smith, Beasley (orch.)  .. .. 476 
Smith, Bessie (blues singer) 155, 162, 

246 


PAGE 
Smith, Eddie (vcl.) - .. 288 
Smith, Ethel (organ) ¥ »+ 298 
Smith, Muriel (vcl.) - .. 298 
Smith, Paul (pno.) Kw »» 492 
Smith, Somethin’ (vcl.) .. .» 303 
Smith, Willie (band) ee ». 203 
Smolenskaya, Eugenia (sop.) .. 24 
Société Chorale du Brassus »~» 395 
Solal, Martial, Trio (inst.) .. 162 
Solchany, Georges (pno.).. a ia 
Solidor, Suzy (vcl.) - .. 289 
Solisten-Vereinigung der Bach- 
woche Ansbach 174, 454 
Solomon (pno.) .. 133, 226, 423 
Solomon, Izler (cond.) .. -- 95 
Solti, Georg (cond.) QI, 217, 265 
Somma, Bonaventura (cond.) .. 187 
Southern, Jeri (vcl.) 288, 476 
Southlanders, The (vcl.) .. 154, 239 


Souzay, Gérard (bar.) 21, 274, 392, 426 
Sowande, Fela (organ) 62, 109, 155; 

329 
Spagnolo, Paolo (pno.) .. vo ae 
Spanier, Muggsy (jazz band) .. 162 
Spanish Air Force Military Band.. 326 


Spier, Wolfgang (speaker) 65, 394 
Spindler, Joseph F. (tpt.).. .. 270 
Spirwes, Karl (vcl.) “ .. 429 
Spletter, Carla (sop.) vn -- 233 
Staal, Herta (vcl.).. - .. 320 
Stabile, Mariano (bar.) .. .. 190 

Stadelman, Lee (harpsichord and 
continuo) ‘ se 174, 454 
Stader, Maria (sop.) 65, 187, 355, 394, 
497 


Stadtisches Orchestra, Aachen .. 320 
Stadt-und-Gewandhausorkester, 


Leipzig 390 
Stafford, Jo (vel.) 239, 287, 289, 329, 
364 


Stapleton, Cyril (orch.) 155, 287, 328 
Stargazers, The (vcl.) 28, 155, 286, 289 


Starker, Janos (’cello) 228, 468 
Starlets, Die (vcl.).. -~ 2 
Starr, William (accordion) .. 109 


Startz, Drago (tenor) 104, 396, 470 
State Academic Bolshoi Theatre 


Orchestra a ¥e .. woe 
Steber, Eleanor (sop.) . .. 428 
Stefano, Giuseppe di (tenor) 146, 361, 

393 
Stein, Fritz (cond.) — -. @gt 


Stein, Lou (pno.) .. an 
Stein, Renata Scheffel- (harp) ‘« 2 


Steinberg, William (cond.) 11, 52, 57; 
95, 264 

Steingruber, Ilona (sop.) .. 276 
Stella, Antonietta (sop.) .. ». 234 
Stepanek, Karol (vcl.)  .. .. 148 
Stephan, William (cond.) .. 398 
Stephens, Doreen (vcl.) .. — 
Stern, Emil (orch.) 29, 195, 287, 475, 
476 

Stern, Isaac (vIn.) 139, 316, 422 
Stevens, Kirk (vcl.) : 70, 155 
Stevens, Risé (mezzo) 321, 428 
Stevens, Theo (vcl.) 7” »e = =155 
Stewart, Alec (vcl.) - .. 203 
Stewart, Ian (pno.) - -. 399 
Stewart, Rex (band) - ~~ 2 
Stewart, Slam, Trio (inst.) 203, 328 
Stjernquist, Sonja (vcl.) .. ~~ 


40 


PAGE 

Stockholm Radio Orchestra ». 456 
Stoke Newington British Legion 

Band . .. 286 

Stokowski, Leopold ‘(cond.) 154, 234, 


262, 321, 347, 382, 454 


Stone, Kirby, Quartet (vcl.) -. 38 
Stott, Wally (cond.) 70, 109, 196, 320 
Stoutz, Edmond de (cond.) .. 174 
Strauss, Erich (bar.) - » a 
Stravinsky, Igor (cond.) 25, 66, i. 

O 
Strayhorn, Billy (pno.) .. a 


Streich, Rita (sop.) 65, 191, 234, 348, 


. 358, 394 
Strength, Texas Bill (vcl.) .. 288 


Strienz, Wilhelm (bass) .. -. 233 
Stritch, Elaine (vcl.) , ~ ae 
Stuttgart Chamber Orchestra 55, 139 
Sullivan, Joe (pno.) - .. 194 
Sumac, Yma (vcl.) - « FR 
Sunnysiders, The (vcl.) .. 2» 329 
Susskind, Walter (cond.) 8, 65, 145 
Suthaus, Ludwig (ten.) .. a 2 
Sutton, Ralph (pno.) ve .. 163 
Swarovsky, Hans (cond.).. 55» 420 
Swarthout, Gladys (mezzo) .. 186 
Swoboda, Henry (cond.) 51, 54, 94, 
2I 
Szell, George (cond.) 51, 53, 94, oa 
Szemere, Laszlo (tenor) .. »- go 
Szigeti, Josef (vln.) - ». 5! 
Tagliabue, Carlo (bar.).. .. 26 
Tajoli, Luciano (vcl.) .. co Fe 
Tall, Tom (vcl.) .. ee -. 9329 
Tatozzi, Vittorio (bass) .. .. 361 


Tatum, Art (pno.) 28, 78, 246, 334 
Tauber, Richard (tenor) .. 153, 398 
Tausky, Vilem (cond.) .. vo oe 


Taylor, Billy, Trio (inst.). . 403, 438 
Taylor, Eileen (vcl.) - .. 476 
Taylor, Geoff (band) ja .. 203 
Taylor-Maids, The (vcl.).. ». 4156 
Tearle, Pamela (vcl.) : . 9327 
Tebaldi, Renata (sop.) 281, 282, 430 
Tel-Aviv Chamber Choir. . ic 1 
Templars, The (choir) .. -- 287 
Terry, Sonny (vcl. and harmonica) 203 
Tessmer, Heinrich (tenor) -« 238 
Thambert, Carl-Brik (bar.) .- a 
Thebom, Blanche (sop.) .. — 
Theis, Jeanne Manchon (pno.) . 97 
Thévet, Lucien (horn) - . @72 
Thielemans, Jean “ Toots ”’ (har- 
monica) 493, 434 
Thomanerchor (vcl. ) - .. 390 
Thomas, Kurt (cond.) 274, 466 
Thomas, Lewis (tenor) .. .« 


Thomas, Milton (viola) .. -- 316 
Thomas, Thomas L. (vcl.) 286, 432 
‘Thompson, Eddie, Trio (inst.) .. 289 
Thompson, Kay (vcl.)  .. ‘ 71 


Thompson, Sidney (orch.) 328, 434, 

76 
Thorndike, Daniel (actor) - ; 52 
Thorndike, Russell (actor) .. 430 
Three Deuces, The (vcl.).. ». 195 
Three Harmonicaires, The (inst.) 364 
Three Suns, The (inst.) .. ~~ a 
Tierra, Manuel (bar.) .. .. 470 
Tiomkin, Dmitri (cond.) .. .. 434 
Titze, Robert (bar.) “~ a 




















INDEX 





PAGE 
' Tollefsen, Toralf (accordion) .. 289 
Tomascow, Jan (vin.) 276, 384 
Topper, Hertha (cont.) .. i 
Torch, Sidney (cond.) 69, 196, 329 
Tormé, Mel (vcl.).. _ .. 476 
Torok, Mitchell (vcl.) .. “< a 
Torroba, Frederico Morena (cond.) 322 
Tortelier, Paul (’cello) .. 312, 422 
Toscanini, Arturo (cond.) 149, 456, 470 
Totah (reader) -s oe. 
Tottcher, Hermann (oboe) .. 144 
Tottenham Citadel Band. . oe 
Touraine, Geneviéve (sop.) a = 
Tourangelle, Germaine (reader).. 68 
Tracey, Hugh (vcl) - .. 362 
Traxel, Joseph (tenor) .. . Oa 
Trenet, Charles (vcl.) .. .. 400 
Troester, Arthur (’cello) .. -o 
Troughton, Patrick (actor) + 492 
Trovillo, George (pno.) .. i a 
Tubb, Ernest (vcl.) 239, 433, 476 
Tucker, Richard (tenor) , 26, 322 
Tuebols, Luis (orch.) ‘ ». 195 
Turin Symphony Orchestra -. 290 
Turner, Joe (vcl.) 35 
Tuttle, Wesley and Marilyn (vel. ) 72 
Tutunnik, Vsevolod (bass) .. 190 
Tzipine, Georges (cond.) .. ~« 
Tzveych, Bizerka (sop.) .. 64, 396 
T’zveych, Dushan (tenor). . a Sa 
Tzveych, Nicholas (bass) .. 104 
Tzveych, Zharko (bass) 63, 64, 279 
Uhde, Hermann (bar.) .. oe ae 
Ulmer, Georges (vcl.) .. °° .. 156 
Ulrich, Karl (pno.) as -- 355 
Unger, Gerhard (ten.) .. 1g! 
Union Chorale de la Tour-de-Peils 
21, 426 
Urbani, Bruna (vcl.) - as 29 
Urso, Phil (tenor sax.) .. . 438 
U.S.S.R. State Bolshoi Theatre 
Academy Orchestra and Choir 
24, 190 
Vaillant, G. (bass) : 429 
Valenti, Fernando (harpsichord) 20, 98, 
185, 271 


Valentin, Germaine Thyssens- (pno.) 457 
Valentine, Dickie (vcl.) 393; 434 
Vallée, Marcel (actor) . 324 
Valmond, Marguerite (reader) . 68 
Van, Bobby (vel.).. 28 


V andenburg, Howard (tenor) -. 394 
Vanguard Chorale -. 398 
Vanguard Military Band. . oe 492 
Vantin, Martin (tenor) 65, 394 
Vara, Enrique de la (vcl.) oe O72 
V ardi, Emmanuel (cond.) .. 276 
Varga, Tibor (vin.) 217, 454 
Varnay, Astrid (sop.) ws > 
Varny, (actor) .. - .. 396 
Vaucaire, Cora (vcl.) - .. 108 
V aughan, Dennis (organ) 318, 392 
Vaughan, Malcolm (vcl.) .. 329 
Vaughan, Sara (vcl.) - -+ 329 
Vaughn, Billy (vcl.) - o» 989 
Veégh Quartet (inst.) 14, 421 
Veneziani, Vittore (cond.) 26, 146 

190 


Ventura, Charles, Big Four (inst.) 369 
Ventura, Dolores (pno.) 196, 240, 400 
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Venuti, Joe (vin.) 71, 115, 475 
Verbitskaya, Eugenia (mezzo) .. 190 
Verno, Jerry (vcl.) - .. 239 
Vershevich, Mira (mezzo) .- 390 
Veselinovich, Alexander (bass) .. 396 
Vessiéres, André (bass) 232, 395 
Vichegonov, Lubomir (bass) .. 27 
Vidusso, Carlo (pno.) - ~~ 
Vienna Bohemian Orchestra .. 153 
Vienna Boys’ Choir 188, 193 
Vienna Chamber Choir 147, 148, 219, 
276, 357 

Vienna Octet (inst.) 14, 385 


Vienna Philharmonic Orchestra 54, 151, 
189, 220, 232, 233, 279, 282, 348, 
382,414,458 
Vienna Philharmonic Wind Group 461 
Vienna State Opera Orchestra and 
Choir 52, 69, 98, 150, 189, 232, 
233, 237, 265, 273, 279, 359, 358, 
_ 360, 384, 385, 398, 413, 459 
Vienna Symphony Orchestra 8, 10, 51, 
54, 55, 58, 91, 93, 94, 99, 147, 148, 
150, 153, 176, 219, 322, 357, 382, 


455 

Vienna Volksopern Orchestra .. 282 
Vignanelli, Ferruccio (organ) .. 187 
Vigneron, Marcel (bar.) .. ». 359 
Villa, Luisa (mezzo) wa -» 200 
Virgili, Luciano (vcl.) 197, 364 
Virtuoso Chamber Ensemble  .. 100 
Vitebsky, Bernard (pno.).. - 
Vito, Gioconda de (vIn.) 316, 351 
Vivalda, Jenette (sop.) .. oo 299 
Volovov, Pavel (bar.)  .. ~ 
Voorhees, Donald (cond.) . = 
Vos, Tony, Quartet (inst.) ian Wa 
Votipka, Thelma (cont.) .. .. 428 
Vroons, Franz (tenor) 150, 428 
Vukaschevich, Stepan (tenor) .. 279 
Vyvyan, Jennifer (sop.) 99, 102, 103, 

229 
Wachter, Eberhard (bass) 147, 276 
Wade, Jimmy (jazz band) »- 245 
Wagner, Karl (tenor) #2 -- 276 
Wagner, Sieglinde (cont.) .. 284 
Walcher, Helmut (organ) 317, 387, 462 
Walford, Anne (actress) .. .. 152 
Walker, Zena (speaker) .. »- 292 
Wall, Max (vel.) .. oi oo 7 
Wallace, Ian (bass) 103, 232, 321 
Wallenborn, Robert (pno.) oo 2971 
Wallenstein, Alfred (cond.) 7, 134, 

264 


Waller, “ Fats ”’ (pno., jazz band, 


vel.) 36, 156, 203, 328, 369 
Wallis, Jack (gtr.).. wl 288 
Wallis, Shani (vcl.) , o. 299 
Wallner, Hubert (boy sop. ) .. 188 
Walls, Geoffrey (tenor) .. .. 235 
Walter, Bruno (cond.) 8, 54, 92, 175; 

222, 415 
Walter, Fried (cond.) _.... .. 153 


Walther, Hans Jurgen- (cond.) .. 237 


Walton, Sir William (cond.) 235, 430 
Warner, John (actor) - .. 152 
Warren, Alma (vcl.) an = a 
Warren, Betty (vcl.) ;, on OS 
Warrener, Frederick (vcl. ) .. 276 
Washboard — ae (jazz 
band) . 293 


4!I 


PAGE 
Watson, Gordon (pno.) .. . we 
Watters, Lu (jazz band) . 36, 369 
Watts, Helen (cont.) : x 2 
Wayenberg, Daniel (pno.) 317, 455, 466 
Wayne, Chuck (gtr.) +3 .. 480 
Weaver, Fritz (reader) .. .. 276 
Weber, Jean (reader) nis ca a 
Weber, Ludwig (bass) 147, 471 
Weber, Roger (reader) .. 67 
Webster, Ben (tenor sax.) 288, 293, 294. 
Weed, Robert (bar.) os 67 
Weedon, Bert (gtr.) 326, 329 
Weemaels, Louis (cond.) .. 416 
Weicher, John (vin.) “3 i. 
Weil, Terence (’cello) .... i 
Weir, Frank (orch.) - oe 29 
Weissmann, Dr. (cond.) .. -. 472 
Weissmann, Carl (prod.) -. 27 
Welch, Elizabeth (vcl.) .. ~- 929 
Weldon, George (cond.) .. .. 302 
Welfing, Hugo Meyer- (tenor) .. 232 
Welk, Lawrence (orch.) .. 29, 476 
Wells, Deering (actor) .. .. 430 
Wells, Dickie (orch.) “4 .. 294 
Wells, Kitty (vcl.) 239, 476 


Welsh, Alex. (jazz band) 33, 115, 163, 
201, 239, 246, 334 


Wend, Flore (sop.) “ss «. = 
Wenzinger, August (’cello) .. 144 
West, Lucretia (vcl.) a .. 107 
Westbury, Marjorie (actress) .. 232 
West Coast Jazz Band ... .. 480 
Westcott, Frederick (bar.) a. 2 
Westminster Light Orchestra .. 107 
Weston, Paul (cond.) 155, 240, 288, 
. 329, 432 
Weston, Randy (pno-) + .. 154 
White, Hy. (gtr.) . ei .- 
White, Josh (vcl.) --. 3 
Whiteman, Paul (orch. y. 29, 333 
Whitfield, David (vcl.) .. -. 909 
Whiting, Margaret (vel.) .. <a. 
Whitman, Slim (vcl.) 108, 329, 364, 
433 
Whittaker, Douglas (fit.) . 
Whittle, Tommy, Quintet (inst.) 
115, 369 
Whitworth, John (counter-tenor) 103 
Wiener, Otto (bar.) “J ~- 355 
Williams, Camilla (sop.) .. .. 189 
Williams, Charles (cond.) .. 240 
Williams, Clarence (jazz em .- 
Williams, Dan (vcl.) : - a 
Williams, George (band.) -. 
Williams, Hank (vcl.) .. .. 476 
Williams, Harold (bar.) .. -. 287 
Williams, Mary Lou (pno.) «. 268 
Williams, Peter (actor) .. -- 490 
Williams, Roger (pno.) .. -. 303 


Williams, W. S. Glynn (cond.) .. 398 
Williamson, Claude, Trio (inst.).. 438 
Wilmer, Douglas:(actor) .. .. 430 
Wilson, Robert (vcl.) 109, 153 
Wilson, Teddy (pno.) 36, 154, 163, 

194, 196, 288, 369, 434 


Wilton, Anne (actress) .. .. 430 
Windgassen, Wolfgang (tenor) .. 284: 
Winding, Kai (trombone) 4 403, 479 
Wingate’s Band .. 286 
Winterhalter, Hugo (cond. ) .. 932 
Winters, Lawrence (bar.) .. 189 


Winterthur Symphony Orchestra 54 
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Wisdom, Norman (vcl.) 196, 287, 329 
Witler, Benzion (vcl. ensemble) .. 474 
Woldike, Mogens (cond.) .. «tt 
Wolf, Albert (cond.) 348, 415, 429 


Wollman, Eva (pno.) - .. 227 
Woodbridge, George (actor) .. 430 
Woodworth, G. Wallace (cond.) 278 
Wooland, Norman (actor) .. 430 
29, 329 
.. © 


Wooley, Sheb (vcl.) 
Woolf, Gabriel (reader) 
Wough, Nancy (cont.) .. ie COR 
Wright, Ginny (vcl.) - -- $29 
Wright, Sheila (actress) .. .. 152 
Wright, Tim (band) Si .. 194 
Wrightsman, Stanley (pno.) ». 432 
Wibhrer, Friedrich (pno.) 227, 420, 423 
Wurttemberg Staatsorchester, Stutt- 

es - “ 153, 429 


Wurzler, Fritz (trombone) 

Wymore, Patrice (vcel.) .. 
Wynn, Albert (jazz band) 

Wyss, Sophie (sop.) 


Yampolsky, Igor (pno.) 
Yampolsky, Vladimir (pno.) 
Yana (vcl.) - es 
Yancey, Jimmy (pno.) 
Yashugin, Ivan (vcl.) 
Young, Alexander (tenor) 
Young, Emmanuel (cond.) 
Young, Jimmy (vcl.) 


Young, Lester (tenor sax.) 


Young, Victor (cond.) 


276 
239 
245 

23 


184 

422 

. 238 
36, 438 
IgI 

177, 232, 
312 

429 

.. 363 
203, 334; 
369, 435 
79; 155 


PAGE 
Zaccaria, Nicola (bass) 281, 322, 361 
Zacharias, Helmut (orch.) -. 364 
Zadek, Hilde (sop.) - 147, 322 
Zakin, Alexander (pno.) .. ». 139 
Zampighi, Carlo (tenor) .. + 429 
Zdravkovich, Zhika (cond.) . 
Zenith Six (jazz band) 201, 403 
Zhunetz, Noni (tenor) .. .. 64 
Zimbler Sinfonietta (inst.) > ae 
Zimmer, Joe (tpt.) - »» €75 
Zimmer, Sabina (mezzo) .. 67 
Zimmerman, Wolfram (bass) .. 429 
Zorian String Quartet... -. 324 
Zorina, Vera (vcl.) - + 2 
Zurich Chamber Orchestr ~> 89 
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Learn French 
this quick, enjoyable 





THE NAME ON THE 
JAZZ-WISE RECORDS 


78 r.p.m. 45 r.p.m. 
7-000 Children’s Series 7” 4/24 E.P. Extended Play Series 7” 13/7} 
5-000 Red Label Series 10’ 6/3 334 r.p.m. 

6/3 


10-000 Buff Label Series 10”  6/ 15-000 Red Label Series 10” 29/6} 
12-000 Buff Label Series 12° 8/4} 39.000 Buff Label Series 10” 29/6} 
TW3-000 Classical Series 12” 8/44 TN22-000 Classical Series 10” 33/114 
TW4-000 Classical Series 12” 9/9 TW 14-000 Classical Series 12” 39/7} 
6-000 Red Label Series 12’ 9/9 32-000 Buff Label Series 12” 39/74 


our COMPLETE NUMERICAL CATALOGUE 
is available at 2/9 post free 


our ALPHABETICAL CATALOGUE (listed 
under titles and artists) up to July, 1956, will 
shortly be available at 2/9 post free. IN A FEW short weeks, you can be speaking French or any 
language you choose and be able to understand it when you 
. available from the following factors : h t k 
Appletons Limited., Car it SpOKen. 


Duwe (Wholesale) Lid., The secret is the Linguaphone method. You listen to 
Lugton & Co., Ltd., 

















Selecta Gramophones (London) Ltd., the recorded voices of distinguished speakers and professors 
Selecta Gramophones (Midlands) Ltd., in the language of your choice. You'll be amazed to find 
ey “yoo Cae Steer Sam, how quickly you pick up words, whole phrases and idioms, 

76 BEDFORD COURT MANSIONS, all with the native accent and intonation. Progress is swift 

ESQUIRE RECORDS LTD. Oe  — and delightfully easy because the Linguaphone method is the 





natural method. You learn by listening, just as you learned 
to speak English when you were a child. 





But the Linguaphone method is thorough, too. As you 
learn to speak and understand, you also learn to read and 


HIGH FIDELITY | 
. write the language. 
Hq - el at 8 i) Cc E RS The Linguaphone French course is available on 


45 r.p.m. as well as 78 r.p.m. records. But the 
standard 78 r.p.m. records are recommended 
wherever possible, because they allow you to 











ques TWO Models Available gua 


























repeat short passages as often as you please. 
Rogers pF at the Rogers RD Minor This repetition is one of the secrets of the 
oF dae CSB a ee speedy and thorough learning by the Lingua- 
Speaker, Collaro 2010 — on _ phone method. 
Transcription Unit, Collaro Studio 3-speed be 
Console Cab- Unit. TABLE CABINET Fill in the coupon below for a copy of the 26-page 
inet and Corner CORNER illustrated book which tells you all about Linguaphone and 
Speaker. £76 SPEAKER £47 will enciiie y ; tilted 
you to have a complete course in your own home 
or 6 neety opments ie. ee for a week free. 
mregileg LINGUAPHONE 
(Regd.) 
any wood or colour FOR LANGUAGES 
FM Units fitted if required 
Details of other equipment upon request etiimieindninbianiiaal POST THIS COUPON TO-DAY_____ | ‘ 
H. C. HARRIDGE vei 
itil didilis iahibiiididiats dneonenn Aapiiididmanbeuiialial a sia ne 
* id (BLOCK CAPS) 
ADDRESS 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON,W.|I 
Hours of Business: Monday, Tuesday, Wednesday | 0 a.m, 


to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. GERrard 7108 


eeeeereeeaereeeeeeeeeeeeeeeeeeeeeeeeeeeeeer ee eeeeeeeeeeeeese 


To the Linguaphone Institute (Dept. K2), Linguaphone House, 207 
Regent Street, London, W.1. Please send me (post free) your 26 page book 
about Linguaphone and details of the Week’s Free Trial Offer. I am speciaily 
A STE NT nee language(s) for (underiine 
whatever applies) : Travel, Business, Literature, Science, Adult’s Examinations, 
Service with H.M. orces, Consular Service, Schoolchildren, Very Young 
Children. I have/have not a Gramophone. 








ee ee ee ey ee es ee ee oe ee ee 





D sctnentihapemmnemnasaeebts 





45 











Connoisseur 








Variable Three-Speed Motor 
This is a hand-built product which meets with the most 
stringent requirements. 
|. Three speeds with 4°, variation by mechanical means. 
No braking action applied to motor. 
The motor is a synchronous hysteresis type, running in 


2. 
substantial phosphor-bronze bearings. 

3. The motor will remain in synchronisation with 25°, 
variation of line voltage. 

4. Heavy full-sized die-cast platform, 15?” x 1334”. 


This unit is being used in considerable numbers by Record- 
ing Studios and Sound Installations. Price £20 Os. Od. plus 
Purchase Tax £8 IIs. Od 


A. R. 





WELL GREEN LANE 


SUGDEN & CO. 


BRIGHOUSE 












Fine equipment for 
reproducing sound on disc £7 
Pickup (Mark I1) fof. 


The Connoisseur Pickup has a downward 
pressure of only 5 grams and has a frequency 
range from 20 c/s to 20 k/cs plus or 
minus 2dbs. on soft vinolite discs at 
33°1/3 r.p.m. 

This is distinguished by its supreme 
quality and high-class finish. This is 
the unit for Hi-Fi enthusiasts. 


|. ISmV. obtained off 
a standard L.P. disc. 
2. 100% screening of 


Price : 

Pickup complete with | 
head fitted with Diamond 
armature £8 19s, Od. plus 


4 a magnet Purchase Tax £3 |6s. 6d. 
1 Head only £6 12s. Od. plus 
3. Easily replaceable Purchase Tax £2 I6s. 5d. 


mature s : 
teemietn eee Replaceable Armature 


System £4 10s. Od. plus 

Purchase Tax £1 18s. 6d. 
Pickup complete with | head fitted 
with Sapphire armature £5 I7s. Od. 
plus Purchase Tax £2 10s. 0d. Head 
only £3 10s. Od. plus Purchase Tax 
£1 9s. Ild. Replaceable Armature 
System £1 4s. Od. plus Purchase Tax 
10s. 4d. 





Telephone : Halifax 69169 


(Engineers) Lt 


YORKSHIRE 


* Telegrams : 
Connoiseur, Brighouse 














CABINETS 


FOR 


EQUIPMENT 
SPEAKERS 
PY BLACK 


BOX 


RECORDS 


WRITE for cata- 
logue showing 36 
Designs. Satisfac- 
tion Guaranteed or 
Money Refunded 


ae] 








THE MALVERN 
In all widths between 17 ins. and 6 ft. 














Cabinets to house EQUIPMENT, 
modified to requirements 


Loudspeakers and Enclosures to 
Messrs. Goodman's specifications 


A. L. STAMFORD pepe. c28 


«0 College Parade, Salusbury Road, Brondesbury Park, London, N.W.6 


THE COLLECTORS’ SHOP 


AGENCY, LTD. 
GER 8589 


INTERNATIONAL COLLECTORS’ 
20 Newport Court, W.C.2. Phone: 


COLLECTIONS PURCHASED FOR CASH 
IF IN FINE CONDITION 

[os 
FOR THE 

PERSONAL SHOPPER 








Thousands of current and out-of-print gramophone 


records at bargain prices. Everything from swing 


to symphonies in fibred condition only 


We specialise in Personality records, 
Film, Cabaret, Musical Comedy and 
Music Hall Stars 


NO POSTAL BUSINESS 
CALLERS ONLY 


Open daily 11-6 p.m. Closed all day THURSDAY 
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Bring your equipment up-to-date with 
CGEOCS* REPLACEMENT PICK-UP HEADS 


If you already own a fine radiogram or record player you now 
have the opportunity of rejuvenating it—of bringing it right up 
to date for a quite modest sum. The latest types of Acos Hi-g 
crystal pick-ups are now available in a range of specially designed 
“‘plug-in” models to suit most famous makes of record repro- 
ducing equipment. These Acos “Hi-g” pick-ups, you will find, 
Studio Pick-up represent a truly phenomenal advance in pick-up design—with 
SRC SII regard to both reproduction and tracking characteristics (se 
3RC 53! important with many of the new microgroove recordings). As« 
AC 3/511 your Dealer! 

AC 3/531 _ 

3 RC 52 HGP 37-1 Collaro 


A Hi-g pick-up head incor- 
GARRARD porating the HGP 37-1 
RC 75M HGP 37-I turnover cartridge with can- 
RC 80M GARRARD tilever sapphire styli. De- 
RC 90 OR signed for both standard and 
RC III HGP 35-I microgroove records. 
TA Player 


Ask for Sheet No 4800 
RC 72 HGP 63-I 
RC 72A OR A Hi-g pick-up head incor- 
RC 75A HGP 39-I porating the HGP 37-1 
RC 80 OR turnover cartridge with can- 
Model M Unit HGP 45-I ; tilever sapphire styli. De 
signed for both standard and 
BURNE-JONES 





If you have a You need a 





COLLARO 
RC 532 HGP 37-I 
AC 534 COLLARO 


AC 3/534 OR 
3 RC 532 HGP 4i-i 











HGP 37-1 Garrard 





HGP 55-1 


microgroove records. 
Pick-up HGP 63- 





ACOS GP 20 
Pick-up arm 


i 
As HGP 37-1 but slightly 
longer. 


— Data Sheet No. 5000 for beth 
GARRARD C TYFE 
Adaptor 


GP 19 Heads ner as 


Separate Hi-g plug-in type 
heads forstandardand micro- 
grooverecords incorporating 
the crystal unit as used in the 
HGP 39-1 above. Available in 
cream or walnut. 


HGP 57-1 








hy HGP 39-1 


Hi-g pick-up heads incorporating 
cantilever sapphire styli. Separate 
heads for standard and microgroove As HGP 4I-l above but 
records. 
shorter. In walnut only. 
ah er Cate Gham Me, OP Ask for Data Sheet No. 5400 Yor both 
HGP 35-1 —_ 


Separate plug-in type Hi-g heads HGP 55-1 


for standard and microgroove Hi ick —_ 
records; fitting with cantilever "Se pt i ea sere 
sapphire styli. The crystal unit ating cantitever sappnire 


is identical to that of the HGP styli. Separate heads for 
39-1 above. standard and microgroove 


records. 
HGP 45-1! 


Ask for Data Sheet No, 5300 
As HGP 35-1 but slightly longer. 
Ask for Data Sheet No. 5600 for both heads. 








Price 32/6 (plus 12/7 P.T.) 
for all types except 
HGP 39 Models 
which are 32/- (plus 12/4 P.T.) 


.. « Always well ahead 











ACOS devices are protected by patents, patent applications and registered designs in Great Britain and abroad. 


COSMOCORD LTD - ELEANOR CROSS RD., WALTHAM CROSS - WALtham Cross 5206 
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